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W3pasay: N'imHasvja ,Pyhep bolukosuh”
W3BpLuHK avpekTop: AvjaHa Ltynuh

lnaBHa ¥ oAroBopHa ypegHuua: KatapuvHa
Ypoluesuh

YpeaHuvK nprnpasHuK: AnekcaHaap Bacunavh
JlvkoBHM ypeaHk: 3opaH Muumh

JexTop: KatapunHa Ypoluesuh

Pepakumja: AHRena Byukosuh, Tapa
MaHwuroamh, Coduja PagoaHosuh, JlyHa
3umorenh, AnekcaHgaap Bacvnnh, Adgpea
Crapuesuh, Haha Becuh, Mawa Ansuposuh,
Mapvija bBoszano, AHactacvja  Pajkosuh,
[Jopa byzey, Mutnh AHapeja, 3opa Na3maH,
MwuneHa Theknvh, Tamapa Jleuuh, [etap
Tonumunp, Codua banah, JaHa Mawwaruh, Metpa
Crynap, [amunp OmpueH, Mapvija KepxivH
TpudyHosuh, MwuneHa Masnosuh, Muanua
Ckouajuh, HeHa LUypnaH, TnjaHa CpaaHosuh,
Japko Mwunetuih, Aspa Jbyjuh, ViBa Cnacuh,
Hatanuja Pagosuh, Haga Munuhesuh.
HacnosHa cTpaHa:

[Jn3ajH: ww.printscreen.rs

CAAPXA]

AKTYEJTHOCTWU, KYNTYPA, JABHU YAC, UHTEPBJY, KPEATUBLUMW,
FPABAHWVH CBETA, EKOJIOTUJA, CMOPT, MATYPAHTU, NCNXOJTOLLUKA
KYTAK, NYTOMNUCK, KNUKEPW, AA NN CTE SHANW, ANTPYUCTA, DP
KYTAK, MYP KYTAK, BNCEPWU, IMHIBNCTUYKWN KYTAK, APAMCKWN
KYTAK, 3A N TMPOTUB, PEY YPEAHWLIE

MUCUJA LLUKOJE

Ruder Boskovic¢ School inspires learners to become honourable, principled,
knowledgeable and caring individuals, capable and willing to make
considerable contribution to a local and a world-wide community.

Pyhep bowkosuh wkona uHcnupuwe yyeHuke 0a NOCMAHY YACHU,
npuHyunujesnHu, 06pa308aHU U 063UPHU foyOU CNOCO6HU U 80/bHU Oa 0ajy
3HaYajaH 00NPUHOC /I0KA/HOj U C8eMCKOj 3ajedHUYU.

PEKJ/IN CY O PACTAHKY...

Jbyacka ocehawa cy HajumcTuja y TpeHyuMMa MpBUX cacTaHaka u
onpaluTama.

Benuka je ymeTHOCT 3anoummbatba, anu je jors Beha ymeTHOCT onpalutatba
ofi Hekora.

I10crom BpemMe 3a oj/iasak, Yak un KaAa He I'IOCTO]I/I MecTo rae 6ucre
oTULNIn.

KpeHyTu panse je jepHocraeHo, 'reu.n(p je wp LUTO OCTaB/baTe M3a cebe.
pomMeHa yBek oTBapa mghu a HoBa nocturHyha.
asm uﬂbaM camo o jegHoM Aaﬂve je npotuno. Cy'rpa jow Hvue ,qm.uno.




Nnpuka Ntake

Mwunouw LipkaHckn

Ja Buaex Tpojy, u Buaex cee.
Mope, n o6ane rge notoc 3pe,

n BpaTux ce, 6nep, n cam.

NMPNYA

Ceham ce camo aa je 6una
HeBMHa U TaHKa

M Aa joj je koca 6una

Tonna, Kao LpHa cBuna

y Hegpvma ronvm.

M pa je y Hama npe ypaHka
3amMupucao 6arpem 6eo.
Cny4ajHo ce ceTX HeBeceo,

jep Bonum:

Aa cknonum oum u hytum.

Kap, 6arpem goroavHe samupuiue,
Ko 3Ha rae hy 6ntu.

Y TULLNHN CNYyTUM

Aa joj ce UMeHa He MOry CeTUTMn

HUKapg BuLle.

San Vito, al Tagliamento, 1918.




EHINE3N TAKMUYAPU

Y Hegemy, 24. mapta 2024. Hawwm
BPEAHW YUeHULM CY UL Ha rPajCcko
TakMuuerse 13 EHrneckor jesuka.
YuectBOBaa ¢y Yy  CreuvjanHoj
Kateropujy 1M MOCTUIAN  CjajHe
pe3yntate. EHa Ansuposuh, [eTap
Tonumunp, Tapa MaHurogauh, Kckpa
Mwnojesuh, Coduja PagoBaHosuh,
Tamapa Jleush, Marteja hymypuja
n AnekcaHgap Bacunuh, ycnenn cy
Ja Ce nnacvpajly Ha penybnnudko
Takmmyere. Xeammo um cpehy y
Ja/bEM  TakMUYeHy U YecTUTamo
HaLLVM YYeHULMA.

Tapa Manuroguh la

PEMYB/IVUKO TAKMWUYEHE W3 EHIIECKOT
JE3VIKA

Ha ®unonolukom dakyntety 14. anpuna oapxaHo je pernybamuko
TaKMUYeHe Y MO3HaBakby EHreckor jesvika. Hawm ydeHuum
NpBOr 1 Apyror paspega AnekcaHgap Bacunvh, EHa AnBuposuh,
WNckpa Mwunojesuh, Mateja hymypuja, Metap Toanmup, Coduja
PagoBaHoBuh, Tamapa Jleunh v Tapa MaHuroguh ydectBoBanu
Cy Ha TaKMUYersy 1 OCTBapWu CjajHe pesynTaTe. Hawa yveHuua
EHa Aneuposuh oceojuna je apyro mecto, Netap Toaumup je
0cBojuo Tpehe MecTo, a Vickpa MunojeBuh 1 AnekcaHgap Bacunuh
cy ocojunn noxsane. CBe YecTTKE HALIMM TakMUYapuMa W
HacTaBHVLIaMa JeneHn besapesuih 1 TujaHu CpgaHosuh!

MNetap Toaumup 16 n AnekcaHgap Bacunuvh 116




NTANTNJAHCKW JESUNK

Y cyboTty 23. MapTa, Hawa yyeHunua Haha Becuh je ocsojuna
2. MecTo Ha rpaAckoM/OKPY>XHOM TakMUYerby K3 UTanmjaHcKor
jesvika 1 nnacvpana ce Ha penybanyko TakMuYerse. Takmuyerse
je opraHuzoBaHo y Ceamoj 6e0rpasckoj rMMHasuju, a penyoeanyko
TakMmYerse Hahy ouekyje y anpwuiny.

Bpaso 3a Hahy 1 npodecopky Vsy Crniacuh!

NPBO MECTO 3A HARY BECUHh

Penybanuko TakMuyerbe 13 Apyror CTPaHor jesnka Ofp>KaHo je
y cy6oty 13. anpvna Ha PunonoLukom pakyntety. Haha Becuh je
ocsojuna 1. mecto ca 39 og 40 noeHa. To je yjeaHo 61o 1 Hajsehun
6poj moeHa!

Cgaka yacT, Haha!

sadd
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AKTYETHOCTU

JNMHIBUCTU HA ONLUTUHCKOM rPAACKO TAKMUYEHKE N3 CPINCKOI
TAKMNYEBDY JESUKA U JESNYKE KYNITYPE

Nmann cMo npefctaBHMKE Halle LUKOSie Ha TakMuuerby U3
Cprickor je3vika 1 je3nuke Kyntype 24.2. Y viuyekBarby pesyntaTa
noKyLLIaBav CMO Jia ce NMPUCETUMO LUITa CMO ypaaunun. MMHasmja
JNarpvijapx MNaene” je 6una ameaH AoMahuH. KarapuHi.

Y Tpehoj 6eorpaackoj rmmHasmjn 6.3.2024. Hawwa yyeHuua Haha
Becvh oceojuna je Tpehe mecto. Yecttke Hafy 1 HacTaBHULA

Tapa MaHuroauh la

PENYBJ/INYKO
TAKMWNYEWE N3
CTPAHUX JEBUKA .-

Y cyboty, 13. anpwna, y beorpagy je
OfPXaHO  PernybinyKo  TakMUYeHse
M3 CTpaHMX je3rika 3a CBe paspeje
CpearbyX LUKONA FAe je ydeHuLa Halle*
LuKone ocsojuna Tpehe mecro.
YecTTaMo HaLLIoj TakKMUYapKy NpBor
paspega AHhenn Lawwmh Ha oBowm
BE/IMKOM YCrexy Y OAJINYHOM 3Hakby
jesvka. Llena Lwkona je NoHOCHa Ha kby
1 MPY>Ka joj MOAPLLKY Y Aa/beM pacTy u
ycaBpLLaBaHsy.




BPABO 3A CTE®AHW!

Y cyboTy 13.4. Ha PunonoLLKom pakynTeTy y beorpasy ogp>KaHo je
penybanyKo TakMuYerse 13 Apyror cTpaHor jesvika. CredaHn Ypra,
yyeHuLa 16, 0cBojv/a je APYro MecTo K3 LLNaHCKor jesvikal

Yectntamo CredaHn 1 npodpecopku Cy3aHn AMaHOBMN Ha 0BaKo
BEe/IVIKOM ycriexy!

PEMYBJINYKO
TAKMUYEHE
YUYEHUKA
CPEAHUX
LLIKOJ/IA Y 3HAKY
LLINAHCKOT
JESUKA

Y cybory 13. ampuna Ha
®dunonowkom  dakyntety
OApXaHo je Penybanyko
TaKMUYEeHs-e YYeHIKa CPeaHs X
LIKOMa Y 3Hakby LUMaHCKOr
jeavka 'y opraHusauuju
MwuHucTapctBa npoceete U
Jpywtea 3a cTpaHe je3vike u
KrbVkeBHOCTY Cpbuje.

Ema Bakuh, ydeHuua apyror
paspeza [wwmHasvje ,Pyhep
BoLukosuh” ocsojuna je Tpehe
MEeCTO Ca OCBOjeHMX 28 rnoeHa.
bpaBo, Ema, noHocnmo ce
TO6OM!



AKTYENHOCTW

rPAACKO TAKMUYEWE N3 PUSUKE

Metap ToAmump 0cBOjMO je MakcmanHKx 100 6o40Ba Ha FPaZCKOM
TakMUYersy 13 pr3iKe 1 TMe OCTBAPVO MIaCMaH Ha penybamnykim
HVBO TakMUYeH-a!

MNeTap, yueHWK NpBor paspeja je MOHOBMO yCrex ca OrLUTUHCKOD
TakMM4YeH-a Ha KOjeM je 3ay3e0 NpBo MecTo.

bpago Netpe, naemo asbe!

AP>XABHO TAKMUYEHKE N3 ®UNSUKE

MeTap Tonnmmup, y4eHViK Npsor paspeja riMHasuje, Ha Jp>KaBHOM
TakMU4ersy 13 PusmKe o610 je noxsany. MNetap je 61o jeanHm hak
113 MPVBATHYIX LLKOAA KOjU je ce NNacpao Ha APXXaBHO TakMUYeHe
y 6eTa KaTeropuju.

Jp>xaBHO TakMUYeHse 13 Pr3VIKe je 0fpKaHo Y cyboTy 6. ampmna, a
JomahvH je 6una Matematnyka rmMHasmja. Yectutamo Metpy Ha
MOCTUrHYTOM ycrexy!

®UNN030dCKA ONMMMNJALA

YueHuk yetBpTor paspesa, Yan Nesterenko, 3ajeaHo ca CBoOjoM
MeHTOPKOM HeHoM LLlypnaH, npescTaB/bao je Hally LKoY Ha
CpnickojonumMniujagm ¢unosoduje, COPUA 2024,y cyboTy 16.MapTa
1 OCBOJVO 3M1aTHY Mejasby, OAHOCHO MPBO MecTo. Puno3odcka
onMMNMjaja Ce TPaguUMOHANHO oapXaea Yy [loxapeBauykoj
TMMHa3Mj1 1Y PaHry je penybanyKkor Takmmyersa 13 prunosoduije. Y
KOHKYpPeHLMjV Haj6o/buX yHeHKa U3 Liene 3eMhbe, Yan je mocTurao
OJ/INYHe pe3y/TaTe, LUTO je Y CkNajy ca HeroBumM ¢rno3odckm
3HaHEM W BMCOKO M3PaXeHVM BeLUTUHaMa Yy Ncarby eceja Koju
3axTeBajy jacHy CTPYKTYpY, CMOCOBHOCT apryMeHTOBaHa CTaBoBa,
KPUTNYKO MULLbEHSE, AN U KPEeaTUBHOCT Y OPUTMHANHOCT hAeja.
Yan he, 3ajegHo ca ApyrorniacvpaHuM ydeHukom K3 [eceTe
rMMHasvje, npegcrasmati Cpbujy Ha CBeTckoj $nno30dcKoj
oMnnjaan y XencuHkyjy og 16. go 19. maja 2024.

YRaSoM
RDA%4 MMXAWAQ

29.0. 982




MATEMATUYKO TAKMUAYEHE
MHTEPHALUWMNOH/AHX LLUKOJIA

Ha npectvxkHOM MaTeMaTyKoM TakKMUYeHsy NHTEPHALIMOHAMHNX
wiKona, y opraHusauuju ISMTFa (International Schools Math
Teachers Foundation)koje je 10.2. oap>xaHO y Xary, HaLL MaTypaHT/
®unvn Avmutpujesuh, Jlyka JaHkoBuh 1 JaH HecrepeHko cy
OCTBapW/IX pesy/iTate Ha Koje cMO MoHOcHW. ISMTF je ocHoBaHa
1993. rog, y beuy n obyxsata 70 vHT. wkona v3 EBpone, Adpuke, | i y &=
Asvije 1 ca banckor ncroka. Y KoHkypeHumjn 200 kaHamaata, Jlyka 3 Lo v | BRSNS f.' H H ”
JaHkoBuh je ocBojuo 25. mecTo, JaH HecrepeHko 27, a ®uavn ! - . a!g

Anmuntpujesnh 30. mecTo. Yecttamol! i
NLULI

AR ™

HALVIOHA/THA TEOTPA®CKA
ONMMMNJAZA

Ha pervoHanHOM HMBOY TakMuudera HaloHanHe reorpadcke
ONMMMjaZe 38 OCHOBHE W CPeAHbe LLIKOME, 0ApXKaHoM 3. MapTa
2024. rogviHe, y4eHuL Lwikone ,Pyfiep bolukosuh* moctvrm cy
Of/IYHe pe3ynTaTe.

MNetap Tonnmmp, y4eHVIK MPBOr paspesa rMmHasuje ocsojuo je 3.
MecTo, a hophe OMpYeH, yYeHK 0cMOor pa3pesia OCHOBHE LLIKO/e
2. mecto. Obojuuia cy 0be3beannm NiacMaH Ha penybanykn HIBO
TakMUyeH-a. bpaso, momLu!

Ha peny6anukom TakMmydersy Ha KonaoHuky oa 17. 4o 19.5. Metap
je oceojuno gpyro mecto, a hophe Tpehe. Yectutke yyeHMLMMA U
HacTaBHUKY MuieHKy.




OKPYTJIN CTO N3 PUNJTO30DPNJE

YyeHuuM Halle wwikone ¢y 27. gelembpa 2023. npucycTBOBaAM OKPYraoM cTony u3 ¢unosoduje Koju Cy OpraH13oBaav yyYeHULU U
HacTaBHUL 3eMyHcKe rMHasuje. OKpyrn CTo je buo ycpeacpeheH Ha Temy cpehe. KOHLIENT je UCTpaxeH Kpo3 BuLLe AVMeH3vja U
ANCUMNAMHA, Yiubyuyjyfin drnosodujy, ncvxonorujy, xemujy, reorpaduijy, TeoN0rvjy 1 aHTpomnonorujy. OKpyrav CTo je NMPYXMo NPUKY
CBVIM Y4YeHVLIMa Jia 3pase CBOja pasMuiLLbakba O KOHLENTy cpehe 1 omoryhe cTBapamse jaBHOr A1CKypca Y KojeM 61 yHeHULM MO
C1060AHO Aa UCTPAXY]y U KPUTVIKY]Y 1aeje jeAHV ApyrimMa, omoryhasajyhii cM ydecHMLMMa Aa CTeKHY TeMe/bHW U XONIMCTUYK MOT/ies,
Ha cpehy Kao KOHLIerT.

AHzgpeja Mutuh IV6




OPWJEHTALIJA

Y ckiony opvijeHTaupmje byayhnx ydeHnka 1 ydeHuua Aunnoma
lMporpama, Kako 61cMo MogpXanu TpaHsuumjy nmehy MYP-a
DP-a, JaHac CMO NpeaCcTaBuIv CafpXaj U 3axTeBe NMPUPOAHMX U
JPYLUTBEHNX HayKa koje m3yyaBamo Ha Jlvnnoma Mporpamy. Ha
OKpPYI/IOM CTO/y ydecTBoBaiv ¢y Hukona BecenvHosuh (drsnka),
BecHa Bacuh (xemuja), Mapuija KepxvnH TpugyHosuh (6ronoruja;
cnopT 1 3apaesbe), MuneHko Mubuh (ESS), Crawa Slyunh (nctopuja),
MBaHa MaHauh (BU3HMC 1 MeHaLIMeHT; ekoHoMuja), MBaH LLlypnaH
(rnobanHa noantuka) n Mmnmua Ckouajuih (mcuxonoruja). Pagyjemo
Ce HOBOj reHepaLViju 1 Ty CMO /i@ VX MOZAPXMMO Y OBOM 3HaYajHOM

Kopaky!
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SUPPORTING TRANSITION

DIPLOMA
PROGRAMME IN
RUDJER BOSKOVIC
SCHOOL

TAKMUYEKE Y MNPEAY3ETHULLTBY HA
BEOIPA/,CKOJ) BAHKAPCKOJ AKAAEMUJN

Haw mim y cactaBy Mawua Ansvposuh, [lopa byaey 1 Hatanuja
3natvh je y4ecTBoBaO Ha TakMuuerby Yy Mpeay3eTHULLITBY Ha
Beorpazckoj 6baHkapckoj akagemujn. Malua je ocBojuia Harpagy kao
Hajbosba MojeavHaYHa ydecHULa jep je octaBuaa Hajgehu yTumcak
Ha CTPYYHU XUPW Y AOMeHy MHPOPMMCAHOCTM 1 CMOCOBHOCTM
[a OAroBopy Ha NuTakka Npodecopa y Be3n ca npojektom. Cee y
cBeMy, ieBojKe Cy Hac AaHac MpeACcTaBusie Ha CjajaH HauuH.




Y NOCETU CAHY UTANTEPNIN
NPNPOAHAYKOI MY3EJA

YyeHuupm Apyre rofuHe rmMHasuje Cy UL Ha e n3noxbe y Be3n
ca ncvxonorujomM 1 bronorujom. Mpea 13n1oxba je bunay ranepumjn
Cpncke akagemvije Hayka 1 ymMeTHocTW, ,Heyponorvja /bybasu”.
Be3aHa je 3a TemMy Heyposorvje pOMaHTUYHe, NaToHcke, cpehHe
W TparnyHe sbybaBu. Hayumnm cMo O PasavuUTUM MOXAAHUM
LieHTpMMa 1 HeypoTpaHCMUTEPMMA MOBe3aHUM ca oceharbiMa
n /wybaemwy. [pyra nnoxba 6una je y MNpupoaraykom mysejy
»Bybke Kao 3aumH”. CBe 3a4mHe 3HaMO MO YKYCy 1 MVPUCY, anu
CMO Ha U310XX6U MManu NPWIVKY Aa Hay4MMO BULLIE O KU XOBUM
npryamMa 1 0 HXOBOM MopeKsy.

Pe/ba KapaHosuh 116
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KYNTYPA

PAAVIOHULIA N3PAXKAJHOCT

JaHallmb1 Kypc nenor ropopa Hawl Boautesb MunaH bocumsuvh
je ocMMCIMO Kao MPaKTUYHY BeXOY. YUeHULW Cy npoLieHsvBanm
peYeHVYHN akLieHaT, MprYann npuye 1 ycaBpLUUIM CBOj HaCcTyr.
KopwcHu caBeT yyeHMUMa fie momMohn 3a cyTpallkby U310XOy.
Hacrane cy nageje 3a Teme Ha Koje he Heku of, VX FOBOPUTA Ha

jaBHOM yacy.




KHUTE, BPATRO, KHBUTE

[vBHa npomouMja unMTaka rMoesvje  KOjy Cy npupesnn
ounbnmnotekapn Lwkone MwuneHa Masnosuh 1 [lapko Mwunetuh
Jecnna cey apyrom paspedy 28.3.2024. YueHnupm ¢y 61 akTyBHW.
Hexkw cy ce onpobanu y peLiMToBarby, @ HeKu'y aHanunsm noesuvije.
AyTop ¢otorpaduja AnekcaHagap Bacuaumh.

YKYC JbYBABU

Ipyna y4eHrKa GpaHLLYyCKOr je31ka 13 Halle LLKone, 28.3. moceTnna
je mehyHapoaHu dunmckm dectBan PECT. Meganu cy ca cBojoM
npodecopkoM ¢paHLyckor, ¢paHLyckn éuam “La Passion de
Dodin Bouffant” ogHocHO y HalLiem npeBoay ,YKyc Jbybasit’”. Puim
npaty HeHagMallHy KyBapuvuy BEXWHW koja pagv 3a YyBeHor
rypMaHa JlozieHa. HbxoBa MoBe3aHOCT CTBapa jefia Koja Cy cBe
YKYCHVja Of, MPETXOAHNX U Koja 30yHyjy W HajcnaBHMje CBeTcke
KyBape. [negajyhiv $puIM oceTuTe ce OMUMHEHNM XaPMOHUYHOM
NMPUPOAOM JOK rneAaTe Kako HMXOBY MOKPETY TeKy OXMB/baBajyhi
6pojHa jena.

Malua Ansuposuh 16

BENOIT g
"MAGIMEL ™"
e ek SO

LA PASSION
DE DODIN BOUFFANT

TRAN ANH HUNG




KOHAK KHETMHE JbYBULIE

OpabpaHn yYeHVLW MpBe U Apyre rognHe Halle rumHasuje 20.
mapta 2024. cy nocetvin KoHak Khservhse Jbybuue. Ynpkoc
N3N0X6W BeNenenHor eHTepujepa 1 INYHKX NpeaMeTa AuHacTvje
ObpeHoBMN 1aBHM MOBOJ, HALLIOj MOCETM Huje buna pefoBHa
n3noxba koHaka, Beh caka ,Oamop 6almbosyka’, Koja je
NpYBPeMEHO M3/10eHa y hemy. OBa C1vKa Mo3HaTor civkapa MNaje
JoBaHOBYN3, Koja MpeaCTaB/ba TYPCKOr MeLlaAVHLQg, U 3HadYajHa je
3370 LLITO je MPBO H-eroBo A0 3 Neproja opuyjeHTan3ma kaja
n3noxeHo y Cpbuju. Haww Raum m3pasnm cy dacumHMpaHocT
NeroTOM OBOI  LieH-eHOr YMETHUYKOr Jefa, anv 1 3Ha4ajom
KynTypHe 6alUTViHe, MOMyT OBe CIMKe, Ha O4YyBakbe Tpajuuyje
HaLLer HapoAa.

MNetap Toamup 116




NPEACTABA ,MAMMA MIA”

l'MvHa3snja ,Pyhep Bowkosuh” je y yrtopak, 16. anpwuna,
OpraHuM3oBana KynTypHW forahaj. YYeHULM W HacTaBHULM Cy
rnefanv npeacrasy ,Mamma Mia”, Koja ce ogurpana y lMosopuuty
Ha Tepasujama. ,Mamma Mia” je HajycrneLLHmj caBpeMeH Mjy31K
Ha CBeTY KOju je 0CBOjVIO BpoABe] 1 Ha feceTHE NO30PHMILA LLIVPOM
CBeTa. YueHnUMMa ce BeOMa CBUAeNa MPeACcTaBsa jep je Becena n
JYyXOBVTa, aNn y UCTO BPpEME CeHTIMEHTa/IHA 1 Moy4YHa. HajpienLum
[le0 Beyepu je MHTepakLja nybavke ca npeAcTaBoM.

3opa Ma3maH l16

BENNY ANDERSSON
BUORN ULVAFLS

N PR S35 ANITRSON

xss CATHERINE JOHNSON
ro oy 2uee JUDY CRAYMER

MARTIN KDCH

PRIMA FACIE

Y yetBpTak, 29. pebpyapa, N'MvHa3uja ,Pyhep boLukosui” je Boguna
yUeHViKe Ha npeAcTaBy ,Prima Facie” koja ce ogurpanay no3opuLTy
BUTE®. OBy MoHoapamy je 13Bena Mawa Jakuh. CueHorpaduja
je 6una ceeseHa anv je 3ato Mopyka bwuna Bpio mMohHa. Oga
npeictaBa vMMa Uwb Aa Nybavky Ymo3opu WM MOTeHLmjanHo
NMPOMeHW NepcreKkTVBY Ha Cly4ajeBe cekcyanHor Hacvwba. Hama ce
jako gonana npeAcTasa 113 pasnora LUTO je npe cBera BpJio 406po
ypafeHa 11 3aTO LUTO je MoKpeTay 3a MpoMeHy.

3opa Na3vaH |16

,'\ SWZIE MILIER
-+ PRIML
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Rudigx
Anjo Suda
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NMMrvAINOH

Y netak 15. MapTa 2024. 4naHoBY Apamcke cekupje Halle LLUKose
W ApYrM 3aHTEPeCOBaHW YYEeHULW [Nejann cy npeActaBy
Jrmanvon” y n3Begbw nytyjyher Teatpa “American drama group
Europe” koju je TpeHyTHO Ha MeflyHapoAHOj TypHeju. OBa MojepHa
eHrfiecka Jpama WHCIMpUcaHa CTaporpykyMM MUTOM FOBOPU
0 XVBOTY W Jefly jefHOr YMEeTHWKa 3a/byb/beHOr y COMCTBeHy
Kpeauujy. Pagrba MNurMannoHa je octaBuia npujataH ytuicak Ha
CBe rN1eaoLie 1 MpeHesna CHaxKHy Moyky o Mehy/byACcKM 0AHOCKMA
M 3Ha4ajy WAEHTUTETa Y YOBEKOBOM XXVBOTY. 3axBa/byjeMo ce
rnymupma v LeHTpy 3a kyntypy ,Bnago [vB/baH” WTO Cy Ham
060raTN LLKOACKY FOAVHY jOLL jeAHVM 3aHVM/BUBVIM UCKYCTBOM.

MNetap Toamup 16

MY3E] HAYKE N TEXHUKE

TpagnumoHanHo  Ceetor  Hukony
NPOBOAVIMO Y HekOM My3ejy. OBsor 19.
12. 2023. ogabpann cmo My3ej Hayke
N TexHvKe. Jlemo cMo ce MpoBenu.
Morneaani cMo 30Xy o MunyTuHy
MwnaHkosuhy. lMogcetmnn cmo ce
HeroBux JocturHyha u npuye o
caBpLUeHOM KaneHAapy. [lotom je
Hally nMaxHy 3aokynuna CranHa
nocraeka. HajzaHmbMBUM je 61O
My3ej rpadaka v ,Hay4yHa nrpaoHmLa".
Hayka yme ga 6yge 3aHUM/BLMBA.
Cse npenopyke 3a 0Baj My3ej Koju je
npwnaroheH cBvM y3pactma.



CPNCKA AKAAEMUJA HAYKA N YMETHOCTU

YueHum apyror paspega ¢y 3.4.2024. nocetnnm CAHY kpo3 Boherse Hatalle Bacvh. CasHanv cMo O mctopujaTty 3rpaje, 3HauajHUM
NleratMa 1 HaunHy Ha Koju GyHKUmoHMLLe Akazemumja. ObuLLv cMo neraT MunyTiHa MunaHkoBuha, Mapka Puctuha, 6rubnvoteky v
nerat aHuna Kuiwa.

3HauajHe KHbure Koje ce YyBajy oBgae ¢y Bykos npumMepak lMNpsor nsgarea Cprickor pjeuHrka Ha Kome ce Hasase ByKoBM KOMeHTapu 3a
[ONyHeHO M3aarbe. OA 13y3eTHe BPeAHOCTY Cy MpuMepLn ¢paHLycke Pycoose EHUpKIoneauje.

Cezenn cMO y CBEYAHOj Cann 1 regann Kpatak GuvaM o akazemuky 1 nucy bpaHky honuhy. OctaBuro je yTicak Ha Hac 1 MojaTtak o
npeaceaHviky CAHY, 3opaHy KHexesuhy. OH ynasu y pes Hajpehiix nosHaBanaLa Manvx Tena CyH4eBor cucrema. JefaH actepong, 3900
KHexeBuih, Ha3BaH je Mo Hemy.

AnekcaHgap Bacvavh 116




YPOLL NMPEAUNTR CAHY

Y yeTBpTaK 4. anpwa, HaLlv y4eHWLY Cy 0buLLv 13106y, YpoLu Mpeanh - A0CTOjaHCTBO CBakuaaLLHMLEe” y Fanepujv Cpricke akageMuje
HayKa 1 YMETHOCTW. YMO3Ha/I Cy Ce ca YMETHUYKUM AeNMa 13 PasanynTAX KonekLmja, Koje npyxajy YBuZ Y XXUBOTHE, CTBapasiadke v
Temartcke npocrope Ypolla lMpeavina. YUYeHnLum cy YK1Banu Y U3N0X6M YMETHUUKUX Jena, rae Cy ce Haliv pajfioBu U3 MPUBAaTHUX

KonekLmja og Kojux BehirHa Z0 casa Huje brna nnaraHa.

JaHa Mawaruvh 116

TRIPANS MY

YPOULI ITPEJHHR

JLOCTOJaHCTBO CBAKH A HILe

Haroaby he orwopir

i
Ascaajtemux Jopan Knexeanh
enx

PHCKE AXAJCMMJC HAYKE M YMETHOCT

ITRAPIANY He rosopIT™
Ap Twjana Haxxossconh Byraposn

yupasniuas Nasepaye Manie ¢y
' '

Mpod. ap Hrop Boposan

MCTOPHNIP YMETHOCTH

rostee ¥ 19.00 carn
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KYNTYPA

[Jparv untaouy,

Mpunvke y cBeTy Cy HaneTe, Ha BERNHY HLX He MOXEMO Aa YTUYEMO, /i 3aTO MOXEMO 1 MOPaMO Aa YPaAVMO HeLLITO 33 cebe 1 CBOjy
JyLLly. YBeK ce y TeLLKVIM BpeMeHIMa Ba/ba TaTUTK CTape Jobpe Krsre. OHa Tpaxki Maxksy U TO je cee. A Bpaha BULLIECTPYKO: pa3BujeHjoM
MaLLITOM, NIeMLL1M U360POM peur, 6o/bIM pacrionoxersem. V1 oBor nyTa 13abpana cam HEKOIMKO HACIOBa 3a Bac:
Y n3garby BOOK-e MubeHka Jeprosuiha, KHbira nomano HeobuyHor HacioBa MHwiasnax, MadoHa, uHwianax je 3bypka npyda koja craja 'y cebu
60ocaHcKe ceBAanVHKe U AanMaTVHCKe Karcke rnecMe (CKyrnmHa og, MeT-LUecT A0 AeceTak neBada, MyLLkapala Koju BULLeriacHo 13Boge
TpaAVLVOHaNHe NoKanHe HaneBe) Koju CTy>ke Kao MOATEKCT 3a npuye. Kpo3 Hex HaM MbeHKO caorLuUTaBa Kako 1 nojeauHadHe Tparejuje
6yay vicnpenneTaHe ca XUBOTHUM PajoCTMa, U Kako ClyYajHu Aorahaju nmajy Behit 3Hauaj Hero LLITO CMO Tora CBeCHW Y iaTOM TPeHyTKY a
roHekaz byay v CyABMHCKI. XyMOp, emMnaTuja, TOr/IHa Npenopy4yje oBy 301pKy Mprya.
Jpyra kbura 3a npenopyky je KaponunHa ae Pobeptic Hesudsmusa naaHuHa, y nsgamy Jepete. Kpo3 npuue Tpy XeHe jefiHe NopoayLe,
POMaH roBOpY O C1060AK, XEHCKOM MITakby, OAHOCY Majkui 1 hiepKu, anm 1 0 KyTypr 1 paMaTUYHIM BpeMeHrMa YpyrBeaja. KaponuHa je
NPUANYHO NpeBofeHa ayTopka, a 6aBu ce U KpeaTUBHM NcakbeM Ha YHVBep3uTeTy y CaH PpaHLMcKy.
CkaavHaBcka KrbikeBHULEA Wpca CurypaapAoTvp HaM IOHOCU M3Y3eTHO HaneT Tpunep [eH y 3famy
Jokaza. Cnacunaykv TUM je nocaT y 3abadeHy WUCIaHACKY BACOpaBaH Y MOTPasv 3a HeCTasioM rpyromM
Jyav. LLiTta je HaTepano ABa napa fa ce OTVCHY Y OBy aBaHTYpy YCpes, OLUTPe 31Me, OCKYAHO 0byueHn? Y
MefyBpemeHy, uyHe CTBapy MouMkby Aa ce Jellasajy 1 Y YAa/beHoj 1 M3010BaH0j Pajapckoj CTaHNLM Y
CrokcHecy. Tpunep je nocrurao BenmKky NomnynapHoCT Mehy untaoLpmma.
Jopana 6vx jefHy 3aHUM/BMBOCT Be3aHy 3a poMaH Pue KyaaH, janaHcke cnvcatesbuLe Koja je y CBOM
HarpaheHom pomaHy The Tokyo Tower of Sympathy y Oko MeT MOCTO poMaHa KopucTia nomoh BeLuTauke
NHTeMreHupje. POMaH roBopy O apXuTeKT Koju Aobuja y 3ajaTtak ja npojekTyje 1 13rpagmn 3aTeop 3a
pexabunTaLmjy TeLLKVX KprMnHanaLa 1 To y3 moMoh BeLLTauke nHTenureHupje. JJok ce Ha ApyLUTBEHVM
Mpexama Y HeK1M KOMeHTaprMa Mo34paBrio HeH Mogyxsar, A0Tne ¢y Apyr CXBaTuiv yroTpeby BeLuTauke
NHTeNMreHLpje y niicakby Kao ,HeroLUToBaH-e" Mpema ayToprmMa Koju nuiLLy 6e3 nomohu TexHonorvije.
e o e A g HaLumm TvHejLieprmMa brx mpenopy4nna Kisury Y nompasu 3a Aeackom, LloHa
- MpuHa, y n3gamy JlaryHe. Krbura roBopu o gedaky Majncy, koju 3acuheH
) - YLLYLLIKAHVM XMBOTOM  OJTydyje Aa ofe y UHTepHAaT 1 NPOMeHM CBOj XWBOT W Morneje Ha cseT. Tamo
yro3Haje Arbacky JaHr, Koja ra ysnaqn y ceoj NaBvpuHT. Krbra roBopy 0 yTuLajy Ha >KMBOT KOjU jeAHa ocoba
MOXe OCTaBUTL Y XXMBOTY Jipyre ocobe. PoMaH je 0610 Harpagy AMepUUKOr yapyXKersa brbnvoTekapa 3a
HajbosbK poMaH 3a mnage 2006. rognHe.
Tpebano 6y pasMUUINTL Ja ce Khbira Youmu nmuyy pyanuyy, Xaprnep Jln cepcta y 0baBesHo LUTUBO Kao
LLIKO/ICKa IeKTnpa. JyHakmkba CKayT je nobpana cmnaTuje Lnpom ceeta. OBa Krbira je mpurya o AeTUHsCTBY
Ha aMepunyKoM Jyry, Npurya O caBecTy, O NPaBAW, jeAHaKOCTV U jejHa Of OHWX Krbira Koja Bac HaTepa Aa
pasmuncnTe o GyHKLMOHMCaHY CBeTa. Hayum Bac eMnaTuju 1 ToMe Ja je J06pOoTa HajBULLIL JbYACKM naean.
HARPER LI OBa KHMra, Kao 1 Krbiira ,J1oBaLy y XXUTY" ce MOXe UATaTW Uy OCHOBHO] LLIKOAIW, af U KacHWje, jep Kako
caspeBamo, Jpyravnje AoX1B/baBaMo ofpeheHe Jbye 1 cuTyaLmje y K1BOTY.

MNo3apas oz bubanoTekapke MuneHe
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JACQUES PREVERT

YdeHuum koju noxahajy ¢paHLycku jesuk y MimMHasuju
»Pyhep BoLukoB/h” cy HeaaBHO 0Yapaav CBOje BpLLHbaKe
W HacTaBHWKe 3aAnB/bYjyhrM peupTanom cBeBpeMeHuX
rnecama Xaka lpesepa. Hauy cy peuyToBann Heke Of
HajycnewHnjux 1 nonynapHujux [lpeBepoBux Aena
ykbyyyjyhn “Dejeuner de matin” kpo3 raymy. lNpocto
Cy obysenn emoupje cBoje Mybanke Kpo3 cHary CBake
necme. Jlorahaj je 1crakao jesnyke BeLUTVHE yYeHVKa U
[yboKO yBaXKaBar-e GppaHLYycke KHsVDKEBHOCTU U KYATYPE,
ocTaB/bajyhi yTcak Ha CBe KOjy Cy MP1CYCTBOBAIN. 3a KPaj,
CBV CY Y)XVIBaNNy ApY>KeHsy Y3 3a/10raj CIaTKMX PPaHLIYCKIX
nociacTvLia MakapoHca 1 MarnyHy atmocdepy.

MwneHa heknvh 16




OorneAH YAC HYLUUREB N3BOPU

: BORBA ZA PRAYDU, BUDUCNOST | NASU DECU
Ja je Hywuhesa ApaMa yBeK akTye/iHa MoKasanu Cy AaHallkbu T i i

1360V Ha Yacy CPMCKOr. /1Ba TMa Cy ce 60pua CBIM [103B0/bEHIM G L AS Z A N AROD

CpeAcTBMMA: ABa MfakaTa, ABa apupmaTvBHa roeopa, Asa TMa,
[iBa ofie/berba. M Ha Kpajy - MaMo Apyrin Kpyr, KHVXKEBHU jyHaLm : %
JeBpem lMNpokunh 1 agBokar VBkoBuh cy n3jegHaqeHN. (z a8

(5
7A

/AJEDNO ZA G
YTPRAVDU.Y

ONI OLEDAJY SVOIE LICNE INTERESE, A NE INTERESE
NARODA KOJI SV ORECALI DA Cx seviivy.

NAda zEMLIA, NS NAROD, SUOCENI SU SR IZRZOVIMA
KOJI ZANTEVAIU NRABROST, POSTENIE F INYEGRITET U
YORENIU BREAVE.

4 PROTIV KORUPCIJE | NEMORALA 4
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NHTEPBJY

MNHTEPBJY CA TJAHOM HAPOBUT,
NECHAKNHOM N HACTABHULLOM
LUMAHCKOT JESNKA

1. lLTa Bac nHcnupuile aa nuLueTe necme?

naBHa nHcNnpauwmja cy ocehaj Tyre 1 HOCTanrmje Koju Me YecTo
npate. CmaTtpaM ga je ocehaj Tyre 3anpaBo Moj I/TaBHM MOKpeTau.
Kpo3 noesujy cam Hay4dmna Aa KOMyHMLMpam ca cobom, jep
je mecma 3anmpaBo ofyBeK 6una jeAMHW HauMH Ja HeLuTo
n3rosopum. Kaga rog onmcyjem csoje CTBapanaLlTso, BOANM Aa
KaxeM Aa noesuja He cMe Aa 6onu, Beh ga je 601 caMo HeHo
3auehe.

2. lUTa je Tema Bawue noesnje?
Hajuewwha Tema Moje noesuje je /bybas, anv ce 6aBUM 1 TEMOM
JpyLUTBEHe CUTyaLmje 1 Cykobrma yHyTap 1cte. YvHm My ce aa
Cy Te fBe TemMe HenpecyLluHe 1 Aa 13a hollka yBek Yeka Hekun
HOBW CTVIX UM Heka HoBa puMa. Takohje, kpo3 BehrHy necama
Tparam 3a g10600M, HernpecTaHo NokyLUaBajyhn Aa je JocerHeM
KPpO3 CTuXOBe.

3. Ko cy Balum KibVKeBHU y30pu? [la U je HeKka Kibura 6una
npekpeTHULa y Balloj kapujepu?
W3aBojuna 6ux Aga aytopa Koju cy Moju y3opu - Bnagmcnas
Metkosuh [luc 1 BuceHTe Ynaobpo. [mca cam umtana TokoM
cpeamse Lwkone 1 dakynTeTa, BpJio YecTo ce nouctosehmBana ca
HErOBMM CTUXOBMMAa, ocehajem Tyre 1 necMmsmom. Ca apyre
CTpaHe, YAo6po je NCTakHYTW YiieaHCKm NeCHVK aBaHrapaHor
nepwoja. 3annarao ce 3a Mnperiopos, KiKeBHOCTU 1 CHaXHO
no3eao Ha «1obody koja he mnecHWKe oABeCT A0 HOBUX
necHNYKNX Kpeauvija. lonasga My ce Herosa maeja Aa je necHmMK
Taj KOjU Aapyje XMBOT M Ha Taj Ha4WH Jaje nocebaH cMmcao
KHoVXKEBHOM CTBApasiaLlLTBy W CYLUTUHCKW MeHsa Y/1ory camor
necHvKa. Ynaobpo je cMatpao Aa Tako MecHUK Aobuja enmTeT
y3BULLIFHOM 6rha cinmyHOM Bory Kkoju 13 ceor mepa W3nvBea
MoeTcKy CTBapanadky HoTy.
W3aBojuna bux Aycosy necmy TaMHUYA 1 YNAOBPOBO KHeMKEBHO
ocTBaperse Aimacop.

4. Kapa cte noyenuv ga nuiere?
Mouena cam Aa nuLLIEM jOLLI TOKOM OCHOBHE LLIKO/IE, Mana cam
JBaHaecT roguHa. Hajnpe je To 6110 AHEBHIIK KOjU Cam BOAMNG,
a MoTOM Cy HacTanu 1 NpPBU CTUXOBU. Vnak, Tek npe HeKonKo
roAvHa ogflydmna caMm Ja CBoje mnecMe MpBM MyT MOAenUM
Ca LWMpOM MNybaMKOM. 3aHVMM/BMBO je Aa je mpBa necma Koja
je objaB/beHa 3anpaBoO Ha LUMAHCKOM je3viky. HbeH Hacnos je

23



NHTEPBJY

Melodia de la noche (Menoauja Hohi), Koja MU je oTBOpWAa BpaTa
MOEeTCKOr CBeTa.

5. LLita MmcanTe o cBOM HaCTaBHNYKOM MO3MBY?
Opysek caMm ce amBuna npodecoprMa U HMXOBOM MOUTy
M cMaTpana caM JAa je TO jeAaH Of HajnnemMeHUTUjuX, anu u
Haj3axTeBHMjUX No3MBa. [Jparo Mu je LUTO caM Mpatwia CBoj
ocehaj 1 ogabpana balu Taj nyT. Boanm pag ca AeLiom 1 MAaanm
JbyAIMa 1 TPYAVIM Ce i@ M LLINAHCKY je3VK MpeaCcTaByiM ynpaso
Kao MecMmy - KpO3 LLITO BULLIE CTUXOBA, My3UKe 1 Mefioavje.

6. la nn Balll HaCTaBHUYKM NOCao AOMPMHOCA MHCNpaLmjn
TOKOM Nnuncama noesmje?
C 0631poM Ha To Aa MMam cpehy Aa paayM Nocao Koju BONM, OH
 jecte genvih HCNMpaLje jep cam CBakor AaHa CBe UCMyHseHja.
Moju unTaoLy MV roBope Aia je Marbe necumr3mMa y necmMama og,
TpeHyTKa KaJa caM novesna Aa npeAajem LLUMaHCKy jesvik.

7. Konuko mysuKa yTuye Ha Balue ctBapanawuitso?
Nmajyhn y Bugy aa yecto oceham Hoctanrmjy 1y HenpectaHoj
cam 6opbK ca 0BMM (MEHW He TaKo JIenM) BPeMeHOM Y Kojem
XUBUMO, My3UMKa CefaMAeceTX 1 ocamfieceTVix Me MocebHO
nHcnpuwe. OZlyBek caMm ce niTana kako 61 6uo Aa cam poheHa
Tafla, a He y OBOM Z106Y.

8.[la N umaTte KOMyHMKaumjy ca Bawmm umtaouyma m
KaKBU Cy HbMX0BU KOMeHTapu?
Mmam KoMyHVKaLIMjy Ca YMTaoLMa 1 yBeK pajo cadtyLuam, anm
1 nocyLlam KoMeHTape 1 cyrectuje. Hajuelwhe mu rosope aa
MOja rnoesuija eMOTVBHO AVPHE 1 Aa NpoHanase Aenvihe Hekmx
nnuHnx ocehamnsa y H0j. Takohe, Moju HajBehun Kputnyapu cy
MOjV MpvijaTesby 6e3 uvje NogpLLKe BepOBaTHO HMKaAa He bux
rnoAenua ceoje CT1XoBe.

9. Kojy noesujy 61 nsasojunm kao HajéuTHUjy v 360r yera?
Pekna 61x Aa 3a MeHe He NOCTOjW HajbUTHWja noe3uja, Beh camo
OHa YMjI CTUXOBU AOAVPHY BaLLly AyLLly.

10. Koja je Bawua nopyka 3a uuraoue?
Mopyka 6bu 6una ga He 3abopaBe fa OCTaBe MeCTa 3a MaLUTy U
Ja fonycre cebu Ja of/lyTajy y Heke 60/be, HernosHaTe npegene.
Heka 6yay 6yHTOBHW, Heka Texe Herno3HaToM U Ja ce He 6oje,
jep To Hemno3HaTo HepeTKo Byze UTeKako NO3HaTo, Camo BELLITO
CKPVIBEHO 0Z HaLLMX oumjy. CBako 0 HaC MMa KibyY KOju HOCK Y
JYLLI 1 CaMO je NTakbe Kaza 1 Kako Remo ra MCKOpUCTUTL.

Pasrosop Boawna AHgpea Crapuyesuh lla

ME/IOAVJA HORU

Motpaxu Me y 6eckpajy Hohw,

TaMo rze ce 3Be3ze YAPYXY]Y,
TaMo rAe MeceL, Kpuje CBoje anLie.

MpoHahy Me Ha TaMHOM 0bAaKky,
TaMo rZe NpoBvpyYje rpoMm,
TaMo rZe TPaXuLL MEeCTo y pajy.

MoTpaxwu Me y Tamu HaLLer AaHa,
TaMo rfe T CyHLie Mokasyje nyT,
TaMO rAe ce CBaky/ CaH OKOHYaBa.

OHaj HVKaa ofcarbaH,
TaMo rze Te BuLLIEe He ocehawm,

Tamo.




NHTEPBJY

JIEBOJKA 3 KHUTE

JeBojka 13 krbure

BMPY Ca Moc/ieAre CTpaHuLie
Kake MU Jja He YnTaMm Kpaj

jep oHaa Moje UnTarse He Bpeau.

JleBojka 13 krbure

Muyje M Jax nocie 3apesa
CMUpPYje Me HaKoH Tauke
nesa Mv HOBe nacyce.

[leBojka 113 Krbure

Ca MHOM MUpUILLE XapTujy
[OK ja moggnaymm uptate
a peuu cBe bosHuje.

3aTBapam Kroury v
CTaB/baM je Ha cTouuh
MIMaM yT/baj BUHE
. L
7
[leBojKa 13 KHbumre
HacTaB/ba Aa NuLLe

" Hemoj 42 MU VyaLL pzt-u/l a8

HEMOJ AA MW MPUYALLI
PEYMIMA

Hemoj aa My npuryaLL peunma,
neBsaj MV Nnorieanma.

Xenvm ga moje oumn

33[pXTe Ha HMX0Be HoTe.

Hemoj aa My npuryaLL peunma,
wanyhn My goavprma.
Xenvm ga cBakm TBOj MOKpeT
Ha MOM TeJly MuLLIe CTVXOBe.

Hemoj ga My mpryaLL peurnma,
CHaXXHO Me yXBaTW 33 PyKY.
Xenvm ga Me oHe 3arpne,

KeNM Aa My 6¥py nyTtokas.

BOAMN TakbeM 1 TLLVHO
pefyTiL

BUih, NeCHVKVHsa 1 M

rOAVNHE )XE/bA

Y Heknm byayhim cHoBMMa
CBWTaH-€ 30Be MOje Xesbe.

oKy YeTnpu 3maa
CTBapaM HOBW CBET
jeHa AeBojuKLa je MOHOCHA.

Jlok 3Be3e neLuy
Hama ce meceL, cMeje
jep cvo yxBaTunie naganuy.

JoK MU K/LLIa MaMW cy3e
1 neBa ctapy Mesoaujy
MMLLEM HOBE CTVIXOBE. ‘ '/,
Y M
M ByayRvM CBuTarsMa
AaBHM ca
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KPEATUBLA

ANIMAL FARM
“A DREAM COME TRUE?”

Written by Nada Vesi¢ and Lara Sari¢

Cast of characters

NAPOLEON, (pig?) dictator and leader of the Animal Farm

BOXER, working-class citizen, workaholic horse

CLOVER, best friend of Boxer, overprotective mare

SNOWBALL, the previous leader, overthrown by Napoleon
SQUEALER, right-hand man/pig of Napoleon

MOLLIE, often scared, partially oblivious, goat

HENS, mostly stupid, can't get past the letter A

DOGS, bodyguards of Napoleon, considered a higher class than the
pigs

MAJOR, the previous leader of the Animal Farm, senses change
coming

NARRATOR, omniscient, not in the actual story but an observer
BENJAMIN, the oldest animal on the farm and the only donkey

Willingdon, England, Manor Farm is owned by Mr. Jones. On the right, a
house painted in gray can be noticed, whereas the animal farm is in the
very back. The animals are often deemed disregarded and overworked
from the decades of their loyalty towards Mr Jones. The air smells of dirt
and hay as a chicken coop can be seen at the very middle, 7 meters from
the edge. The animals walk freely on the farm as Mr. Jones gives them
their daily food reserves. The neighing, clocking and oinking can be heard
from the speakers as the introductory ambient. The year is 1917 and the
play progresses as the years pass, up until 1945. A dystopian atmosphere
can be felt as the expressions on the animals’ faces lay emotionless. A
table can be seen ot the center-right of the stoge, with a gavel laying
exactly at a 90-degree angle, from the right side.

| ACT - Achange is in the air?

(The characters come out from the curtains and set their place on the
stage. The hens are close to their coop, the goats standing on the far left,
the pigs in the center, with the Major heading them. Squealer, Napoleon,
and Snowball are among the rest, sitting down with a hint of a smirk on
their faces. Boxer and Clover are standing on the far left, Boxer barely
standing and Clover holding him up. Mr Jones walks in, the animals quiet
down and he puts food for the hens, goats and pigs. Drunkenly, he leaves
the stage stumbling,)

NARRATOR: Major ensconces himself on the straw bed and waits for
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the animals to settle. The animals gather themselves around him
and relax, quiet down, their gazes falling down on him.

MAJOR: (He clears his throat) Comrades, word has gotten out that |
had a strange dream last night, yet | will explain it in further detail
later. | have something else to say first. The sickness and the years
of hard labor have been coming to me, yet at this moment in time,
it seems that it's become the strongest it has ever been. For that
very reason, | shall not think that | will be with you long, thus | feel
it my duty to pass on to you such wisdom, to you, the future of our
community. As | lay in my stall alone, thoughts wandering, | think
| may say that | understand the nature of life on this earth as well
as any animal now living. It is about this that | wish to speak to you.
(Pauses for a couple of seconds, coughs loudly, and tries to clear his
throat to continue the speech)

MAJOR: Now, comrades, what is the nature of this life of ours? Let us
face it; our lives are miserable, laborious, and short. The very instant




that our usefulness has come to an end we are slaughtered with
hideous cruelty. The life of an animal is misery and slavery: that is
the plain truth.

MAJOR: (the major’s tone becomes angrier as he acts this part out) But
is this simply part of the order of nature? No, comrades, a thousand
times no! Why then do we continue in this miserable condition?
Because nearly the whole of the produce of our labor is stolen
from us by human beings. There, comrades, is the answer to all our
problems. It is summed up in a single word- Man. Man is the only
real enemy we have. Remove Man from the scene, and the root
cause of hunger and overwork is abolished forever.

NARRATOR: At this moment, the animals stare at him for a couple
of seconds, shocked that he is even saying this to them. Then they
break into cheers, finally getting hope that something might change.
MAJOR: Is it not crystal clear, then, comrades, that all the evils of this
life of ours spring from the tyranny of human beings? Only get rid
of Man, and the produce of our labor would be our own. Aimost
overnight we could become rich and free. What then must we do?
Why, work night and day, body and soul, for the overthrow of the
human race! That is my message to you, comrades: Rebellion! | do
not know when that Rebellion will come, it might be in a week orin a
hundred years, but | know, as surely as | see this straw beneath my
feet, that sooner or later justice will be done.

(The rats emerge on the stage, placing themselves behind the rest of the
animals.)

NARRATOR: When Major has finished speaking, the rats have
emerged from the cracks in the walls to listen to the speech. As soon
as the dogs realize this, they strike chasing the rats back into the
barn's walls, the rats barely escaping in one piece.

(The dogs move to attack and the rats scatter off-stage, barely able to
save themselves from the dogs.)

MAJOR: (Raises his trotter to silence the animals before speaking)
“Comrades,here is a point that must be settled. The wild creatures,
such as rats and rabbits-are they our friends or our enemies? Let us
put it to the vote. | propose this question to the meeting: Are rats
comrades?”

MAJOR: All those who think rats are our comrades please, raise your
manus.

NARRATOR: All the animals raise their respective manus except the 3
dogs. They lower their manuses as the Major counts them off.
MAJOR: All those who think that the rats are enemies, | would kindly
ask you to raise your manus.

NARRATOR: In this case, only the 3 dogs and the cat raise their
respective manus as the Major counts their votes.

MAJOR: (Another pause) It is settled then. Whatever goes upon two
legs is an enemy. Whatever goes upon four legs, or has wings, is a
friend. And remember also that in fighting against Man, we must
not come to resemble him. No animal must ever live in a house, or

sleepin a bed, or wear clothes, or drink alcohol, or smoke tobacco, or
touch money, or engage in trade. All the habits of Man are evil. And,
above all, no animal must ever tyrannize over his own kind. Weak or
strong, clever or simple, we are all brothers. No animal must ever kill
any other animal. All animals are equal. (The last line should be said
slowly, emphasizing its importance)

ALL ANIMALS: All animals are equal.

MAJOR: And now, comrades, | will tell you about my dream of last
night. It was a dream of the earth as it will be when Man has vanished.
But it reminded me of something that | had long forgotten. Many
years ago, when | was a little pig, my mother and the other sows
used to sing an old song of which they knew only the tune and the
first three words. | had known that tune in my infancy, but it had long
since passed out of my mind. Last night, however, it came back to
me in my dream. And what is more, the words of the song also came
back words, | am certain, which were sung by the animals of long
ago and have been lost to memory for generations. | will sing you
that song now, comrades. | am old and my voice is hoarse, but when
I have taught you the tune, you can sing it better for yourselves. It is
called Beasts of England.

NARRATOR: Major begins to sing, his rough voice echoing off the
walls of the barn. The animals watch in astonishment, growing more
excited at every verse Major sings. By the time he reaches the end
of the song, the animals have joined in singing in harmony. Even the
stupidest of them had already picked up the tune and a few of the
words, and as for the clever ones, such as the pigs and dogs, they
had the entire song by heart within a few minutes.

NARRATOR: Unfortunately, the uproar awoke Mr. Jones, who sprang
out of bed, making sure that there wasn't a fox in the yard. He seized
the gun which always stood in a corner of his bedroom, and released
aflurry of bullets into the darkness. The pellets buried themselves in
the wall of the barn and the meeting broke up hurriedly. Everyone
fled to his own sleeping place. The birds jumped onto their perches,
the animals settled down in the straw, and the whole farm was
asleep in a moment.

Il ACT - Revolution

SCENE |

NARRATOR: Three nights later old Major died peacefully in his sleep.
His body was buried at the foot of the orchard. This was early in
March. This was early in March. During the next three months, there
was much secret activity. Major's speech had given to the more
intelligent animals on the farm, a completely new outlook on life.
They did not knowwhen the Rebellion predicted by Major would take
place, they had no reason for thinking that it would be within their
own lifetime, but they saw clearly that it was their duty to prepare for
it. The work of teaching and organising the others fell naturally upon
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the pigs, who were generally recognised as being the cleverest of the
animals. Pre-eminent among the pigs were two young boars named
Snowball and Napoleon.

NARRATOR: Snowball was a more vivacious pig than Napoleon,
quicker in speech, and more inventive, but was not considered to
have the same depth of character. All the other male pigs on the
farm were porkers. The best known among them was a small fat
pig named Squealer, with very round cheeks, twinkling eyes, nimble
movements, and a shrill voice. He was a brilliant talker, and when he
was arguing some difficult point he had a way of skipping from side
to side and whisking his tail which was somehow very persuasive.
The others said of Squealer that he could turn black into white.
NARRATOR: These three had elaborated old Major's teachings
into a complete system of thought, to which they gave the name
of Animalism. At the beginning, they met with much stupidity and
apathy. The animal had many questions.

BENJAMIN: “Why should we care what happens after we are dead?”
BOXER: “If this Rebellion is to happen anyway, what difference does

it make whether we work for it or not?”

NARRATOR: The pigs had great difficulty in making them see that
this was contrary to the spirit of Animalism. The stupidest questions
of all were asked by Mollie, the white mare.

MOLLIE: Will there still be sugar after the Rebellion?

SNOWBALL: No, we have no means of making sugar on this farm.
Besides, you do not need sugar. You will have all the oats and hay
you want.

MOLLIE: And shall I still be allowed to wear ribbons in my mane
SNOWBALL: Comrade, those ribbons that you are so devoted to are
the badge of slavery. Can you not understand that liberty is worth
more than ribbons?

NARRATOR: Mollie agreed, but she did not sound very convinced.
SCENEII

NARRATOR: In June, on the eve of Midsummer, the change the
animals had been waiting for was finally to arise. That Saturday, Mr.
Jones went into Willingdon and got so drunk at the Red Lion that
he did not come back till midday on Sunday. The men had milked
the cows in the early morning and then had gone out rabbiting,
without bothering to feed the animals. When Mr. Jones got back he
immediately went to sleep on the drawing-room sofa with the News
of the World over his face, so that when evening came, the animals
were still unfed. At last, they could stand it no longer.

NARRATOR: One of the cows broke in the door of the store-shed
with her horn and all the animals began to help themselves from the
bins. It was just then that Mr. Jones woke up. The next moment he
and his four men were in the store-shed with whips in their hands.
(The animals stood sideways, atfirst being petrified of the sharp weapons,
scared looks forming on their faces. However, something inside them
burned as they saw nothing but hatred on the men’s faces as they took a
step towards them. You could see the anger on the animals’faces as they
race to their tormentors)

NARRATOR: This was more than the hungry animals could bear.
Though nothing of the kind had been planned beforehand, they
flungthemselves upontheirtormentors. Jones and his men suddenly
found themselves being butted and kicked from all sides. They had
never seen animals behave like this before, and this sudden uprising
of creatures whom they were used to thrashing and maltreating just
as they chose, frightened them almost out of their wits. After only a
moment or two they gave up trying to defend themselves and took
to their heels.

(At the side entrance to the stage, Mr Jones peeks and watches the chaos
unroll. He starts panicking and runs on the stoge to his house, packing
things in a bag laid out on the stage)

NARRATOR: Mrs. Jones looked out of the bedroom window, saw
what was happening, hurriedly flung a few possessions, and slipped
out of the farm by another way. The animals had chased Jones and
his men out on to the road and slammed the five-barred gate behind



them. And so, almost before they knew what was happening, the
Rebellion had been successfully carried through: Jones was expelled,
and the Manor Farm was theirs.

SCENEI

NARRATOR: In the days following, there were many a matter for the
animals to attend to. Over the past three months, the pigs revealed
they had taught themselves to read and write, and with this new skill,
they painted out MANOR FARM from the top bar of the gate and in
its place painted ANIMAL FARM. Next, the pigs explained that by their
studies of the past three months, they had succeeded in reducing
the principles of Animalism to Seven Commandments. These Seven
Commandments would now be inscribed on the wall; they would
form an unalterable law by which all the animals on Animal Farm
must live forever after.

SNOWBALL: Comrades, the Seven Commandments will stay upon
this wall and should be learned by heart.

CLOVER: Snowball, could you read them out loud for us all, please?
SNOWBALL: Of course, Comrade. The Seven Commandments are
as follows:

SNOWBALL: One, Whatever goes upon two legs is an enemy. Two,
Whatever goes upon four legs, or has wings, is a friend. Three, No
animal shall wear clothes. Four, No animal shall sleep in a bed.
Five, No animal shall drink alcohol. Six, No animal shall kill any other
animal. Seven, All animals are equal.

SCENE IV

NARRATOR: The next couple of months went by smoothly as the
animals adjusted to their new lives, work, celebrations, and all. After
the successful defense of the Animal Farm in early October, named
the Battle of the Cowshed, trouble began to bruise. Napoleon and
Snowball have never gotten along, however, Snowball's recent
endeavor had them at each other’s throats more than ever. The
endeavor included a windmill, to be built in the long pasture, not
far from the farm buildings. With his speeches about less work and
more celebrations, as well as larger food reserves, he managed to
persuade the other animals to vote for this idea.

NARRATOR: In the meantime, Napoleon had been working on a
scheme of his own. Following the hay harvest in late summer, the
two older dogs on the farm, Jessie and Bluebell, both whelped
soon after, giving birth between them to nine sturdy puppies.
As soon as they were weaned, Napoleon took them away from
their mothers, saying that he would make himself responsible
for their education. He took them up into a loft which could only
be reached by a ladder from the harness-room, and there kept
them in such seclusion that the rest of the farm soon forgot their
existence. It would soon be revealed what he had been doing
with them all along.

SNOWBALL: Comrades, in the light of this brilliant idea, | must
propose to you what the newest inventions are. We are higher than
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Man, my comrades, thus we must act that way. Electricity, comrades,
could operate threshing machines, ploughs, harrows, rollers, and
reapers and binders, besides supplying every stall with its own
electric light, hot and cold water, and an electric heater. It is this that
we must do, for the benefit of us all, the benefit of the Animal Farm.
(The animals start making excited noises and talk about the brilliant idea,
indiicating in which direction the vote would most probably go. At that
point, Napoleon stomps with his foot two times, capturing everyone’s
attention)

NAPOLEON: (lets out a high-pitched whimper of a kind no one has ever
heard before)

NARRATOR: All of a sudden, nine enormous dogs come bounding
into the barn, dashing straight at the center of Animal Farm, right at
Snowball.

SNOWBALL: (springs from his place just in time to avoid the snapping
Jaws of the dogs. Out of breath, he says the words, constantly dodging the
dogs) What are you doing!? | am your leader, you can't do this!
NARRATOR: The animals look too stunned to speak, watching the



entire thing unfold. Suddenly, Snowball finds a hole in the wall,
and with a few inches to spare, he puts on an extra spurt and slips
through it, never to be seen ever again.

IIACT

NARRATOR: Years and years went by. Things continued to change
at Animal Farm as the pigs became more and more like the humans
they swore off as enemies so long ago. Most of the animals alive for
the early days of Animal Farm had passed away. Left was Clover, an
old mare now two years past retiring age, though no animal ever
really retired on Animal Farm. Benjamin was still alive too, and much
the same as ever except for being a little greyer about the muzzle,
and, since Boxer’s death, more morose and taciturn than ever.

NARRATOR: The newer animals were not the brightest but accepted
everything Clover would tell them about the Rebellion and the
principles of Animalism. It's doubtful whether they truly understood
what was being said. Even Clover could not fully remember the
details of the events that have been in the long past. Somehow it
seemed as though the farm had grown richer without making the
animals themselves any richer - except, of course, for the pigs and
the dogs. Perhaps this was partly because there were so many pigs
and so many dogs. It was not that these creatures did not work.
There was, as Squealer was never tired of explaining, endless work
in the supervision and organization of the farm. The pigs began to
sleep in beds, wear clothes, drink alcohol, kill other animals on the
farm, yet Clover could have sworn all of what was contradicted in
the Seven Commandments. But it all began to blur together for her
and what could she really do about it anyways? Whatever thoughts
she has she wasn't eloquent enough to express them and even if

Jlapa PadyHosuh Ila

she could, the pigs would never listen. The final straw was when
Squealer began to walk on two legs. That was the moment it all
started making sense.
(Clover nuzzles her nose into Benjamin’s shoulder, he looks into her eyes.)
NARRATOR: Benjamin noticed that Clover's eyes had never looked
dimmer.
(Without saying a word, Clover gently tugs at Benjamin’s mane and leads
him around the big barn to where the Seven Commandments were
written all those years ago. They stand for a minute gazing at the wall,)
CLOVER: My sight is failing. Even when | was young | could not have
read what was written there. But it appears to me that that wall
looks different. Are the Seven Commandments the same as they
used to be, Benjamin?
NARRATOR: For once Benjamin consented to break his rule, and
he read out to her what was written on the wall. There was nothing
there now except a single Commandment. It ran:
BENJAMIN: (stays quiet for a couple of seconds, narrowing his eyes on
the writing of the wall) All animals are equal, but some animals are
more equal than others.
NARRATOR: After this, everything made sense to Clover. The night
comes a deputation of a number of farmers were invited over for
a tour of the farm and dinner. The loud sounds coming from the
house alerted the animals, making them tiptoe to the window
with Clover leading the way. They peered into the house and as
they watched, the humans and pigs dine together, laugh and sing,
they began to have trouble differentiating one from the other. The
creatures outside looked from pig to man, and from man to pig, and
from pig to man again; but already it was impossible to say which
was which.

THE END
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MAPT - MECEL], CPINCKOT JESVKA - YYELLURE
HA KOHKYPCY

Haz AMa3oHCKMM LLyMama CHer rnaZia PeTKo, € MeHe na Ha yLuTarn.
Mnak, naga A0BO/BHO YeCTo Aa ra MoOHekM HeCMOTPEHW, FO0r/1aB
JevaK rnomella ca HepeTkMM TOMAUM KuLiama W, MOMUCIBLLIN
HUMje LMja Hero BpaT, UCTPYM Y CYCPET JIeleHOM BETPY KOojui My
0TMNo34paB/ba X1aAHONOM KakBy HVKaAa A0 Caf W HUKaZ BULLIE Hehe
oceTuT. HenpwjaTaH cycpeT ca HecBakmaaLLHe X1aAHM HAaHOCOM
6yAn y HeMy Heko HOBO ocehatbe 1 HaBOAW ra fia 0f, Taja O CBeMy
[06P0 PasMUUIN U A BULLIE HU jeAHY OZJTYKY He JOHECe HampacHo,
KpeHyBLLIV Fp/IOM Y jaroge.

MNetap Toarmup 16

Ja cBojoj ApyrapuiLm yBek rosopum ,,C MeHe na Ha ycran ce Buhamo!”
OHa HuIKaZ He Bepyje, 3aTO LLUITO H0j MHOIO b6pXKe Mposiasu Bpeme.
Mako nmamo Te npobneme, yBek ce cHahemo 1 Hafemo Herge
rae obema ogrosapa. Al NPUMETIA CaM Y HEKMM cuTyaLumjama
Kag, rof, He MoxeMo 06e fa yKanvpamo HeLuTo, a Beh cMo AsanyT
rorpeLumne, yBek ce bapem jeaHa npogepe ,AKO Huje Luvja, OHAA
je Bpat!” 1 cxBaTMO Za pasMULLbLaMO O UCTOj CTBapU. YBeK IMaMOo
Heke CMelLHe cuTyauuje koje he Ham ocTaTy Tako y ceharby.
CBaKako, Kaz, ce Hahemo, yBek pazyMOo CBe rp/IoM Y jaroge, 3aTo LLTO
je Tako yBek Hajbosbe. YBeK 3aBPLUMMO Ha HEKMM YyAHVM MECTVMa,
NN HVIKaZ HaMm Huje 40CagHo.

Tamapa Jleuunh 116
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Yeva Ghazaryan la

PAMOH/A

Kaga obnaum npekpujy Hebo orpejaHo
CyHYeBOM CBeT/IOLLNY, a MOoje Teno ApXTu
noj KPOBOM OBe 3rpaje U pPUTMOM
6ecH/X Kopaka 3ajefHuLe, He Mory, a Aa
ce He 3anuTam, LWTa Aa je csBe Jpyrayuje?
Moran 6ucmo aa ce 6aBMMO 6€36PojHUM
nUiTakMa NPOMeHe, anu Ynk-eHMLA je Aa
Huje Wwja Hero BpaT. Kopauw cy by4Hujw,
a ja 3Ham Ja Wy Kao rpjaom Yy jaroge.
HecnpemHu. HecsecHu Aa he HaLum y3BrLn
3a Nomoh 6uTK y3anyaHu. Jep ce HUKaga
HVILLTa He MpOMeHW. TauHuje, C MeHe na Ha
yLuTar, nojasu ce jejHa paMoHAa, Apyrayuja
0f CBUIX.

Haha Becuvih 116
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JbYAN MAYKE

MocmaTpaHo ca G1ONOLLIKE CTPaHe U /byAu U Madke Cy CUcapy, MpUnagaajy UCTOj XNBOTUHCKOj knack. CamyM TUM nocesyjy Heke cindHe
KapakTepucTiike. Heke of 0COBMHa Koje MOXEeMO CMaTpaTV 3ajeAHVNYVKMM jecy CaMOCTanHOCT, /lyKaBOCT, Pafo3HanoCT, OZAAHOCT,
NPUBPXXEHOCT Kao M U3PasnTo jak MHCTUHKT 3a NpexviB/basarbeM. CBe 0Be KapakTepuyCTVKe youaBaMo Kako KOZ Madaka, Tako 1 KO HeKmnX
JeyaN.

MehyTM, KaZa pa3MmuyLLbamM O OHOME LUITa 61 MO NPeACTaB/baTU JbYAN Madke, MpBa acoLujaLmja M1 je Aa Cy TO Jbyau ,KOoju ce yBeK
Jouekajy Ha Hore". OHM Majy Ty 0COBMHY Aa ce CHaly y CBaKOj XMBOTHOj CUTyaLMjL Koja MX 3aZ1eCk, Kao LLUTO ce Mauka yBeK jloueka Ha Hore
NPWANKOM CBaKor Naja.

Takohe /byAn Mayke Cy Mo MOM MULLI/bEHbY OHU JbYAN KOjU YCreBajy Aa Ce U3 Ham3rnes Hemoryhix cuTyaumja , M3ByKy', O4HOCHO Yak 1 OHAA
Kaja cee Aesyje n3ryb/beHo, OHW Hekako NpoHaky HOBM MyT 1 HacTaBe HMe Kao Ja ce HULLITa Hje AOroAmso, TO jecT Kao Aa Aobujy ,HOBY
KMBOTHY LLIAHCY". Ha ForX Me acoLmpa m3peka Aa Madke 1Majy ,AeBeT XXNBOTa", y CMUCY Aa U OHW, Kao 1 OHe, Hemajy camMo jeaHy XMBOTHY
LwaHcy Beh BuLLe.

JaHa MNawwaruh 116
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bopuc Ypowesuh 16

JbYAW NYENE

Myene nmajy ocobuHe Aa Hanase /emno 1 c1aTko, Mumonnasehm
CBe OHO LUTO je HeuucTo. Jbyan nuene cy CnyHW, UMajy fobpe
MUY, BUAE AOBPO M MUTIe camo O Jobpom. OBO je HasvB 3a
Jby/ie Kojui Cy Map/buBW 1 PafHW, Kao 0Baj WHCeKT. OBaj 13pas ce
KOPUCTV Aa OnuLLE JbyAe KOji Cy MPOAYKTUBHW 1 KOPUCHW. Jbyan
nuesne 1IMajy BUCOK HBO OArOBOPHOCTM W YeCTO Cy CPeMHU Aa
MOMOTHY ApyrMa. Jby v Koji Cy MOMyT MYesa ce YeCTo OMnKMCyjy Kao
OpraHv30BaHY, a CBe je 0BO UIMYHO KapaKTepUCT/Kama Kao LUTO
¢y nuene. Myene Bose Ja page y rpyrnama, na caMmym TVM Cy Takeu
1 /by . MNuene Takohe cMbonnsyjy pea 1 XapMoHUjy, Ma ce Jbyan
KOj¥1 Cy MOMYT HoMX OMIMCY]y Kao Aa Cy CK/IOHW YCMOCTaB/batby Pesa y
CBOjVIM >XMBOTMMA. Takohje, Nuene cy nosHaTe No CBOjoj 0OAaHOCTU
KOLLHVLM W 3ajeHNLM, Na ce OBM JbYAM OMUCY]y Kao OfaHu r
MPYIBPXKEHV CBOjOj MOPOAWLV, MpUjaTe/biMa, UK MOUTy.

Tamapa Jleunh 116
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Alena Fedoseeva la

Jbyan - MPABU: CJTMYHOCTN N
AHAJTN3A JINMHOCTI

Ha noueTKy cBOr X1BOTa, yBEK MUTIMMO Aa CMO Hajbosby,
A3 He MOCTOjW HMKO KO MOXe Jia Hac HaaMaLUW, Kao 1 ja
hemMo 6UTV AOMMHAHTHM y CBakom cmuaty. MehyTtim,
rofViHe nposase, Halle 3Hare Ce MPoLUMpYje, 1 MoaaKko
CXBaTaMo Ja TaMo Herze Aaneko, y Hekoj Aanexoj Auju,
Mnak MocTojn HeKO KO je 60/bU 0f Hac. Heko 61 cierHyo
pamMeHVMa, pekao Ja ra TOo BuLUE He WHTepecyje, W
3anyctrhe cebe, kao M OHO LUTO HajsuLle Boan. OBaj
ay4aj ce Moxe BUAeTY Koz BehurHe sbyan. W Tako, kako
JelieHnje npohy, MMajy napTHepa, AeLly, MOcao, a onet
HVKafa HUCY JOXVBENN Ja Buae cebe ycrneluHe, ja
NCryHe caH TOM ManoMm JeTeTy y cebu, koje je XTeno 4a
6yse Hajbosse nkaga. Mehytim, KoA jeaHor manor 6poja
Jby[V, MOX/a CBera MWIVOH Ha CBeTy, TO Huje Tako. Kao
MpaBy, Kaj je Heko 60/bW of HeUX, AUrHY [aBy rope,
ncnpaee nefa 1 kaxy cebu ga he 6utn 6omy, fa he
panTV BYLLE, BUTN Map/bMBI Kao MpaBu Kaga rpage
CBOj MpaBHbaK U Aa HUKkaga Hehe ogyctati. E, T sbyaw,
T KOj/ HEMAJY CyjeTy, OMWbEHW rPex MHOM/Ma Kao LLTO
61 pekao An MNahunHo, Koju Hehe 3aBMAETN HEKOMe Kaj,
je ycneLHujm o ieuix, Beh Aa VX Nogpxke y cBemy 1 Kaxy
cebwu: ,[naea rope, Mucamhy o Tome cytpa 1 6UT 60sbK. "
TaKsw /byau Cy CTBAPHO YCMELLHW.

Haha Becuh 116
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JbyA SEYEBU

Jbyan 3a koje KaxeMo Aa Cy 3eHeBI Cy HEXHMU, TUXW, XUTPU 1 AETUHACTU. 3e4eBM Kao XBOTUHE BOJE Aa Ce Urpajy U BP/IO Cy Pago3HaIN.
Takohe ce Bavke Kao A06pV /byOUMLIV jep Bose Aa by Ay'Y OKONHW JbYAW. Y KMHECKO] aCTPOJIONUj 3e4eBM Cy jeaH OA ABaHAECT XOPOCKOMCKIMX
3HakoBa. Y KnHu Bepyjy Aa cy /byav Koju Cy 3e4eBr Y XOpOoCKOmy CrpeTHW, 6p3u, OAroBopHW. Bepyjy Aa cy 1 eneraHTHM 360r CBOT MeKOrT 1
Jlerior Kp3Ha.
3eueBy Cy reHepasIHO XXVBAaXHM 1 YECTO Cy Y HEKOM MOKPEeTY Tako Aa MOry U3reAat AoHekK/1e HeypPOTUYHO Yak MaKo je TO CamO HsMXOB
HauVH Ja 1CoJbe eHeprujy 1 ybnaxe CBojy Pafo3Ha/IoCT. 3e4eBy ce Mokpehy MyTem ckakakba 1 YecTo HaM Ce YMHM Kao Aa 6exe o Heyara.
Takohe cly>ke kao XpaHa MHOTVM XUBOTVHaMa MpeAaTopyMa 1 BP0 Cy Mai 1 C1aTky, 3aTO YeCTO KaXeMO Aa Cy MAaLL/bUBY /byau
3eyeBu. Moxe Aia ce kavke Ja ce Jby/y 3e4eBM r1aLlie camo JBe CTBapw, CBera v cBayera. To JojyLue Huje UCTVHA Kaj, Cy Y MUTakby Mpasu
3e4eBy, 360r CBOje Pafo3HaANOCTL He MOy BUTV MPEeBMLLIE M/ALLBUBM.
AKO BaM HEKO 1Kag, Kaxe Aa CTe 3eLl, MOXe /@ 3Ha4/ MHOTo CTBapy. Moxke 3HaunTY Aa Cy XTenu Aa BaM Kaxky Aa CTe MAaLLBUBIA U HEXHN
WAV CNaTKM UM HEYPOTOUHI WA SKMBAXHV WV PAZ0O3HAN U MOXAA YaK 1 eNeraHTHM.
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Andrei Kopylov lla




KPEATUBLUU




KPEATUBLA

BYK

Byk je uect MOTVB Y MuTONOMMjaMa cBeTa. CTapu MpLi Cy ByKOBe NMoBesuBav ca AMoI0HOM, 60roM CBETNIOCTU 1 peaa. CTapy PuM/baHu ¢y
roBe3vBan Byka ca CBOj M 60romM pata v nossonpuepese MapcoM. EHrnecku ma BliLLIE M3peka Y Be3u ca ByKOBMMA. Ha mprmep:

- Wolf in sheep’s clothing - T0 je HeKo KO 13rneaa NpujaTesbCki, anu je 3anpaso OnacaH UM Naxe,

- Throw someone to the wolves - >xpTBoBaTV Hekora Aa 61 ce cam crnacuo,

- To keep the wolf from the door - imaT1 JOBO/BHO HOBLIA 33 CAMO OCHOBHE CTBapW,

- To cry wolf - Kafa Heko nMuTa 3a MOMON, Koja My ycTBapu He Tpeba,

- (To be a) lone wolf - ocoba Koja BoM Aa pagy CTBapy cama 6e3 Apyriix sbyau,

- Raised by wolves - Heko KO ce NOHaLLA Ha HaUWH KOju ce cMaTpa HELWIBUIN30BAHVIM 1 HEKO KO He NpaTu ApYLLUTBEHE KyNTypHe HOpMe.
Kaga kaxxemo fa je HeKo ByK, MOXeMO Ja MUTIVMO 1 Ha Aobpe 1 Ha JioLle cTBapy. Ha nprmep, MOXeMo Aa kaXkeMo JAa je 0coba ByK U
MUCIMMO Aa je xpabap, MameTaH nan naemeHnT. MeRyTim, yrnaBHOM XenvMo fa KaXeMo JAa je 0coba noxienHa Uim arpecnsHa.
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JbY AV AJKYIE, CIMYHOCTU U
AHANV3A IMYHOCTU

Y TOKY JbYACKOT XMBOTa, YOBEK Moceyje HELUTO LUTO
je m1xoBo, MoXe Ja byae ocoba Kojy BOAVMO, UK
npeAMeT Kojy Nocesyjemo, v MeCTO e XUBUMO.
Mw TO cBe LUTUTMMO. VICTO Tako ce MoHaLLajy ajkyse,
npesatopn okeaHa. Kao /byau ca TUM HasvBoOM,
ajkyne cy BeoMa TepuTopujasiHe 1 yBeK LUTTE OHO
LITO HMMa npunaga. LLtnte agpyre ajkyne koje cy
NCMOZ HUX Y Xrjepapxujn. Ajkyne cy Takohe Beoma
pago3Hane. YBek TpaXe HeLUTO HOBO Ja mpobajy
M YecTo Cy TO pas/io3n 3aluTo Hamadajy sbyle.
JeanHa Benvika pasnvika usMehy ajkyna v wyay je
LUTO CBa OBa oceharba Cy 3a ajKy/ly MHCTUHKTVBHA,
[OK je KOZ 4oBeKa TO MHOro KOMrIeKcHuje 36or
eMOLMOHA/IHOT  MpoLiecynparka. Ajkyle Takohe
CTpax NpuKasyjy C1abumjyM XXMBOTVIH-aMa, Aa MOKaXy
Ko je ,anda Myxjak”, IM4HO NoHaLLaHse ce foraha u
KOZ Hac Jbyau, rae Behi 1 jaum byau Wtnte cnabuje,
WA cMO TO Gapem paHuvje paauan. BaxHo je aa
YOBeK MOCTaBY CBOje rPaHWLIE, U Aa MPYIKaXxe LUTa je
HVIXOBO, 4a HeMajy CTpax, Kao ajkyse.
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KOMEHTAP HAYACONC
.NATIONAL GEOGRAPHIC"
8.3.2024.

.National Geographic’ vma jeanHcTBeH cTLn
nuMcaka, TO jecT, y caydajy cpnckor ,National
Geographic”, jegnHcTBeH cTun npesohera ©
cpefmBarba TekCToBa. Y cBakoM 6pojy ce Aoroam
W jeAlaH TEKCT 13 PernoHa.
Mako je BehunHa unaHaka y cprickom ,National
Geographic” obpo npeBeaeHa, Yaconuc 1 gasbse
CaAP>XXV YNaHKe Kojui Cy BPO BUA/LMBO MPeBeAeH!
ca eHrneckor. Vimajyhu 1o y Budy, He BUAUM
3aLUTO je UnaHak ca npeAr-e CTpaHe npeseAeH
unaHak, a He opurHaaHW. Moja aHanm3a je 36or
TOra aHa/M3a MpeBefeHOr YnaHKa W1 Be3aHuX
doTorpaduija, a He UnaHKa HaMMCaHOT Ha CPTICKOM.
LLITo ce TnYe BM3yenHor 1rieAa 4aconumea, MHOro
je3aHM/BUB| 1 YNEeYaT/bMBUj OZ CBIMX KOje CaM
rnepao. CKOpo Ha cBake fge CTpaHuLEe MOXeMOo
43 BUANMO CIVIKY U KpaTaK OMKC, Koje oakLLaBajy
yMTarbe 1 3anHTepecyjy Hac.,,National Geographic”
je oglyBek 6110 Mo3HaT no $oTorpaduiju 1 curypaH
caM Jla HacTaB/bajy y UICTOM MaHMpYy.
Mako uaconmc ,National Geographic’ He 6ux
03HaYMO Kao OA/INYaH, HEroB BU3YeHN An3ajH
je yneyambus. 3HeHaauna me je 1 nHdopmaLmja
[ia OJ, Of, OBe KafeHJapcke rogmHe He u3nase
BYLLIE KO/, HaC.
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bena Mpepadosuh lla



'PABAH/H CBETA

OHa ayLLa; y 3pak byAaHo
JMrna rnasy.
CyHue arja.

Le long d'un chemin lointain

Une chanson, de source inconnue.

Dans 'herbe, un bruissement empétré, solitaire.
Il écoute; la téte vigilamment

Relevée en [air.

Le soleil brille.

Ty ¢y joj y6uma majky
OLLTPULIOM KOCE;

W Hby he Kag jeAHOM V3MUAK
V3 LLeBapa.

WcrpyHyhe opeha heHa
rnyHa Luapa,

npenvBa poce.

Clest la gu'on tua sa mere

3M VUA / LE SERPENT D'un coup tranchant de faux;
Et son tour viendra une fois quil aura débusqué.
Wcrog cyxora oTkoca Décomposera sa robe
viamMmiena smvja. Pleine de couleurs,
QKO H€e nycTa InBaja, De chatoiements de rosée.
jenaH ueT;
HaA HOM ABa-Tpu 06/1aKa, W'y BeUHOCTV MOCe HYKag, BULLIE

MTALA fET.




BALLUTA
JKak lNpeBep

Xvbaze v Xvbaje rogmHa
He 611 6110 10BO/LHO

Ja ce onuwe

KpaTtku cekyHZz BeUHOCTH

Y KOMe c1 Me TV Mosbybuna
Y KOMe caM Te ja Nosbybro
JepHora 3umMckor npacko3opja
Y Mapky MoHcypw y Mapwvizy
Y MNapwuzy

Ha 3em/bun

Ha 3emsbu Koja je 38e3a.

Tema AgBOjHOCTU 1 jeaMHCTBA: Urpa Oko 6pojeBa ABa U jeAaH
BaLuTa je necme Koja MoyMBa Ha bpojy fBa: BOje 3a/byb/beHNX, ABa
Jena, 2 = NpoCTop 1 BpeMme, 2 = MOHaB/bakbe peyl, LUTO yKasyje Ha
TPeHyTaK Kaga ABOje UMHe jeiHO, M3PaKeHO KPo3 mosbyball. JBa
KaTpeHa (0brp/beHe prime) OKpyXyjy ANCTLX (MapHe prme), 4Ok ce
Kpaj 3aBpLLIaBa CTVIXOM KOjV1 Ce He pUMyje HI €a jeAHVM APYTVM.
JncTvix 3ay31Ma LIEHTa/THO MECTO Y MecMIU: 3aMeHILIE Ja = Te, TV > Me
13paxkaBajy MOMEHaAT Criajarba y MosbyriLly, TPeHyTaK crajaHba ABoje
6vha.

Waeja ABOjHOCTY ce ncnosbaea M3Mehy /Ba KaTpeHa, Oko BpeMeHa
1N MpoCTopa Kao OKOCHWLE: Yy MPBOM KaTpeHy, kpehe ce og
6eCckOHa4YHOCTM BpeMeHa fia b1 ce CBe CBeNo Ha jeaHy cekyHay (04
Hajseher ka HajMaHeM) [oK Ce Yy ApyroM KaTpeHy 1 nodiefHem
CTUXy MOCTV>Ke CynpoTaH edekaT: kpehe ce o4 napka kako 6u ce
CTUrNo A0 3Be34e (OH HajMakber ka Hajsehem). CTuye ce yTmcak
Kao Aa ce /bybaBHUL Hajnpe yBehaBajy, Kao Mo MUKPOCKOMOM,
a 33aTUM cmaksyjy. Jakne, NoCTUrHyT je edekat AyanuTeTa nsmehy
JBa KaTpeHa, Ha penaumjn Bpeme - MpocTop, Koju ce Ceky y Toj
Manoj cekyHAW (pa3nor 360r Kora MecHVK W MuLle fecMmy), LUTO
noAp3ymeBa ABOjHOCT (6Poj 2) KPO3 /bybaBHM Map Koju ce Cjeantbyje
y nosbynuy (6poj 1).

lMoHaB/mwaba

MoXeMo youmnT 6pojHa MOHaB/baHa y MeCMU ,XWbaZe U XUbaje
roavHa”, ,Mapwvsy - Mapwzy”, ,no/byburna — No/bybKro “: MocTxe ce
6PV pUTaM y KOMe ce cBe A0bpe HajoBesyje.

[lBa LieHTpanHa CT1xa necme Cy rotoBo WaeHTUYHa (Kaga ci me T
nosbybuna /Kaga cam Te ja nosbybuo); jeAmnHO je AOLLNO A0 3aMeHe
MeCTa IMYHUX 3aMeHMLa > MOCTVKe Ce PeLMNPOLMTET pajHe U
ocehatba 3mehy /bybaBHMKa.

lMoHaB/bare peunr Ha Kpajy 1 Ha MOoYeTKy pedeHuLe : ... y MNapusy,
ctmx 9 = Y Mapuzy, ctmx 10.

Nrpare ca MHOXMHOM U jeAHVHOM: Mpenas ca XWbaja rouHa
Ha KpaTKu CekyHA BeYHOCTW. Takohe 1y ApYroM KaTpeHy - jeAHo
31IMCKO Mpacko3opje A0 3Be3/e.

3Hauyerbe 6poja jeaaH - jeaHo oapeheHo jyTpo 1 jeAHa 3Be3aa Mehy
TONNKNM 3BE34ama.

Cpehay capalleM TPeHYTKY

lMNpesep nokyLlasa Ja KPo3 necMmy NCkaxe jeHy AeMKaTHY CTBap:
cpehy. Kako My nonasu 3a pykom fa npeHece ocehambse cpehe?

1. Becena necma koja onucyje cpehaH TpeHyTak

Mecma je kpaTka n ako ce ynTa. MoHaB/bakba Aajy YTUCaK Aa je pey
0 My314KOj KOMMO3NLNW: LIeHTPasIHEe TeMe KOMMOHOBaHWX recama
Cy /bybaB 1 Nosbyball. YocTanom, y mecMu ce 1 Hasupy ogJivke
My314Ke KOMMOo3KLIMje: HeMa 3HaKoBa MHTePryHKLMje, KpaTak CTUX.
Anvtepaumia : oceharbe NoTryHe XxapMoHUje.

AnuTepauvija jeAHora 31MMCKOr Mpackosopja W 3By4YHU edekTu y
necmy Koju joj Aajy eaymaHoct

ViMuTatBHa XapMOHMja ,KpaTak CeKyHJ BeYHOCTW', Kao Mmarna
Ka3asbka Ha carty.

Ocehatbe cpehe Ha Kpajy Tpaje caMo jefaH cekyHZ. YMnoTpebom
npuaesa kpatak, lpeBep HarfallaBa KpPaTKO Tpajakbe Lenor
JOXMB/baja, KOMe OZMax 3aTUM MpUAoZaje UMeHMLY CynpoTHOr
3Hauyerba BeYHOCT. Ta cekyHAa je BeYHa jep je UcryH-eHa J/bybaBsby,
na je TMe Jpyradvija of, OCTanx CeKYH/N Y XX1BOTY.

MpujaTHO OKpYyXKere

Cpeha je 13paxkeHa YMCTOTOM OMMCAHON Mej3aXa — JeAHOr 3UMCKOr
rpackosopja.

CBeTNoCT = noyetak Heyera - OBa X13fHa CBET/IOCT YMHW OB3j
TPEHYTaK jOLL jaunMm.

JyTpO = jeAMHCTBEHOCT NCKYCTBAa —> Kao Ja je CBe 0CTaso NOTUCHYTO
Yy HOh, CBe LUTO Ce OroAn0 paHuje.

MpBa ABa CTVIXa M3paxasajy YMHseHWLY Aa je Hemoryhe onvcati
OHO LUTO cybjekar oceha TokoM Mosbynua. JoXvB/baj Hagunasu



je3uik. MNoLuTo je Taj A0XKMB/baj HeMoryhe 1ckasaTi, MOTPEBHO je cyrepucaTii ra nyTem uyna.

Cumbon 6aLute

CueHa ce geluasa y napky MoHcypw y Mapusy = necHvik ynyhyje Ha pajcki BpT (6e3 penmnrmjckor 3Haueksa, Beh UMCTo CUMBOANYKM).
OAHOC Ka MPUPOAN : pajcky BPT = cycpeT Adama 1 EBe. MoyeTak YoBeYaHCTBa, Tora Aa HYIKO He MOCTOj MPe HbIX, Kao U AB0je /bybaBHMKa Y
necMu - oceharbe Aa Cy MPBY KOju Ce 0BaKO BOJIE M Aa Mpe Tora HULLITA He MOCTOjU.

Xwbage 1 Xvbage rogvHa Anym Ha yBoaHe fenose brbnnje y BekoBe BeKOBa LLITO je pedepeHLia Ha YHVBEP3aIHW je3VK.

LE JARDIN

Jacques Prévert

Des milliers et des milliers dannées
Ne sauraient suffire

Pour dire

La petite seconde d'éternité

Ou tu m'as embrassé

Ou je tai embrassée

Un matin dans la lumiére de I'hiver
Au parc Montsouris a Paris

A Paris

Sur la terre

La terre qui est un astre.

Japko Munetuih,
npodecop dpaHLYycKor jesmnka

Mawa Aﬂupoeuh e
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DANTE ALIGHIERI - IB LEARNER PROFILES

Inquirer - Throughout his works, it is obvious how much he wishes to learn about the Divine and the wretched. He often explores these
topics and when embarking on a journey, he continuously asks questions and tries to learn about the Divine.

Principled - Dante stood by his beliefs and opinions no matter what. He believed that the 9 circles of Hell, he spoke about in Inferno, truly
existed, despite there being no factual proof. He's principled because he stays true to himself and his beliefs.

Reflective - Throughout his works, he often reflects on his life. Specifically, the choices he made and how they influenced his life. This IB
Learner profile fits him because besides reflecting on his choices and beliefs, he shows a willingness to grow and learn from his mistakes.

Thinker - The fact that he wrote the ‘Divine Comedy’ speaks volumes about the fact that he's a thinker. His beliefs and works were not based
on pure speculation. There was some logic behind the things he talked and wrote about. His works had to have been based on logic especially
when talking about a controversial topic such as the Divine and religion.

Communicator - Considering the ideas he talks about in his works; he can also be seen as a communicator. It's quite difficult to argue such
complex ideas and imagery properly while managing to get your point across. His ideas are not surface level and he manages to properly
communicate through his works the amount of layers his beliefs and ideas have.
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BENEDETTO SIA'L GIORNO, E ‘'L MESE, E LANNO

Benedetto sia 'l giorno, el mese, e I'anno,
e la stagione, el tempo, e l'ora, el punto,
el bel paese, e 'l loco ovio fui giunto

da’ duo begli occhi che legato m'hanno;

e benedetto il primo dolce affanno
ch'febbi ad esser con Amor congiunto,
e l'arco, e le saette ond' fui punto,

e le piaghe che 'nfin al cor mi vanno.

Benedette le voci tante chio
chiamando il nome de mia donna ho sparte,
e i sospiri, e le lagrime, el desio;

e benedette sian tutte le carte
ovio fama l'acquisto, el pensier mio,
ch'é sol di lei, si ch'altra non vha parte.

Heka je 6naxeH aaH, meceL, 1 1063,
F0AMHa, Yac 1 TPEHYT, OHO Bpeme
W nenv oHaj Kpaj 1 MecTo rae me
3roauLLie oka ABa, CryTaLle oba.

BnakeHe NpBe NaTHse Koje BeXy
Y cnaTkoM crojy ca JbybaB/by MeHe,

W nyk 1 cTpene LUTO MorogviLLe me,
W paHe Koje Ao cpLia M cexy.

BnaxeHn 6y cBu r1acoBy, Koje
Y3 y34ax, XyAhy 1 cy3e 6e3 bpoja
Mpocyx, 30Byhn nme ocne moje;

W 6naxkeHe cBe xapTuje rae nuLLem
Y cnaBy H-eHy, U M1Ca0 Moja

Koja je r-eHa 1 Hn4vja BuLLIE.

Francesco Petrarca (1304-1374) € stato uno degli autori piu
importanti e famosi del Rinascimento. La sua opera piu famosa
era il Canzoniere, composto da 61 sonetti. Petrarca & stato cosi
importante per lo sviluppo della poesia durante il Rinascimento che
un movimento ha preso il suo nome: petrarchismo.

Questo sonetto 61, in particolare, rappresenta un amore molto
grande per Laura, amore della sua vita, che &€ morta nel 1348, ma
anche le ferite che lautore deve soprawvivere a causa della morte del
suo amore. Petrarca dice, alla fine del sonetto, che scrivera in onore
di Laura. E molto importante da notare che Petrarca ha vissuto piti a
lungo di Laura, e che ha dovuto soffrire per molti anni.
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ES LIEGT DER HEISSE SOMMER

Heinrich Heine

Es liegt der heifse Sommer

Auf deinen Wangelein;

Es liegt der Winter, der kalte,

In deinem Herzchen klein.

Das wird sich bei dir dndern,

Du Vielgeliebte mein!

Der Winter wird auf den Wangen,

Der Sommer im Herzen sein.

English translation:

There lies the heat of summer
On your cheek’s lovely art;
There lies the cold of winter
Within your little heart.

That will change, beloved,

The end not as the start!
Winter on your cheek then,

Summer in your heart.

DER DU VON DEM HIMMEL BIST

Johann Wolfgang von Goethe

Der du von dem Himmel bist,
Alles Leid und Schmerzen stillest,
Den, der doppelt elend ist,
Doppelt mit Erquickung fiillest

Ach, ich bin des Treibens mtide!
Was soll all der Schmerz und Lust?
StifSer Friede,

Komm, ach komm in meine Brust!

English translation:

You from heaven, hear my plea,
Ease my pain and suffering.

For my double misery

Double the relief you bring,

Come, oh come into my heart.

Oh, so tired! | seek release!

Pain and lust have played their part.
Ah, sweet peace!
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Wieder dufter der Wald
Es heben die schawebenden Lerchen

AUS EINEM APRIL

Rainer Maria Rilke

Wieder duftet der Wald.

Es heben diie schwebenden Lerchen

mit sich den Himmel empor, der unseren
Schultern schwer war;

zwar sah man noch durch die Aste den Tag,
wie er leer war, - aber nach langen, regnenden
Nachmittagen kommen dlie goldiibersonnten
neueren Stunden, vor denen fliichtend an
fernen Hiuserfronten alle die wunden Fenster
furchtsam mit Fliigeln schlagen.

Dann wird es still. Sogar der Regen geht leiser
Uber der Steine ruhig dunkelnden Glanz.

Alle Gerdusche ducken sich ganz

in diie gléinzenden Knospen der Reiser.

mit sich den Himmel empor, der wnseren Schultern schwer war;

zwar sah man noch durch die Aste den Tag, wic er leer war, -

aber mach langen, regmenden Nachotiteagen
kommen die goldibersomaten

ncucren Samden,

vor denen fliicheend an fornen Hauserfroneen
alle die wunden

Fenster furchisam mit Fldgeln schlagen.

Dann wird es seill. Sogar der Regen gehe leiser
Gber der Seeine rckig dunkelnden Glanz.

Alle Geriusche ducken sich gans

in die glanzenden Knospon der Reiser.

English translation:

Again the woods are odorous, the lark

Lifts on upsoaring wings the heaven gray

That hung above the tree-tops, veiled and dark,
Where branches bare disclosed the empty day.
After long rainy afternoons an hour

Comes with its shafts of golden light and flings
Them at the windows in a radiant shower,

And rain drops beat the panes like timorous
wings.

Then allis still. The stones are crooned to sleep
By the soft sound of rain that slowly dies;

And cradled in the branches, hidden deep

In each bright bud, a slumbering silence lies.
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Es licge der heifie Sammer Der du von dem Hinmel bist,
Aof deimen Wokagelein Alles Leid und Schmerzen stillese,
Den. der doppelt elend ist,
Es licge der Winter, der kate, Doppele mic Erquickung fiillest;
1 deimcer Hernchos e Ach, ich bin des Treibens mide!
Das wird sich bei dir andern, Was soll all der Schmerz und Luse?
Siafler Fricede,

D Vielgelichee mein!

Der Somamer im Herzen sein.

Komn, ach konm in meine Brust!

Der Wineer wird auf den Wangen,

Yeonith Yeine
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Bopuc J1. NMacTtepHak

FAMJIET XAMJIET
l'yn 3aTix. 5 BbILLEN Ha MOAMOCTKMN. XKarop crage. Beh cam ycpeg 6vHe.
[MpUCIOHSACH K ABEPHOMY KOCSIKY, O foBpaTak HaUI0HEH: ja JIOBM
£ noBto B 1aNEKOM OTro/10CKe, Y ogjeKy HEKOM 13 JybrHe
YTOo UIyunTCa Ha MOeM Beky. LLiTa he 61T ca XXMBOTOM OBUM.
Ha mMeHst HacTaBneH cympak Houw Ha MeHe je yrnepeH Mpak Hohm
ThICAYbIO BUHOK/IEN Ha OCW. Kpo3 xvbasy ABornesa Ha ocu.
Ecnmn Tonbko moxHo, ABea Otue, ABe, 04e, aKo c1 y Mohw,
Yally 3Ty MMMO NpoHecn. MuMO MeHe 0BY YalLLly HOCW.
5 N6+ TBOW 3aMblcen YnpsiMbIi Bo/nmM TBOjy 3ammcao U ja
W virpaTk corniaceH 3ty posb. W cnaxem ce sa Me pona Boau.
Ho celiuac nget apyras gpama, An ce apyra fpama caz oABvija
W Ha 3TOT pa3 MeHs yBO/Ib. W oBor me nyTa ocnoboau.
Ho npogymaH pacnopsiziok AeCTBuiA, Ho pezocnes ma cBako aejctBo
W HeoTBpaTVIM KOHeL, myTw. W kpaj myTa Hehe ce n3behn.
1 04NH, BCe TOHET B dapucelicTae. Cam caM - rpex CBe jecTe 1 HeBEePCTBO
XV3Hb NPOXUTE — He Nose NepemnTu. Huije XVBOT LUITO 1 Mosbe npehn.
3. *13 mecH14Kor 360pHYiKa Jypuija XXuBara, rnaBHor

jyHaka pomaHa ,JlokTop Xuearo” bopuca
JleoHygoBMYa lNactepHaka.
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nexTop

PE).I.(VICCEP, AOKTOP 1 ncuxonor nnn
BCE-TAKU PEXXMCCEPKA, JOKTOPKA
NCXONOTNHA?

Ecwm cioBa cTioapgecca M yuuTeNbHULA YXKe AABHO HKKOTO
He YAVIBIAIOT, TO PEXWCCEPKa W Mneamatpucca BCE eLlg MoryT
BbI3BaTb BOJIHY OXMBAEHHBIX ANCKYCCUIA. MOXeT mnokasaTbes,
4TO GEMUHUTMBLI — 3TO SB/EHVE COBPeMeHHOe, CBA3aHHOe C
pacLBeToM 60pbObI 3a NMpPaBa XEeHLUMH. Ho KOpoTKuiA B3rsag B
WCTOPWIFO W INHIBUCTVIKY MOKa3bIBAET, YTO GEMUHUTYBBI, TO eCTb
C/10Ba C MOKa3aTe/IeM «KeHCKOCTU», COBCeM He HoBble. Ha pybexe
XIX-XX BeKOB CyLLeCTBOBaNO MHOIO 3aHATHbLIX GEMUHUTLBOB. VX
Mbl MOXeM YBWAETb B YXKe He pa3 yrnomMuHasluemcs «Cnosape
HenpaBuibHOCTEA»  JlosionyeBa: «aBTOPKa»,  «MPUSTE/IbKa»,
«OBBUHUTENBbKAY, «TOBAPUILLIKA», «ydMTeNbKa» U AaxKe «PpyKTMCa»
(«3TO omacHas $pyKTMCa» — Kak Mbl Celi4ac MOXeM cKas3aTb O
MY>KUYMHE, UTO OH «TOT eLLie PPYKT»). Bce OHM BbIHECEHbI B U10Bapb B
KauecTse HerpaBWIbHOCTEN, 1 [lononyeB npej/iaraeT 3aMeHsITb X
C10BaMU My>XXCKOTO poja. B ABaALIaTOM Beke MPOCXOANT CABUT 1 B
0OLLIECTBEHHON XXW3HW, 1 B 0603HaUeHsIX mpodeccuin. XXeHLUyHbI
OTPE3atoT BOJIOCh], OTKA3bIBAlOTCA OT KOPCETOB, YKOPaYMBaOT
FOBKM 11 fiaXke MEHSIKOT VX Ha GPFOKI 1, HAKOHEL), OCBaNBatoT MHOT Ve
npodecci U HaymHalT paboTaTb HapaBHeE C MyX4MHamu. U
Ha3bIBaTbCA TaK e, Kak MY>UMHbI, OTPaXas ConvKeHme reHaepHbIX
poneii. IckroueHrst COCTaBAAOT TObKO Ha3BaHWS TPAAVILIIOHHO
XKEHCKMX Mpodeccuii 1 Tex, rae ykasaHme Ha Moa Mo-mpexHemy
OCTaeTCA BaXXHbIM: «HAHA», «CUAENKa», «MEBULIA», «aKTpUCa,
«banepuHa», «nerkoarnetkar, «durypmuctka» n Tak ganee. Ectb
MHEHWE, UTO C/10Ba MY>XXCKOTO POZA MO OTHOLLIEHNIO KKEHLLMHAM 10
XX Beka He ynoTpebnanmce BoBce. ITO He Tak. HecMoTpst Ha To UTo
00bIYHO AECTBUTENBHO UCMO/b30BaNINCE GEMUHUTYBDI, GOPMbI
MY>KCKOrO pofJia TOXe WHOrAa B TakuX KOHTeKCTax BCTpeyanvchb
JaXe NMpy HaMUMN CTUANCTUYECK HENTPaNbHOTrO GeMUHUTMBA.
Hanpumep, JoctoeBckuii B pomaHe «ManoT» xapaktepusyet

cectep EnaHumHbIX: «CTapLuas 6bl1a My3bIKaHTLLIA; CpeaHss bbiia
3amMeyaTe/IbHbI XMBOMKMCELp. MpriMeyaTenbHO, UTOo A1 CTapLLeit
CecTpbl UCMonb3yeTcs GEMUHUTIB, a A1 CPeAHe — HET, Mpuydem
MPUCYTCTBYET elLlie 1 XapaKTepucTuka «3amedaTesbHbiv». A Aa,
C10BO «XyAOXKHML@» BbI1O TOrAa B XOAy. M03TOMY KOHCTPYKLMN
BpOZe «Bpay Ckasana» — COBCEM He $A3bIKOBOE V3BPaLLieHue, a
MPOCTO MCMO/Ib30BaHNE C10Ba HEMapKMPOBaHHOMO MYXCKOro
poja B HeTPasbHOM MO3ULW, B POV yKasaTens Ha 1O, a He
Ha Mo 3TOro MUA — W 3TO, KaK Mbl YOeaMICh, MEET JABHHOH
TPAAMLIAIO V1 PYCCKOMY 3bIKY BMOJTHE CBOMCTBEHHO. A GEMVHUTUBBI
— CKopee BO3BpaT Kk 6onee apXaWYHbIM MPEACTaBAEHVSIM O
TOM, UTO >KEHLLMHA — CYLLECTBO «MHAKOBOE», KOTOPOEe Aaxe B
npodeccroHanbHoM chepe A0MKHO bbITb MOCPEACTBOM A3bika OT
MY>KYMHBI OTAENEHO.

AHKETA O NMPODECNJAMA U3 1927.
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VERDE QUE TE QUIERO VERDE

Federico Garcia Lorca (1898-1936), miembro de la Generacion del
27 que alcanzé el mayor éxito internacional. Estudi6 filosofia y letras
en la Universidad de Granada y se licenci6 en Derecho. En 1919 se
instalé en la Residencia de Estudiantes de Madrid, donde conocid
a Juan Ramon Jiménez y a Antonio Machado, y trab6 amistad con
poetas de su generacion y artistas como futuro cineasta Luis Bufiuel
o el pintor catalan Salvador Dali. En 1921 publicé su primera obra en
verso, Libro de poemas. El reconocimiento y el éxito literario llegaron
con la publicacion del poemario Canciones, pero el poeta espafiol
llegd a su plena madurez con el Romancero gitano (1928). Tras
este éxito, Lorca viajo a Nueva York, ciudad en la que residié6 como
becario. Esas impresiones se materializaron en Poeta en Nueva York
(publicado péstumamente en 1940). Garcia Lorca es considerado
uno de los grandes dramaturgos europeos del periodo, gracias
a obras como Bodas de Sangre (1933), Yerma (1934) y La casa de
Bernarda Alba (1936).

depepuko Fapcuja Jlopka (1898-1936), npunagHUK reHepauuje
1927. n Hajno3HaTMjX LUNAHCKU NecHUK y ceety. CTyampao
je pnnosodpujy n KibvdKeBHOCT Ha YHUBep3uTeTy y MpaHaau
n pguniomupao npaBa. FoguHe 1919. nouyeo je Aa >KMBU
y cTyAeHTCckOM gomy y Maapuay, rae je ynosHao XyaHa
PamoHa XunmeHeca n AHTOHMja Mahaga, n cnpujaTtersimo
ce ca MecHMLUMMa CBoje reHepauuje, 6yayhum Benukum
yMeTHMUMMa nonyT peauTtesba bywyena m cimkapa
Cansagopa fanuja. MNMpsy 36mpky, Kibura necama, o6jasvio
je 1921. roguHe. NMpusHake N KbMKEBHU YCreX je AoLlao ca
o6jaB/bMBarem Aena LiraHcku pomaHcmjepo (1928). HakoH
Be/IMKOr ycrniexa Tor gena, Jlopka je ornytoBao y hbyjopk
3axBasbyjyhyi KbWKEBHOj CTUMEHAUjWU, a YTUCLU ca Tor
6opaBKa ncneBaHu cy y Kibn3u NMecHmK y Bbyjopky (06jaB/beHOj
noctxymHo 1940). Mapcmja Jlopka je U 3HayajaH ApamcKum
nucaw, erosa HajsHauvajHUWja aena cy KpBaBe cBap6e (1933),
Jepma (1934) u flom BepHapae Anb6e (1936).
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PAISAJE

La tarde equivocada
Se visti6 de frio.

Detras de los cristales
Turbio, todos los nifios
Ven convertirse en pajaros
Un arbol amarillo.

La tarde esta tendida
Alo largo del rio,

Y un rubor de manzana
Tiembla en los tejadillos.

Federico Garcia Lorca

MEJ3AXK

MonoaHeBsa ce 36yHuLLe
XnagHohy ogeHyLLe.

13a cTtakna MyTHora

Cea geunua rnejatue
Kako nTuue cBojuM netom
XKyTo ApBO cTBapaLLe.

MornoaHeBa ce onpyxwiLue
Ma Ay peke nexatue,
Jok pymeHe jabyuniie

Mo cTpexama gob6osalLle.

depepuko MNapcnja Jlopka




YBOZ,Y EKO/IOTU)Y

YueHuLM NpBe roguHe cy paguan temy: ,Ja au Hay4HUyu mpeba da yHuwme supyce?” OBO je oAroBop Halle yyeHuue Coduije

PagosaHoBuh 13 la.

ARE VIRUSES REALLY LITTLE PROBLEMATIC
CREATURES?

* Introduction

The little problematic creatures whose job is to infect hosts, human,
animals and plants included. Also the virus is the smallest of all
microbes. It is only alive and able to multiply inside of other living
things and that is why it is so unique.

A virus is made out of a core genetic material, either DNA or RNA
in the centriole. They affect the cells machinery to replicate its own
genetic material. The virus leaves the cell budding or bursting out of
the cell.

* The first example

If we go back to the 14* century there were many deadly viruses
and one of them was plague or so called “ The Black Death “. In the
14th century plague caused over 50 milion deaths in Europe. But
nowadays plague is not as deadly as it was before, because we have
amedicine for it. Back then they did not have a cure for it so for them
it would have been better if the virus had be eridicated. At present
plague is a very rare disease. An interesting fact is that it is not
advisable to get vaccinated aginst plague because it is not needed
and some people can get even sicker and be in a worse condition
from that vaccine.

* Support your opinion

The positive side of eradicating this virus is very simple. The world
would not have lost so many lives and it would have been much
easier. But maybe it is good that we had overcome this virus and
busted our immune system. One of the very important advantages
is that it helped in the developments of microbiology and medicine.
* Economic analysis

Even for the most catastrophic events in human history there are
some advantages to it. During the plague the lower-class citizens
finally got a decant pay. The virus did affect the human population,
but not the land and buildings. The owners were trying to find more
workers, but the workers were demanding more pay and lower price
of living. With more motivated workers the economy increased. The

Black Death also ended Feudalism. The people were leaving their
places that they dedicated their lives to in exchange for seeking better
pays in towns which had better pays. The Barons realized that since
they have less number of workers, they should have better pays.

* Environmental analysis

On the other hand, the logical disadvantage is the world's loss of so
many lives. On the other hand, the unusual advantage is clearing
the air of a toxic pollutant for the first time in over a thousand years.
What an unusual way to make the world healthier. During the
pandemic people were working less, were on lockdown and rarely
went outside. Now we can see how much of an influence people
have on the world, when staying in our houses for a period of time
made the Earth cleaner.

* The second example

There are some viruses that are so complex that they can change
human lives forever. Well one of them is the HIV virus. If you get
diagnosed HIV positive that means that you are the host of this virus
till the end of your life. The virus itself is not as deadly as the plague
is. The virus cannot be spread by hugging, kissing or sharing food. It
can be spread from the body fluids of an infected person, including
blood, breast milk and semen and vaginal fluids. The worst way how
it can be spread is from a mother to her baby. This clearly tells us
that we should eradicate this virus. The positive side of this virus is
that people who are HIV positive make changes in their lives. They
become healthier and have a new perspective of life. They are not
depressed or sad because their life is changed forever. No they are
stronger physically and also mentally.

* Support your opinion

It is proved by scientists that HIV does not change people’s lifestyle
completely. Of course, the world without this and other viruses is
the best place imaginable. The existence of this virus has challenged
people to make their lives better even with limited resources.

* Economic analysis

Having HIV present in the world has forced us to learn more about
it. A lot of HIV positive people are being examined. Having tested all
these people, we found out a lot about this and some other viruses.
As mentioned before, a lot of HIV positive people made their lives
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better and healthier. Moreover, they have contributed to their
societies by speaking in public and educating people especially
young ones.
* Environmental analysis
For every virus the usual disadvantage is the decrease of the human
population. But very interesting for advantages is that it improved
our diets, because people often get HIV from not having a good
diet. Also, in order to make the cure for HIV, the scientists overused
some natural resources. Now there is a limit for the use of natural
resources, and it is properly documented.
* Conclusion
My opinion is that the scientist can eradicate viruses. Not right away,
but maybe after 50 or more years. But we made balanced life with
them. We are getting some positive things from them, like a better
immune system or during lock down healthier air and cleaner
nature. Of course, the viruses took away a lot of lives and they should
be extinct because of that. The point is that in life we will always have
some predators and we will always have to fight them in order to
protect ourselves.
That s just life.

Coduije PagoBaHoBuh 13 la
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HOBWHAPCKW YJIAHAK O MNMPOJEKTY
.HYDRATE4CHANGE"

Mpojekat ,Hydrate4Change” je ekonoluka MHULMjATVBA KOjOj je
LWb Aa 3aMeHU NAaCTYHE Yallie BULLEeKpaTHM boLiama 3a BoAy Y
rMMMHa3njn. V1ako je npojekar 3arno4YeT Ha CaMOM MOYETKY LLIKOJICKE
rogviHe y centembpy 2023. roanHe, pag Ha MpojekTy CMOo 3Ha4ajHO
rnojayvaniy MonoBNHY CENTEMOPA, KaJa CMO M3padyHanm KOANUMHY
nAacTuke Kojy LKosa bauia.

3Hajyhu ga cvo ceun 13 Tuma (AnekcaHaap Bacunvih, Haha Becuh,
HeHa LLlypiaH) BeoMa MOTVBMCaHW Aa Npojekar ycrie, 9.9.23. cvo
nociany mejn Hemamun Pagocae/beBuhy, Liedy payvyHOBOACTBA
LLKOJIe, Ca CaMO MNeT MUTaksa:

oTpebHe cy Ham aiegehe MHGOpMaLIvje YKOAVKO VX rocesyjeTe:

1. KonnmumHa naactTmyHvX Yalla uan naketa Yalla Koje LUKosa
Kyryje Ha MeCceuyHoM W ApyromM BPEMEHCKOM Mepurogy

2. Konviko LUKona TPOLLIM HOBLIA Ha MakoBaHhsa MAacTUYHWX Yalla
Ha MeCe4yHOoM VAW JPYroM BpeMEHCKOM Mepuioay?

3. bpoj yueHuka y M’mmHasuju,Pyhep boLukosuh™?

4. Kaga je 6una nocieAra NpoMeHa y 6pojy Kyn/beHnx MnAacTUyHmX
yaLua?

5. Kaza je wkona noyena ca KynosyHOM MAaCTUYHYIX YaLua?”

Y6p30 cmMo J061AM oaroBop oA HeMarbe 1 Kaja cMO M3padyHanm
KOMIMYUMHY MAACTVIKE KOjy je ’MMHa3uja noTPOoLUWAE, HUCMO MO Aa
Bepyjemo. [Nocsie HeKOVKO KankynaLija, MOrv CMO Aa NPOLIEHNMO
4a je rMMHasmja baupna oko 2,748 kg nnactvike y nociearbunx 20
roAvHa, o4 ocHrBana 2003. rogvHe. Takohe cMo m3padyHanu Aa je
KyrubeHo oko 1820000 nnactuyHMX Yalua 1 notpoLueHo 1638000
RSD Ha Huix. MIcTo cmMo 13pavyHany Ja ca OBOM KOJINYMHOM Yallla,
aKO OA HbMX HampaBuTe Ky/ly, HampaBuan brcTe HajBULLY Kyny Ha
CBeTy, Koja bu cTajana Ha oko 6000 meTapa. TpeHyTHO, HajBuLLa
Kyna Ha cseTy je bypl! kannda, Koja MMa BUCKHY og 828 MeTapa,
MeRyTIM, 3a HaLly Ky/ly Of MIacTUYHMX Yallia, Mopaawn bucre Aa
cacTaBuTe OKO ocam bypll kanvda Aa goheTte A0 UIMYUHE BUCKHE.

Hekonwko gaHa npe mejna aHkeTpan MO HaCTaBHVIKE 38 HMXOBO
MVILL/bEHsE O MpOjekTy. O CBMX CMO A0BUAM MO3UTUBHY pPeakLinjy.
Mocne NyHO MAaHMpakea, OATYHYIM CMO Aa je ciefehn Kopak Aa
MUTamMo YYeHMKa 3a HMXO0BO MULLbehse. ocie ogobperba 04
AVIPEKTOPKE, YMUTHNK CMO HamnpaBWIW Ha EHI/IECKOM U CPMCKOM,
1 TOKOM cenTemMbpa, OKTObpa, 1 HOBEMBPa, YYEeHUL Cy Mann

Ciuka 1. PadyHarse 6poja cnopmckux mepeHa Koju 6u 6usau nompebHu
30 1,820,000 yawa. [oprsu howak: VieaH Padoju4uh, HaCmMaeHUK pu3uke,
acucmeHm 3a padyHarbe. orsu howak: Haha Becuh u3,Hydrate4Change” muma.

MPWNKY Aa M3pase CBOje MULLI/bEHE KPO3 jeiHO J1aKO MTaHse: , AKO
61 LLKONa Aana y4eHuLma becnnatHe dalle 3a BoAy Ha MOYeTKY
LLIKOJICKE FOAVHE, Aa N BUCTe X KOPUCTAN YMECTO MASCTUYHIX
yaLua?”. YkynHo cmo gobunm 135 ogrosopa, 115 og Kojuix je cy 6ram
yyeHuL. [1obrnm cMo Bp/o NO3UTUBHY peakumjy (civka 2).

Cruka 2. 76% ocoba je pekso da b6u Kopucmuau suluekpamHe 6oye.
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Y Mejny, AVpeKTopka je croMeHyna fAa Tpeba fAa nokaxemo

lMpe3eHTaLmjy cMo npe3eHToBann y debpyapy, a cneupbukaLmjy
pe3ynTaTe Map/iameHTy. Y JeLieMbpy CMO mo4enn Aa MpaBvMO  cMo npeAan AVPEKTOPKIM NMOYETKOM MapTa (CvKka 5)
npeseHTaLumjy o NpojekTy (cvka 3).

Ekoloska inicijativa

,,Hydraté4Change |

KLANDAR RANIIE

MABA VERIC, ITERUAS 3034

Cnuka 3. lpsu a1ajo npeseHmayuje.

Mocne MpeseHTaUyje MapiameHTy, MOCTaBWAM CMO TMOCTepe Ha

pa3HUM flokaLjama oKo LLIKOJe Aa B1CMO 06aBECTUN YHeHVIKe O
npojekTy (cmKa 4).

\b w

Cruka 5. 38aHU4HO nomnucugarse U npedaja cneyupukayuja

I'uMHasuja
”Pyhep BomrkoBuh* JOoK OBO MULLIEM CPEAVMHOM MapTa, AMCKYTyjeMO O AeTa/biMa
eJia3sd Ha rnpojekTa. Hagamo ce aa he BuLLekpaTHe 6oLie 6UTN LOCTYMHE Of
eCIlIaTHe rnoyeTka 24/25. LLKOoCKe rognHe.
BUIIIeKpaTHe ¢Jialie
3a BOAY.

33 oW HGOPMALMA NHTAITE BaWer
NPEACTARMMKD WKONCKOr NAPNAVeNTa,

,Hydrate4Change” Tm

7 |

Ciuka 4. nocmep Koju obagewmaga y4eHuKe 0 NPOMeHU.




CMOPTCKW AAH HA AV LIUTAHAINIA

YxuBanu cMo y AvBHOM nponehHoMm gaHy 29.3. basuam cmo ce
cropTom. Ha penepToapy faHac Cy 6unn: Kollapka, buumku,
ponepw, 6aaMVHTOH, oabojka 1 ¢yaban. HajuctpajHujn cy 6unm
HackeTaLLn.




CNOPT

KOLUAPKALLW JYHNOPW MEI'A MTC
OABPAHUIU TTYNY LULAMNNOHA CPBUJE

Kowwapkalum jyHropu Mera MTC oabpaHwam ¢y TUTyAy LLAMMNOHA
Cpbuije 28.4.2024. Moctvrnu cy 122 noeHay ¢prHany npotvs LipseHe
3Be3ge. V3abpaHuuy [Jparobyba AspamoBuha Cy MOHOBWAM
ycnex og npolune rogvHe. OrtbeH Cp3eHTvh M3 pegosa Mera
MTC, yueHVK HalLle LLKOsIe, MporiaLleH je 1 3a MVP-a F8 TypHupa,
ZOK je Hajbosbu cTpenal, 6uo AHapej Koctuh m3 LipeeHe 3Be3ge. Y
1AeaHoj NeTopL HaLLao ce 1 Haw OrkeeH. bpaso!

3J/1ATO Y BEJIEC/TIAJZIOMY, CPEBPO Y
CNA/IOMY

Annckn Kyn - TMpeeHcTBO 1 Tpodej beorpaga y opraHusaumju
CkumjaLukor caBesa beorpaga ogp>xaH je 29. 1 30. jaHyapa Ha Mokpoj
Fopw. Takmmumam cy ce aevaum 1 gesojunuie 13 Liene Cpbuje kao
N Jeyaun N JeBojumLe 13 cku-knyba JaxopuHa 3 BUIX. AHhena
Pakvh 16 je y kaTeropuj MMOHVPKK, AeBojunua Y16, ocsojuna
3naTHy Mejasby Y AVNCLMINHN BeNenaioM 1 CpebpHy Meaamby y
ANCUVNANHN C1a710M.

Ha ocHoBy go6pvix pe3ynTaTa Ha MI" AHRena ce kBandrKoBana 3a
Jp>xaBHe Tpke 1 MehyHapoaHe Tpke y kateropuju Y16 koja he ce
oapxxat Ha CtapoMm BpXy Y nepuogy o4, 12.2. ao 13.2.2024. roavHe.

=

CKYTNWTWHA NPAfLA BEOMPARA
CEXPETAPWJAT 3A CMIOPT U OMNAIUHY

TPO®EJ
BEOrPALA
2024

AREAR Paxidh (Bew)




TAKMUYEHE Y PYKOMETY

Y cpegy 21.02. y cnoptckoM LeHTpyY ,[Maptr3aH” y XXapkosy Ha
OnLUTUHCKOM TaKMUYEHY Y PYKOMETY TaKMUUIIE Cy Ce yYeHULIe
HalLe rmMHa3uje. Ocsojune cy Tpehe MecTo.




[Aoporteja LLnjaH CTojuh

Mapwuja Kep>xnuvH Byk CrajkoBuh IVa HwukonuHa Nawaruh IVa
Be the change you want to see IVa
Paspednu cmapeuura in the world. They callme bob Anan eepa
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Nyka Mujannosuh IVa Mapko MaTtuhIVa  Kannapesuh MatejalVa AnekcaHpep lperopu

Jophos, 6pame, ApzeHmuta FperopujaHaep | IVa

Metposuh HukonaIVa Ctpaxuiba Yporuesuh IVa

Cpeha Huje Yusm He2o cmun
Husoma.

AnmuTtpumije Newwwnh IVa

Ba6uh AHpgpea IVa
Llakyp

a .
Mwnuua CtaHkoBuh IVa
So leave the light on, I'm
coming home

-
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Hwukona Ypowiesuh IVa
Hasta la vista, baby.
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Mapko LLTpajxIVa
Surround yourself with
winners, not cool big groups.
Success breeds success.



MBaHa MaHguh Alexander Bartosh IV6 Yan Nesterenko IV6 Pape bopuuh IV6 MaprapuTa Anuca
Paspedru cmapewura  OUr dasswas created to win, and “The ows are not what The Great Nonkosa IV6
that's what we dicl! they seem “Live Laugh Lavazza”
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Mapwuja MunosaHosuh Pamira Turkol IV6 AHAPEJa Mvn'wh IV6 XeneHa CaBuh IV6 AHppeja Puctuh IV6
- ~Ive "This moment will just be "One chants out between two “Man, when you lose your 30 oHe Koju ¢y Me Yecmo
This is dgm%i%;ge another story someday.” worlds, Fire walk with me"  qugh you loose your footing.” numanu 20e cam - my cam.
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Mapko Hukonuh IV6 Cawa Jojuh IV6 Anekca Puctuh IV6 Boxkuaap Bacunuh IV6 Lejuh NBa IV6

AKo ¢y pysice, npoysemahe  JEOUHU HA4UH 0a ycneul je a [deje6pam  “Tostrive, to seek, to find, and
paouW OHO WMo 8oAUL. notto yield.”
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MuTtpa HewoBuh IV6 Hactacua Bajuh IV6 Mwuxajno Jlyuuh IV6 Mapko bna>kuh IV6 Nyka JaHkoBuh IV6
Be persistent!  Use code "WE OUT" for 10% off Huje 0o Hoeya Hezo do Kouka 8o Kouke, Koukuua
of INDEPENDENT products R e 4 Wi KoUK

s 1

Bopunh XaHa IV6 Bopunh Muna IV6 A Bykmuposuh HahalvVée  ®unun JumuTtpujesuh
IV6
"2nd alpha -sin0 math x sin0
tan7 math4 In"
MATYPAHTW 2024.

1. BABUh AHAPEA - Tvixa BoZa bper poHu, 036u/baH KaHAMAAT 3a BeNKn 6poj 6040Ba, OMWbeHW NpeameT dr3inka, 3a 3agaTke joj Huje
noTpebaH nanvp, OHW e caMu CNaxy 'y HeHUM McIMa. OBa aMbULIMO3HA AEBOjKa je YBeK SIeCTBILY MOCTaB/bana BMUCOKO, He CamMo 3a
cebe, Beh 11 3a gpyre. [peno3HaT/bMBa je Mo NHTEPECaHTHOM CMUCTY 3a XyMop. Y ByayRHOCTY je BUAVMMO Kao Hekora Ko he momepuTti
rpaHuLie y CBETY TeXHOJ/IOTMje N HXXEeH-epUHTa.

2. BAR HACTACWUA - KOMYHUKaTVBHA, A06ap Apyr CB1MA Y reHepaLmjy, 3aHOCKM OCMEXOM 1 ienoToM. Mva Aobap T, Npesy3eTHILE,
namThemo je no A06poj opraH13aLmjvi U MOAHO] IHWjW Aykcepuua. CBoje opraHM3aLoHe CrocobHOCTY 1 ocehaj 3a 3ajeAHLLTBO je
rokasana HajbosbrM CKprnTama 13 b13HKCa Koje je HecebYHO noAennia ca CcBuMa.

3. BAPTOLL ANTEKCAHAEP - BacniTaH, neAaHTaH, MoLLITyje Mpopecope, YecTo ra MoxeTe Hahiy 61bavoTeLy Kako BpegHo yuu. Ca cobom
je ;oHeo MOCKOBCKM Ayx 1 LLapM. 3a/byb/beHNK y YajeBe 11 boMboHe. YecTo pyckM YoKonaAama CB/Ma 3acnaav LLKOJICKE AaHe.

4. BNAXUT MAPKO - aBHU LLapmep Y LLKoAu. MamTtheMo ra v Kao ¢rno3oda. AMOMLIMO3aH MOMaK Koji he cirypHo ocTBapuTy cee
CBOje CHoBe.

5. BOPYUT XAHA - CyHLe 1 MeceLl, bpvixHa gpyrapuvua. Kaga sobujeTe WaHCy Aa Noreaate y wy, cxeatuhere KOAnKo je bavcrasa. Vima
LLMPOKM OCMeEX. TVXa 1 HeXHa, anv yme Aa ce 136opu 3a cebe. MocTae/ba BUCOKE L/beBE 1 BPeAHO Pajn Ha OCTaBpeHsy CBOj/X CHOBA.
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6. BOPYUNTR MWJIA - MeceL, 11 3Be34a, Ma fien bnaru gjaj Koju ymupyje CBe y OKpyXehsy, MMa AVBHY OCOBUHY Aa 3Ha Aa ClyLla Jbyae.
0O36v/bHa 11 aMbMLMO3Ha. VIMa Be/vke CHOBe U yiaxe BeVKM TPYZ Aa UX ocTeapw. He nocycTaje npea npenpekama.

7. BOPYUTR PAAE - Hajjaum MOMaK CBYX BpeMeHa, Aobap Apyr, AyXOBUT, OMUbeH Y ApyLUTBy. CTpacTBeHW HaBujad MapTu3aHa. Y 0BoM
BE/IMKOM MOMKY Kpuje Ce Becenu, HeCTallHM Aeyak KojeM Cy paspeaHe yBek 6ecroroBopHO BepoBasie Ha peud jep cy Pagety yact n
noLuTerse Hajgehe BpavHe. JesHOCTaBHO, Peja The Great!

8. BACUTNTh BOXXNAAP - maectpanHu Mnnja Yeoposuh, HagaxHyTv JepoTuje, mmcaw, Koju je Hanmcao seh Asa poMaHa, 3BPCHM FOBOPHUK
KOjV je OCMMTIO CBOje paAvioHNLIe neror roBopa. Boam ga unta, BoAm NOAUTYKY 1 UCTopUjy LTO hie moBe3aTu Ha CBOjuM byayhiiv
CTyAvjama MoTUYKIMX Hayka Y XonaHamju. POMaHTUYHM jyHaK Haller f06a, yuecHVK YH Mogena y Hbyjopky.

9. BYKMUPOBUTH HABA - LLlapmMom peLuaBa, BoAW Bp3nHy, MHTepecaHTHa, Tvxa W TajHoBuTa. byayha MagpufiaHka Ha MOCioBHUM
cTyAnjama. Kpos XmBoT mge ca ocmexoM. MNamMTrheMo je Kao MUCTEPMO3HY NenoTULY Pajo BUeHy y CBakoM ApyLUTBY.

10. TPEFTOPU ANNEKCAHAEP - CpzayHu, Becenv fedak. HacmejaH, yBek KacHW Ha CPricku, 1 yBek ca passniorom. LLimekep. Y wemy ce kpuje
highlander 13 Kocjepuriha y kome Teue Bpena nombapanjcka kpB. AnekcoB XmBoT je dolce vita.

1. AMMUTPUJEBUTR ®NJTUN - LLioymeH. CB1pa 13BPCHO PaxMarsMHOBA, ByKBAIHO CTa/IHO FAYyMU, UIMUTUPA, BOAM ra cueHa. PUKKUHI
oboxaBa MaTeMaTyiKy, NMyToBarba, He ozgaja ce og GDC-a. He Bonn cMpambybe, Bupyce 1 bakTepuje, nako cBe 3Ha O Hiima. OBaj
CBeCTpaHV MOMaK Ca MoAjeAHaK M eHTy31jasMoM paam ceaku npegmet. CTrneHancTa YHusepauTeTa IE Madrid.

12. JAHKOBUTR JTYKA - /bybuiTesb KOLLIAPKE, LLAMMOH Y ciarakby pyorKoBYX KOLIKW, Mar Mporpammparsa. Jlyao 3a/sybiben y jeaHy Menuty,
CBaKy May3y 04, y4erba KOPUCTMO 3@ POMaHTUYHE LUEeTHse Mo MunaHy. NMoHocHN kpeaTop anvikaumje Masudaj (Mazify). Joww hemo uytin
0 0BOM MOMKy. Byayhi bun lejtc n cryaeHT Artificial Intelligence, Bocconi.

13. JOJUh CALLIA - eMNaTVYHa, NereHaapHa, HeMOHOB/BMBA 0COba, CMUPEHA je U 3Ha [ia KOHTPOAKLLE CBOje eMoLvje Mnak, ckounna 6uy
BaTPy 3a Hajbosber npujatesba. NMaMTrhemo je Mo AMBHO]j KOCK, pa3opy>xasajyheM ocMexy 1 TOM/IOM 3arp/bajy.

14. KANJIAPEBUTh MATEJA - Haj6o/by Mpedy3eHTVK Mefy yYeHULMa, 1 Hajoosmbn yueHVK mefly npedy3eTHuuvMa. TpaanLMoHanaH,
0361/baH, 3peo MOMaK KOju 3Ha LLTa xohe.

15. IY4UR MUXAJNO - [lobap BacniTaH MOMak, Apyrap cBrMa. [o3HaT kao NuioT-aMaTep KojU je Bo31o MaTypaHTe 2o ManTe. TaneHToBaH
3a cBe. Bonu exctpemHe cnopToBe. PaspeaHHO Me3nmye. byayhn cyaeHT ekoHoMuje y PoTepgamy.

16. MATUh MAPKO - y CB/M XVMBOTHMM CUTyaLMjaMa OH 13roeapa cBoje yvyBeHo JIATAH CAM. Boaum cnopT, anu crnopT Huje 6aLu Boieo
Hbera LLTO Ce MOI/I0 BUAETW NO H6pojy MHTepBeHLIMja Koje je lekoBWTa JaLa nMana Ha HersiM 3r1o06oBrMa. byayhn ekoHomucTa. Mima
Jobpe Pope, CHaNaX/LIUB je 1 KaZa je NOTPebHO Aaje CBOj MaKCUMYM.

17. MUJAUNOBUT JTYKA - CkpoMaH, penmnr1osaH, 6prvxaH MoMak. YXvBa y CBOjUM YeCT M MyTOBakb1Ma, ann 1nak, CeuM MyTeBu BoAe Y
Yauak. VIMa paHy ca KoH1Ma, @ aneprityaH je Ha Kokse. KnvH ce KnnHoMm 13buja. Jpxxin A0 CBOjUX KopeHa.

18. MUTOBAHOBUTH MAPUJA - 1eBojka Koja HaMm je AoLLna ca Apyror Kpaja ceeTa. MpexviBena neseHo Aoba y BuHMnery na joj je ko Hac
CBe 6110 MHOTO flakLue. ipyrapu 13 ofe/bersa Cy je 6e3ycneLLHo y4uam Aa HacTaBHULMIMA Mepcvpa anv CMO ce Ha Kpajy CBY HaBUKIN
Aa HaMm Mapa kaxe - xoheLu i Ham nomepuTi TecT? OA jeceHw, kpacuhe akagemcky ceeT MunaHa.

19. MUTUTh AHAPEJA - KynTypa, CpAaYHOCT, BpVKHOCT Cy 0COBMHE Koje ra kpace. [Noc/ie CBakor Yaca ce 3axBanv npodecopy 3a npejaBarse.
OBaj MaHVp je HeHaMeT/bMBO NMPeHeo Ha Heke yuYeHuKe. BpeaHu 1 TMx MOMaK je Ha Kapaoke LLIoYY N3Z0MUHMPA0 cBMpajyhin TeHNCKA
pekeT. Mmncamnau, Koju y ceakom npeAmety npoHahe npocTop 3a ceojy Gpr1no3odpcky Mncao.

20. HECTEPEHKO JAH - MNpBak apxase y prnozodujy, npesactaBHUK Cpbuje Ha Prinozodekoj onmnmjaam y DrHckoj. Momak 3a cee. CBakoj
06/1aCTV MPUCTYMa ca UCTVM eHTY31ja3MOM 1 HAUMHOM Pa3MULLIIbaHsa 1 TO U3y3eTHO ycrneLlHo. [lobap Apyr, MOLLTeH, BOMM A3 MOMOrHe
KaZia rof Ma Npuarky. Yxwea y MyntutackmHr-y. Mamrrhemo ra no crasy ,OueHa Hyije 61utHa, BUTHO je 3Hamse!”. Minak, cee ose TUTyne
HEMY HICY BaXKHe, KOIMKO My je BaxkHa /bybaB jeaHe Malle.

21. HELLOBUR MUTPA - BpeaHa, yriopHa, xenu aa yuun. OanyyHa je, peasHa, jako MOTUBICaHa, 3Ha LUTa xohe. JaB/bana ce Ha OHNajH HacTasy
13 aBMOHa Za He 61 NponycTNa BaxaH Yac. MakneHn so3au. NMamTrheMo je Mo M3BPCHO] KyIMHAPCKO] BELLTUHI 1 FOCTO/bYBMBOCTY

22. HNKOJTINR MAPKO - nnaep, CropTcTay NeH3ujv, roCrnoayH MeHatlep LLKOJICKMX KOLLapKaLLKMX YTakMMLg, Y BpeMe TpajaHsa BeIKor
oZmMopa. V13y3eTHO MoLLTeH MOMaK Kojy CTONYKM MOAHOCK ModieAuLie CBoje OAroBOPHOCTU. H1KaAa ce He I0BOAM Y NMiTaHse TaUHOCT U
BEPOJOCTOJHOCT OHOra LLTO Mapko Kaxe. byayhin cryaeHT 6rsHmca y beuy.
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NALLATMTR HUKOMNHA - 6yayhin apxuTekTa, yMeTHUYKa AyLla, cMypeHa. CBoje CTaBoBe AVIPEKTHO M OLITPO M3HOCK. O361/baH
CropTWCTa Koja ce CHanasmna y cenM AncUmnanHama oz, 6aneta Ao Kukbokca.llamtrhemo je no nenotu, KpeaTUBHOCT, HaUMHY Ha Koju
npuctyna pagy. CeojuM paZioM 1 ofrosopHoLLRY je MoCTaBWa BUCOKE CTaHAAPAE Y Ofe/betby.

NETPOBUTR HMKOJIA - oMWbeHN NMpesMeT eHrneckn jesuk, ApamatidaH, npenyH eHepruje, Lloyo. H1ko, fo caga, Huje cxBaTio
KaKo je ycneBao Aa byze y cBakoj Coby Ha ekckyp3uju y kojy npodecopu yhy. MNoBpeMeHn 3a/ibybibeHVK Y GUTHEC 1 34paBy UCXapHY.
HajpacnesaHuju yueHunk y ABLL 610ky.

NEWNTR ANMUTPUJE - rypa dopy AoK He Byae CMeLLHa, YNopaH, yNag/bre, NpBI naecad, y ryMadkoM nociy ce ornpobao Kao
MaTypaHT. Ck/lana npujate/bCra Ha cBakoM Kopaky. OcTas/ba Jpyrape Ja HocCe nexasbke oK OH He pa3sMeHn HEKOIMKO VHCTarpam
npodwna. 3oBuTe ra Xapu, Xapw bpajT. JeaHoCTaBHO, rpmu.

MONKOBA MAPIAPUTA AJTNCA - HexHa, C10BeHCKa AyLLa, rpaLpmosHa, Kao NpuHLe3sa 13 pycke bajke. OamMepeHa, NameTHa, fo6ap
JPyr, Ha LLIKONCKM rpyrama YecTo Lasbe CTUKepe ca Mavkama. Hajoossa MamupurHa apyrapuua. CrrypHu cmo ga hemo y 6yayhHocTm
YMTaTU HeHe Hay4uHe pajoBe 13 0biacTu broxemuije.

PUCTUR AJIEKCA - syxoBuT, Byayhin cTomMaTtonor, 1y ckiagy ca TM BOAM Xemujy 1 bronorujy. VB HeXHe, oceT/birBe AyLLie. JoLU jesaH
MOHOCHW YnaH MapTr3aHoBor paH K1yba MaTypaHaTa. MNpeaucniTHy TpeMy pasbrjao Ha KOLLIAPKALLIKOM TepeHy.

PUCTUR AHAPEJA - Bo/IM ayTOMOBWNE, er30TNYHA MyTOBaH-a, drHa neToBansa. Ctyavpahe 6usHMCY LLiInaHwju. YBeK MMao 3aHM/b/Be
dpusype. CurypHm cMo Aa he ce 0Baj AeUKo O4/IMYHO CHahi y CBETY MOAEPHe TeXHooruje.

CABUTh XEJTEHA - HalLly Xenn He APV MecTo, 3Ha Kako A3 yXuBa. HbeHa eHepriuja Hac CBe AMrHe Ha Hore oK HaM OHa ObjalliH-aBa 4a
JHuje npeLua”. NMoBe3yjeMo HeHy NepCcoHanHy CBETNIOCT ca 60joM KOCe. Y>KVBa y eKCTPEMHIM CMOPTOBMMA 1 MHOTO BOJIV CBOj 3aBMYajHU
MadinHbaK.

CTAJKOBUTh BYK - YBek HacMejaH 1 npujaTaH y KOMyHUKaLjW, CMUPeH, CTaNoxeH, HeHaMeT/bUB. MNaMTheMo ra no BennKoAyLLIHOCTA
1 AO6POHaMEPHOCTU. JlyXOBUTOCT je jefHa 0g, ByKoBIMX MPUKPUBEHMX OCOBMHA. 3a/byb/beHVIK Y LWax 1 nrpuyue. [ledak ca HajnenLom
KOCOM, Unjyi OCMeX 1 fiena pey orpejy ceauujy yLuy.

CTAHKOBUT MUNTNLA - Cvena, /bybutess ¢urnosoduje 1 KieKEBHOCTU. 3a/byb/beHIK Y LLIMUHKY, pao rnokasyje csoja ymehe Ha
cebu 1 apyrMa. Ha ekckyp3svijama 3abae/bana cse caupajyhin ykynene. byayha cryaeHTkMHa ekoHoMuMje 1 613HMCa y XonaHanjn.
TYPKO NMAMWPA - Vako Ham ce 0Ba CBeTCKa MyTHULIA MPUAPYXUAA Y YeTBPTOj FoAMHN, MaMO YTUCAK A3 je ofyBek buna ca Hama.
OpuijeHTanHa, Becena AeBojka, OTBOPEHOr yMa 1 CpLL3, S1IaKO je MoCcTana CMHOHMM 3a J06po pacronoxerse. Yecto HaM je CBOjy Typcky
KYNTYpY 1 TRaAVLIMjy Nprbnvxasana TYpckoM kadbom a MamMT1MO Aa HaM joLL yBeK Ayryje baknase no opuriHanaHoM peuenty. byayha
MCUXONOLLIKNHbA.

YPOLUEBUTh HUKOJIA - Byayhu cryaeHT Konymbuja yHuBep3uTeTa. Myaap 1 otMmeH. OanvyaH Apyr CBYMa, NOCeBHO XeneHu u
HacTacun. YBek pacnonoxeH Aa nomorHe, becnpekopaH y 0bab/bakby 334aTaka, MPaBuyaH, MOLUTEH, LiehseH Y APYLUTBY, CBE MOCTUXE.
Huje nponyLuTao Npuanky Aa cBako jyTpo, LLMPOKMM OCMEXOM, Mo3Apasi cee npodecope. KoMrKo je oMubeH BUAEI CMO KPO3 pagocT
1 cpehy, kaga ce 3akalLHeHeM MPUKbYUNO MaTypCKoj eKcKyp3uji. Hukona-jejHoCTaBHo, LIeHT/IMEH.

. YPOLLEBUT CTPAXUHbA - Tvixu 1 CTanoxeHn MOMaK ca u3rpaheHr M UBpPCTVM CTaBOBMMA, OMUSbEH Y XXEHCKOM ApyLUTy. OCMeXoMm

pa3opy>kaBa, BN 6P3uHY. Y HeMy XXNBU MPedy3eTHYKA JyX KOjU He Mupyje HI kaja ofe Ha oaMop Ha Kyby. Cripema ce ga cTyampa
€KOHOMWUjY.

LUEJUT UBA - Tuxa 1 rpaumosHa, ymeTHUYKa aylua. JunsajHepka 1 mogen. TajaHcTBeHa 1 fyxoBuTa, byayha muc EBpone. CtpecHe
NCNnTHe AaHe 1 npodecoprMa 1 Apyrapyma 3aciafveana Wwtpygiama. M He camo 360r Tora, Hally Viey ceum Bone. Y 6yayhHocTu je
BUAVIMO KaKo Kpevpa 6ajkoBuTe Xa/blHE 3a UTanmjaHCKy HeAesby MOZe.

LUNJAH CTOJUR AOPOTEJA - [oTn-6paTvHa, ApyrapuvHa, OMwbeHa Yy ApywiTsy, risktaker. MamTihemo je nmo Becenom Aayxy,
pasgparaHoM cMexy 1 Mo3UTMBHOM cTaBy. OAroBOpHa, yBeK NpBa pearyje Ha rpyrHe rnopyke, 1ako ce YecTo He 04HOCe Ha Hby. Becenm
rdoBrMa je yBeK 1ckasBana Ceojy /bybas npeMa Apyraprma, npodpecopriMa 1 Lkonu. ot 61 morna Aa byze CBe LLUTO NOoXenv, jep
Ha TakaBs LLIapM HMKO He MOXe OCTaTy paBHOAYLLIaH.

LUTPAJX MAPKO - v3BaHpezHu nnecay, neeady W rymau. MamTtuhemo ra no ynorama MogctaHapa, lNenesbyrviHOr MpUHL,
He3aJ0BO/bHOT OLia 13 bpUTaHCKOr ckeva cepujana A Bit of Fry and Laurie, 1 Beuepac kao Cema Kapamajkna. CBojy rnag, 3a ycrnexom
ncryH-aea Ky/MHapckum ymehem v npesy3eTHUYKM JyxoM. Byayhin cryaeHT EHL y JlozaHw.




NCNXOJTOLLKW KYTAK

TECHNOLOGY OR NOT?

Technology can have positive or negative effect on our memory.
Memory is a cognitive process of taking information from the world
around us, processing it, storing itand later recalling that information,
sometimes many years later. Even if technology has provide a lot of
help for our everyday life, we are not even aware of how badly it can
affect us, so we need to be careful how we use technology. Because
of that we prepare some examples of psychology works that can
show you some negative and positive effects of technology on your
memory, in order to bring you closer and learn something about this
topic from the psychology side.

NEGATIVE EFFECTS
Mueller & Oppenheimer

One of the most active areas of research today is the study of
how technology may affect our cognitive processes -including our
memory.

The following study by Mueller and Oppenheimer wanted to see if
th f taking n hand woul more effective than takin,
notes on a computer in a university lecture.

A study by Mueller and Oppenheimer (2014) suggests that using to
take notes may actually hinder learning. Their argument is that when
we take notes by hand, we cannot write fast enough to “keep up”
with the professor; as a result, we have to process information and
put what the professor says into our own words in order to get it on
paper. This helps the learning process better than taking notes on
the computer.

Participants were given either a laptop or pen and paper and were
instructed to take notes on a series of four lectures. There was two
conditions: “study"-the participants were given 10 minutes to study
their notes before being tested, “no-study”-the participants were
immediately tested without a chance to review their notes.
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The results showed that in both the longhand and the laptop
conditions, if the participants did not get a chance to study, they
did poorly on factual knowledge and did fairly well on conceptual

knowledge, although there was no significant difference in
performance. A significant difference was found when the
participants did get the chance to study. Participants who took
notes by hand did significantly better than those that took
notes on the computer.

Sparrow et al.

Sparrow et al study talks about The Google effect, also called digital
amnesia, is the tendency to forget information that can be found
easily online by using Internet search. Information that is not easily
online will be more easily remembered.

Participants were presented with statements one by one on a
computer screen. They were asked to read the statements, and then
type what they read into box which appeared below the statement.
Half of the participants were told to press the save what they typed
to the computer. The other half were told to press the spacebar
in order to erase what they just typed so that they could type the
next statement. In addition, half were told to try to remember
the statements, and half were told nothing. This means that four
conditions were present in the study:

Save Remember
Erase Remember

Save not asked to remember
Erase not asked to remember

The results showed that being asked to remember the information
made no significant difference to the participants’ ability to recall the
facts, but there was a significant difference if the participant believed
that the information would be stored in the computer. Participants
who believed they would be able to retrieve the information
from the computer appear to have made far less effort to
remember the information than those who knew they would
not be able to do this.

POSITIVE EFFECTS
McAvinue et al.

The study conducted by McAvinue et al. researched the effectiveness
of an online working memory training program designed for adults
aged 64 to 79. It discovered a significant improvement in auditory
short-term memory among trainees, which was not lost at follow-
ups, done after 3 and after 6 months had passed from training.
However, skills gained had a limited effect on the ability to perform
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tasks not trained on, reflecting common findings in older adults suggesting a reduced cognitive plasticity. Notably, the study revealed an
unexpected correlation between training time and psychological stress. Trainees who spent more time training tended to exhibit less
improvement, possibly due to higher stress levels during post-training assessments. This suggests a significant role of personal differences

and effects of stress in outcomes of such programs.

Furthermore, both trainee and control groups reported an increase in performance and satisfaction with their chosen goal activities post-
training, indicating a heightened sense of awareness or a placebo effect influencing the outcome rather than cognitive training effects on

Table 2 | Means (SDs) for and on oby meenory from pr g to S-moath follow up.
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their own. Limitations of the study included the
absence of a visuospatial memory measure
and the use of non-adaptive training for
controls, potentially limiting engagement.
Future research could explore adaptive training
for controls or focus on specific cognitive
processes.

Overall, while the study demonstrated
sustained improvement in short-term memory
among older adults, it raised questions about
the underlying mechanisms in working
memory and the role of stress in shaping these
outcomes. These findings make a contribution
to our understanding of efficacy of working
memory and ways to improve it, and suggest
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Blacker & Curby

Research team led by Blacker & Curby examined the effects of action video
game training and its effects on motivation, engagement, and various

avenues for further investigation.

u -

aspects of visual working memory (VWM). e
The study found that there were no significant differences in motivation or
engagement between the action and control groups during both training 4.0 -
sessions and assessments. As for training performance, participants in
the action group demonstrated significant improvement in VWM capacity
compared to the control group. Specifically, the action group showed 3.0 1
enhanced performance in a change detection task after training, while
the control group did not exhibit similar improvements. This suggests that 2.0 1
action video game training positively influenced VWM capacity.

Additionally, the study examined the effects of training on precision
in visual working memory tasks. Results showed that the action group 1.0 4

exhibited improved precision in a color wheel task, particularly at set size
4, compared to the control group. However, the precision improvements
were specific to this set size and were not observed in other set sizes.
Overall, the findings indicate that action video game training can enhance
various aspects of visual working memory, particularly in terms of capacity
and precision.

Jana Vasi¢, Dora Budec & Vanja Anti¢, DP1

Change D ¥ Y Spen

Figure 5.  Mean self-reported expectations for improvement on cach task
for the action and control groups separately. Error bars represent standard
error of the mean. The color version of this figure appears in the online
article only.




PASUTPAHA AHOANY3UJA

Pebpyapck pacrycT cam kao cBaka MTULA cenvua
uckopuctia Aa ofem y Toruimje Kpajese. [ap
MUHRAYLWMLE Ha KojMa je MrkacoB gevak ca Gpynom,
nacoLy, fo6po ApyLUTBO W NeT 3a Manary Moxe Aa
noYHe.

WHTeH3VBHW A0XXMB/baj 3a CBa Yyna. Hajsehn yTrcak Ha
MeHe Cy ocTaBw/ie 60oje y CBakOM 0Z rpagosa. LipseHa
1 XyTa Manara, 3eneHa 1 HapaHiiacta CeBuba, 6ena
1 jbybuyacta MpaHaga, >kyTa PoHaa, mnasa Mapbesba
HarpaBswe Cy Takas ckiad y Mojoj rnasu. 3BaHpeaHa
XpaHa, /bybazHu LLNaHLy, AVBHe Nnaxe, NpoAaBHNLIE,
ynuue, dpacage, 61Kosy, anun, Mope, CHer Ha Janeknm
6pAYMa, HampaBuae Cy Mo3avik MPaBWIHMX 0b/vKa
Kao Ha KacoB/ M CIvKama.

W3 cBakor oA rpasoBa koje cam noceTuna uasojuhy
OHO LLITO MW Ce HajBuLLIe forasno. PoaHM [M1KacoB rpaj
Manara nma Aa NoHyAv MHOLLITBO aTpakLmja. MeHu ce
HajByILLIe JoMana LLeTHa YInLama y PaHUM jyTapHumM
YacoBMMa Kaja je joL MyCT rpag, XXWBOMMCHa Nujaua
n nene dacage LUNaHCKor konoputa. Y Mapbemsu
MU ce Aonana naaxa v Janvjese ckynntype. Mako je
610 Tor AaHa noLle BpeMe, arapart je 3abenexvo
urpy ceetia y npupoaw. BaneHcvja je ovapasajyha.
MoLUTBO flenmx Cvka caMm MoHena us Tor rpaga. Ha
Kpajy MpaHaga, koja je obojeHa opujeHTanHVUM anu 1
LUNaHcka. HeBepoBaTHW Croj BULLIE KYITypa Yy OBOM
rpagy ce BUAW y XPaHW, 0b14ajMa, HaUMHY OfeBaHba,
CyBeHVpUMa.

Jo cnegeher nyToBaksa,
JOMUCHVIK 13 TOMIX Npezena
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3a YCKpLLFW pacnycT cam oA/lydnna ga nocetm MNapws, jefaH o Hapienwuvx rpagosa rno MoM MULLberby. [pBor gaHa cam rnoceTwna
Ajbenos Topars, b1na My je BenvKa Xesba Aa ce MornHeM Ha BpX Aa b1x Morna Aa Buavm Leo Mapus.

Jpyror faHa cam oTuLia y Bepcaj, rae cam ByAena nere BPTOBe, CTaTye 1 ABopLie. [locTa Tora cam Hayuma 0 HaumHY XBOTa GPaHLLyCKnX
KpasbeBa 1 JOCUIOBHO CaM MpoXvBena jeAaH HxoB gaH. Ocehana cam ce kao npasa NpuHLEe3a 13 goba Kpasba CyHua.

Tpeher gaHa cam otLLNa y [I3HUNeHS, rae caM Mpobasna pasHe GppaHLYycke rprLKanimLe 1 aiatkuLue. Mopes Tora cam 0buLLIa CBe BOXHe
MyLLINa y cBaky 3amak Jn3HujeBrx NprHLesa. Jlerno cam ce nposena anv Takohe ymopuna.

UeTBpTOr AaHa cam mwa y LWwonwuHr. MNMocetnna cam Champs-Elyseees koju je MyH pasHux NpogasHULIA. Vako je 611o gocta byau, ycnena
caM Jia KynuMm Heke CUTHULE 1 a ceiHeM Y Mo3HaTy pectopaH Liesap Aa pyyam.

MeTtor gaHa cam oTvwa y My3ej MogHe kyhe [lnop rae cam 6una y MoryhHOCTY Ja BUAMM Kpeauuje 13 NPOLLIOCTU Koje je An3ajHep
KpuctujaH Avop ocmunimo. Cee y cBeMy AVIBHO CaM Ce NMpoBesia 1 Nopes 0bmnnacka 3HaMeHUTOCTY LLeTasa CaM ce Mo NapkoBvMa 1 Mare
MO3HaTUM MecT1Ma Aa A0XKMBUM [apu3 1 0ceTVM Kako XvBe NapvixaHu.

Tapa Matuh lla




NyTONnmciu

NAPU3 N3 APYTOT YT/1A

TokoM Mor YckpLUHser pacnycra, oglyynna cam Ja ogem [llapus
MoLUTO MOja cecTpa XvBWM Tamo a 1 lapu3 je jeaaH oz MOjuX
OMWbEHWX rPafoBa. MoBena cam CBojy Hajbosby ApyrapuLly Tapy ca
MHOM. JeZiBa CaM Yekarna Aa OfeMO jep caM UCTIaHVpana cBaku AaH
3a HeKy aKTVBHOCT.
lMpBoOr AaHa, CMO Ce foroBopwIe Aa ce NonHemMo Ha Bpx Ajdbenosor
TOpHsa. MaKo ce ja miaLvm BUCKHE 61110 MU je 60XKaHCTBeHO. 1ok
CMO ce renie IMPTOM OCeTWIa CaM CTpax anm 1 y3byherse. Kaga
CMO ce noresne, brna caMm 3anarbeHa nornegom. CurypHa cam ja
hy 3ayBek MamTUTL OBaj AOXMB/LAj. BLO je ryxse anu To Hama
Huije ycrneno Aa NoKBapy A0XMBIbaj. pyri AaH 610 je pe3epBrcaH
3a nocety Bepcajckom gsopuly. Jlok cMO LueTane Kpo3 YapobHe
1 NpOCTpaHe BPTOBe, OCeTWIa CaM Ce Kao Aa caMm Aeo 1CTopuje.
I'nepajyhn 3aHM/bYBE GOHTaHE M CKYMTYPE, 3aMUTIIA CaM KaKo
Cy HeKkaja >vBenu PpaHLyckn KpasbeBu. brno je acupHaHTHO
MPOXVBETN AaH Y HUXOBOM cBeTy. M Bonena bvx ga Mory ja ce
BPaTVIMY MPOLLIOCT 1 6ap Ha TPeHyTaK BUAVIM KaKo Cy >kvsenu. Tapa
1 ja cMO og/tyuunie Aa U3HajM1Mo bpoavh 1 Aa BeciaMo Mo jesepy,
LUTO je 6110 jako CMELLIHO 1 3aHUM/LUBO anu U TeLlko. Tpeher gaHa
CMO Ce zioroBopwie a naemo y JInsHunens, Y AnsHunesay Ham je
61110 jako 3a6aBHO. VLLIIa Cam Ha Heke BOXKH-€ KOje Cy MU Aie/loBae
jako cTpecHe anv cam ckynia XpabpocT 1 60 MU je jako 3a6aBHO.
Buno je ryxee anu To je 1 odekmBaHO Byayhn ga cMo vLne 3a
BpemMe MPpBOMAjcKOr pacrycTa. ball cMo ce ymopwie anu Ham je
6110 6aLl 3abaBHO. YeTBPTY AaH CMO MOCBETUE LLOMUHTY. ViIMana
cam cpehe 1 Hala caM CBe LUTO CaM W xTena. HakoH KyrnosuHe
CMO pe3epBycase Ja OAeMO Yy Mo3HaTV pectopaH Llesap v Tako
ce 0AMOPUMO 1 YxKmBamo. MeTor JaHa CMO y3ene KapTe 3a NnoceTy
My3eja MogHe kyhe [vop. MeHu je 0BO 6110 BP0 3aHUM/LUBO,
BUAeNa caM Heke npenere Xa/blHe, Topbe 1 Lpnene. Yxvisana
CaM y OBOM My3ejy MOLLTO je 3aHUM/b1BO OCMULLbEH, CBaka coba
je HOBO M1CKYCTBO.
Mako HaM je cBe 6110 pe3epBrCaHO 1 YrOBOPEHO, CI0BOAHO Bpeme
CMO MPOBOAW/IE Y MAPKOBMMa Kao LUTO je JlyKceMOypLLKV MapK v
LLETH-aMa M0 MaHVIM TProB1Ma e Hema TOVIKO JbyAu, Takohe cam
ce TPyAWIa A3 LUTO BYLLE BPeMeHa NMPOBOAVIM Ca CBOjOM CECTPOM
N CecTpUYMHOM MOLUTO je He Bufam Toamko 4Yecto. OBo je 610
pacnycT Koju Ry 3ayBek NamTUTL, KOju je 61O NCMyH-eH aBaHTypaMa
1 oTkpuhiMa, a Mapu3 je kKao 1 yBeK OCTaBMO HeU36pUCKB Tpar Y
MOM CpLly, aKo He 611X Boniena Aa XMBUM TaMo, U Aa/be MU je jesaH
0J} OMWbEHVIX rPazioBa.

Mwuna KHexesuh 116
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1.

2.
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Ko je npBv nosHaTtv EBpor/bLaHvH Koju je CTyrnvo Ha /10
Amepuike?

Ko je cmkap uyBeHVx civka HagypeHa aesojumLia 1 Kocoska
JeBojka?

Koju je jyHaK 13 rpuke MUTOIorMje MOpPao Aa 13BpLumn 12
HajTexVX 3aAataka?

Og Kora je Byk 3abenexwio necmy Novetak 6yHe NpoTus
Jaxvja?

Ko je JlaHnua Tommh?

KakBso je Hebecko Tenio MeceLy? CaTenuT, 38e34a, N/aHeTa.
Kojy nnaHeTy npeno3HajemMo no NpcreHoBUMa?

Koju je rpag bro npeacToHmLa 3a Bpeme KHe3a Jlasapa?
Kojum 3aHaToM ce 6aBu LUHajaep?

. Konwuko je 6pahe Jyrosriha 13 HapogHe necme?
1.
12.
13.
14.
15.
16.

Koje cy MepHe jeAnHLe Ha3BaHe Mo /byAMa?
Koja MepHa jeanHuLa je W?

Koja MepHa jeanHma je V?

Koja mepHa jeanHuua je Pa?

13 koje kpajuHe je 6110 Xajayk Bemsko MNeTposrh?
Ko je aytop cvike ,[levak npeg, nekapom'?

17.
18.
19.

20.

21.

22.
23.
24,
25.
26.
27.

28.
29.
30.
31.
32.

33.

34.

35.

36.
37.
38.
39.
40.

Ko je 6110 npBum YoBeK y cBeMUpPY?
MNpe Koje 6uTKe ce Lapy KOHCTaHTMHY yKa3ao KPCT Ha Heby?
Y koM MeceLy je AnekcaHaap Mpeu Kapahophesuh pacnyctno
HapoaHy ckynLITUHY 1 YKUHYO yCTaB?
Koja >vBoTuHba je Ha ycujaHOM IMIMEHOM KpoBy Y Aeny T.
Bunnjamca?
Kako ce 30Be peKa Koja npoTnye Kpo3 Bparse 1 ynvBa ce y
JyxHy Mopasy?
Kojoj »mBOTUHM Ce NpUNmcyje Aa Ma AeBeT XXMBOTa?
Kom nucuy je bekeT 610 cekpeTap?
Y K0joj 3eM/bU Cy Ce NMpaBuie NMpBe YeTKKLe 3a 3ybe?
Ko je oTkpwo KoLuapky?
Uwijer je nopeksia pey rMMHacTka?
Kom npaBLy y ymeTHOC/ Cy npunaganv Pagaeno n
MwuikeHnanheno?
Ko cy actpoHayTu 13 Arona 11 Kojv ¢y npBu IeTenn Ha meceLy?
Ko je npBa XvBoTUH:a y CBEMUPY?
Koja 3rpaza je HajsuLLa Ha CBeTy?
Kako ce 30Be Hajaybsbe MecTo y okeaHy?
Koja oz HaBeigHX JINYHOCTY Ce He Ha/la3n Ha HoBYaHMLIAMa
Penybnuke Cpbuije: Hagexxaa Metposuh, Byk Kapavivh, JoaH
JoBaHoBWh 3maj, CteBaH CTojaHoBUN MopkarbaLy, hophe
Bajdepr.
Konuko ce oTnpuavke pasanumTiX jesnka y ceeTy AaHac
Kopuctn?
Kreury , Yosek 3BaH YBe" je Hanvcao: KHyT XamcyH, PymeHa
By>xapoBcka, Ppespurik bakmaH
Koje nme craja Pugnn Ckota, EHTOHM XOMKWHCA U ApeBHy
Kapraruny?
Y KOMe Beky ce oaurpana pagHa poMaHa Ceobe?
LLiTa je dunokceHwmja?
Koju je TpeHyTHO HajMial 0AMMMICKA COpPT?
Koju je 610 Hagmmak cTpaLlHor Bohe XyHa, Atune?
YyBeHu necHuK 1 Bnagvka Metap |l NMetposuh HeroLu
je caxparbeH Ha Bpxy nnaHvHe: SlosheH, KonaoHvK nam
JaxopuHa.

AyTtop KaTtapuHa YpoLuesuh
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NOIrMYKEe SArOHETKE
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1.

2.

Maja je PobepToBa Khepka. Pobepr je MajuHor ouia.

CeflaM cecTapa ce Harasu y Konmbm 1 CBaka Of HUX pagu HeLuTo. MpBa YmTa poMaH, Apyra npasi nanadvHke, Tpeha mrpa Luax,
yeTBpTa peLLiaBa yKpLUTEHe peun, neTa nepe ozehy, a LecTta 3anvBa 61bke.

LLITa pagy ceama cectpa?

JeaaH Mnagvh Hacieavio je aBe dabpuike y KojuMa Cy ce MPOV3BOAMIIE BEOMA Jiene XeHcke Lijnene. CBe je Lo A06po AOK Huje
MPUMETVO Aa 3aMocIeH Kpagy Te Jiene Lnesie 3a CBoje XeHe U AeBojke. V1 Huje 6110 LaHce Aa yXBaTui 1KOTa Of HoWx!
Kaksy je og/yky AoHeo Mnazvh kako 61 cMatb1o 6poj yKpageHnX Lrnena?

Kaga je Hanosby KuLLIa, MadKa je y cobu unmy nogapymy. Kaga je Mauka y cobu, MULL je'y pyru, a cip y pprixugepy. Ako je cip Ha ctony
1 MayKa y nozpymy, oHAa je MyLL y cobu. Caja je KuLLa 1 Cp je Ha CTONy.
l'ae cy Mauka v MULL?
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5. HajeaHom mcnuty npodecop je Aao CTyAEHTKUHA
6espeHy KOCT 1 NTao: “Konmko 6eapeHnx KocTujy MMaLL?”
“INet”, ogroeopwia je crygeHTKMHba. “MorpetuHo! Vimalu
camo fge beapeHe KOCTI", pekao je npodecop.
CTypeHTKMHba je 6una y npasy. Kako je To Moryhe?

Mpupeavio AnekcaHaap Bacuavh lib




AOA 1IN CTE 3HA/IN

OA NN CTE 3HAJ...

1. Aa nu cTe 3HaNu Aa measeaun nMajy 42 sy6a? 3. fla nu cTe 3Hanu pa 3Be3pa flaHnua Huje 3Be3pa?
Ceaku ogpacin Meases Mahe ykynHo 42 3y6a, To jecTe, 10 BuLLe 3Be3ga JaHuua Huje yoriTe 3se3aa eh riaHeTa BeHepa koja je
Hero Jeyau. KaHije Ha Horama mMeageja ¢y penatisHo kpahe o HajcjajHuja nnaHeTa y CyHUYeBOM cucTemy. To je NiaHeTa koja ce
HVIXOBMX 3y6a. okpehe y cMepy KasasbKe Ha caTy, 3a PasfnKy oZ, OCTanuX.

2. la nn cTe 3Hann fa oko 8% ceeTcKe nonynauuvje uma
popaaTtHo pe6po?
OHO je MO3HaTO Kao BPaTHO PebpO 11 40N1a31 Of CEAMOT BPaTHON
npuwbeHa. OHo ce cmaTpa ypoheHoM abHopManHoLLfy koja ce
Hafasy 13Ha4 HopManHor Mpeor pe6pa. Moctoju 1 npema 500 6664 NnaHWHapa, a jeaaH oA iix Henanal, Kamu Puta je To ycreo
LwaHca Aa he ce 0c0ba POANTM Ca OBUM CTaH-eM. uak 29 nyTa.

4. la nu cte 3Hanu Aa je MoHT EBepecT npBu NyT ocBojeH 1953?
HoBo3enanackm ncrtpaxueay EgMyHA Xvnapy 1 Heros Boguu
Hoprej cy npsu kpounnn Ha KpoB ceeTa. OZ TaZa BPX je 0CBOjeH

[r ]




5. la nu cTe 3HaNU Aa Koja je BepoBaTHoha Aa YoBeka noroaun

meTeopuT?

BepoBatHoha ga he MeTeopuT MPWIMKOM Maja Ha 3emsby

NnoroAvTY YoBeka je jesaH ayyajy 9300 rogmHa.

6. la nn cTe 3HaNU Kako ce kpehy mopcke 3Besae?
BehuvHa Mopckumx 3Be3za Ma net Kpakosa. Ca fIore cTpaHe cy
MOKpKrBeHe ca XWbaZama cviyLLIHNX HOXWLA, KOjUMa ce ByKy Mo
JHY W XBaTajy CBOj M/1eH, LUKOJbKe.
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7. Oa nv cTe 3HaNM KOMKO Cy Meay3e onacHe?

Jyr Innum Kojw nenpLuajy 13 MeaysuHor Knobyka Hoce Ha cebu
XW/bazie MAKPOCKOTCKM CUTHIX XKapHWX henvja.

8. la nn cte 3HanM pa cy X060THULE HajUHTENUreHTHUje
XXNBOTUHE?
XoboTHMLEe Mory Ja npenosHajy obnnke n 6osbe, mMamte u3
WCKYCTBA 1 MOTY @ MOBEerHy 113 CBaKOr 3ap06/beHMLLTBA Tako LUTO
Ce MorHy MpeKo 31Aa CBaKor pesepsoapa y KOMe UX ApdKe.




AA N CTE SHANA

9. la nn cTe 3HanNw 3a cyabuHy cnvke , Knhewe HeBecte™?
Ceoje geno ,Kvherse Hesecte” MNaja JoBaHoBMh je HAaCIMKao 3a
jeqHy NTOHAOHCKY ranepujy ca KOjoM je 1Mao yrosop U3 CTyAU|CKNX
JaHa y beuy. Tek 1935. jyrocioBeHkO MUHNCTAPCTBO CMOSbHUX
MoC10Ba OTKYMIO je CIMKY 1 MOKNOHWA0 HapogHoM mysejy.

10. [la nn cte 3Hann ga vcnopg, VMIHAMjcKor okeaHa MocToju
noABoAHM BoAonaa?
MoaBogHW ,BOAONAA" KOA jykHe obane Maypuumjyca Huje
Y3POKOBaH ynvBak-eM BOZe Y BoAy, Beh neckoM Koju ToHe Kpo3
Zyboke Bofe okeaHa. OBaj GeHOMeH ce JellaBa Kafja OKkeaHcke
CTpyje Hoce 0ba/HM necak ca MAUTKMX MoanLa Koje ce rpaHnye
Ca 0CTpBOM, cTBapajyhi nnysujy Bogonaja Aok ce necak cnyLutay
Lybrbe, TaMHVje BoZe.

11. fla nn cTe 3HanM Ko je 6mo y y>xem nséopy 3a Ho6enosy
Harpagy 1961. 3a KibM>KeBHOCT?
FroanHe 1961. y Tpuy 3a Hobenosy Harpagy 3a KHbVKEBHOCT Y
Hajy>kem 1360py cy (M3mehy octanmx) I'pejem MpuH, PobepT PpocT,
JopeHc [lapen, LloH P.P. TonkuH n Anbepto Mopaswja. Ha kpajy je
1NakK MoKynmo JI0Bopuike Hall MBo AHapuih.

12. la nn cTe 3HaNU Kako je Tvxm okeaH 20610 CBoje ume?
MoueTtkoM 16. Beka, LUNAHCKN MCTpaxvead Backo Hywes ge
banboa npeLuao je MaHamcky npeenaky 1513. 1 yrnegao Bennko
JyxHO Mope koje je Ha3Bao Mar del Sur (Ha wnaHckom). HakoH
TOra, MOPTYranckm Uctpaxvieay ®epamnHaHg MarenaH ocMUUINO
je cajallhbe Me oKkeaHa TOKOM LLUNaHCKor obunacka ceeta 1521.
roAuHe, MOLUTO je HaunLLao Ha NOBO/bHE BETPOBE Kaja je CTUrao
[0 okeaHa. Hasgao ra je Mar Pacifico, LUTO Ha LIMNaHCKOM 1
NOPTYrasickoM 3Hauu MMPHO MOpe.




AOA 1IN CTE 3HA/IN

13. fAa v cTe 3HANM A3 CaMO je/IHO OA CeAlaM CBETCKNX HyAa [Mpesod: ycmuHa HacebeHoCMU npema 2e02padckoj WUPUHU. LipseHuje

CTapor cBeTa JoLu yBeK noqoj”? . 2e02pagcke WUpPUHe UMajy 8eha 2yCmUHY.

Benvika nupamuga y Mvsum jearHa je of cejam CBETCKVX yyaa

CTapor CBeTa Koja joLL YBEK MOCTOjU. 15. fla nn cTe 3Hanu BehnHa cBeTa XXMBN Yy CeBEPHO]
xemucoepu?

14. Ala nv cTe 3HanM aa NyKacoBa npsa pey je 6una,piz’, wro  OA 2015. roanHe, Ha ceBepHOj xemucpepu XuBKM oko 64
je ckpaheHuLa oA, LLUNaHCKe peyn 3a 0n1oBKYy, , lapiz'?
Hberos oTaL, Pyu3, yMETHUK 1 Npodecop YMETHOCTH, 430 My je
$opManHO yMETHNYUKO 0bpasoBarbe MoYeBsLUn og 7. roguHe. Ca
13 roavHa, Pyu3 ce 3akneo ga he ogycrat o4 CIMKapcTea jep je
ocehao aa ra je Mabno HagmaLumo.

MUAKjapae byan, WTo je oko 87,0% ykyrHe JbyAcke nonynawpje
Ha 3eM/bV 04, 7,3 MUVjapae /by an.

16. [la nn cTe 3HaNU Kako je MnyToH Ao6vmo uvie?
Mme TlnytoH npegnoxuna je BeHetna BypHew, 11-roavirsa
JeBojumua 13 EHrnecke. buna je 3avHTepecoBaHa 3a aHTUYKY
MUTONIOTWjy 11 MUCING je Aa je Xag, rpukx 6or NoZ3eMHOr CBETa,
nmao fobpo mme. OHa je npegnoxwuna lMayToH, Ja ozrosapa
MIMeHVMa PUMCKLX B60roBa Koja Cy AaTa ApyriM niaHeTama.




17. fa nun cTe 3HanU pa cBaku
TUrap nma gpyraduje npyre?
Turposn nmajy npyracry Koxy,
a He camMO Mpyracto KpsHo.
Kao 1 Haww otrcum npcrujy,
oBe npyre cy jeAnHCTBEHe 3a
cBaKor Turpa. Jipyrmm peunma,
Hema JBa TUrpa ca WCTUM
y30pKkoMm rpyra. Turposn ce
Mory naeHTdrKoBaTy nomohy
HXOBOI  PasNymTOr y30pKa
npyra M oO3Haka Ha JnLy.
HurxoBn kanyt  0be3behyjy
Kamydiaxy JoK foBe rneH
Hohy.

20. la nin cTe 3HaNM Aa ce HajcTapujy XOoTenN Ha CBEeTY Hanasu
y Janany?
Jow yBek MoXxeTe Aa ofceAHeTe y HajcTapujeM XOTeny Ha CBeTy,
Nishiiama Onsen Keiunkan y JanaHy, koju je ocHosaH 705. roanHe
HOBe epe.

18. fla nu cTe 3HaNU )
®omozpauje:

Aay NpctMa HeMa 1. Aymop pomozpaduje: Mapk bacapab Ha AHcnaeu-y.
muumnha? 2. Aymop pomozpaguje: Hxua Moya Ha AHcnaeuw-y.

: 3. Aymop ¢omozpaguje: HACAJIT no auyeHyu ,O3Haka JasHu JomeH 1.0
HbixoBy dyHKLMYY YHusep3anHa”.
KOHTPOMLLY MULLIHN 4. ®omozpaguja ca: Bukumedua KomMoHc nod auyeHyom ,,Aymopcmeo-Aeaumu
Ha /1aHoBMMa 1 nod ucmum ycnoguma 2.0 [eHepuyka AuyeHya’.
pyKama 5. ®omozpaguja ca: Bukumedua KomoHC nod auyeHyom ,Aymopcmeo-deaumu

nod ucmum ycnosuma 4.0 MehyHopooHa'.

6. Aymop pomozpaguje: Medpo JSlacmpa Ha AHcnaewr-y.

7. Aymop $pomozpaguje: Hukonaj KosaneHko Ha AHcnaew-y.

8 Aymop pomozpaguje: Macaaku Komopu Ha AHcnaeuwr-y.

9. Aymop ¢omozpaguje: MunaH JosaHosuh (1863-1944) - bauy, jasHO
&/1aCHUWIMEO.

10. Aymop ¢omozpaguje: JoMUHUK Pyxa.

11. @omozpaguja ca: Bukumedua KOMOHC, ja8HO 81aCHUWMEO.

19. fla nn cTe 3HaNM 3alUTO je

A

FOR NOVEMBER.

Aepa Mpa3 HoOCKM LIpBEHO Y
CBaKOM NnpuKasy?

EHrnecka HapogHa  ¢urypa
Jena Boxuh npBobuUTHO je
HocMo 3eneHy ogehy Koja je
BpPEMEHOM rocTasa  LpBeHa.
OBo je BepoBaTHO 360r CBETOr
Hwkone, Koju ce yecTo nojasu
Ha CI1kKamMa v nnycrpaupmjama y
LPBEHMM OZeNnMa.

12. Aymop ¢omozpasuje: AunaH CayepseuH Ha AHCnAew-y.

13. ®omoepaguja ca: Bukumedua KomoHC nod auyeHyom ,Aymopcmeo 2.5
leHepuyka nuyeHya".

14. omozpaguja ca: Bukumedua KOMOHC, ja8HO 81aCHUUIMEO.

15. Aymop ¢omozpaguje: UnderTheRaedar nod auyeHyom ,Aymopcmeo 4.0
MehyHapooHa".

16. ®omozpaguja ca: Bukumedua KOMOHC, jagHO enacHUWMEO.

17. Aymop ¢omozpaguje: Mike Marrah Ha AHcnaews-y.

18. Aymop ¢omozpaguje: AnekaHoep Jagok Ha AHcnAew-y.

19. ®omoepaguja ca: Bukumedua KomoHc nod auyeHyom ,Aymopcmeo 2.0
leHepuyka auyeHYa".

20. omozpaguja ca: Bukumeoua KomoHc nod auyeHyom, Aymopcmeo-denumu
nod ucmum ycnosuma 4.0 MehyHapodHa".
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MNCEYAK N3 CAS AHEBUKA:

* Earth day art exhibition
At the beginning of January, | was inspired to draw a pollution related painting.
Once | had, the idea of creating an exhibition on the subject had arisen. This
is when | had created a poster on it, and encouraged people to join in and
contribute to the cause. The aim was to inspire people to create art which
would encapture the significance of taking care of earth. | had also contributed
to 4 of the works hung.
Alyona Melnikova and | have met up to recycle paper using a method we found
on the internet. It involved blending the used paper, drenching it in water,
and using a frame to create a shape and leaving it to dry on towels. The entire
process took 3 hours, and we made 16 papers in total. We later gave away these
papers to people who were interested in using them, encouraging them to
present them for the earth day art exhibition. However we did experience some
difficulties, as the papers did not turn out as smooth as we expected. Instead,
they were rough and had many infolds and creases, nevertheless remaining
functional. Because of this minor issue, and since we had a lot of mesh left, we
tried leaving them on the mesh rather than transferring the soon-to-be paper
on towels. This way, they were a lot smoother and more satisfying to use.
* Art tik tok profile
| had shared all my art projects including paintings, graffiti, knitted projects
and other artistic endeavors that | indulged in, on the app tik tok. The aim was
to inspire others to create their own art and present the process. But also
documenting my entire art journey can help me overview where | had started
and how itis going currently. | had started doing so at the beginning of the first
year of highschool until now.
Filming and posting efficiently was also another journey | had embarked on
throughout these years. Learning how to do transitions, choosing appropriate
music for a given work, figuring out the right caption, and attempting to make
it smooth and succinct, was both fun and challenging.
* Donated painting
The humanitarian play “Into the woods”, organized by our school, was written
by asecondyear student- Relja Karanovic. All the profits went to the elementary
and middle school “Miloje Pavlovic’, which is an educational institute for
children with developmental issues. After having visited the school, we were
informed that they plan to use the money to purchase a service dog. As a way
of participating, | created a 100 by 140 cm painting as part of a background set
for the play. The video of the process is uploaded to tik tok. Additionally, this
painting was then donated to that school during our visit.
Coming 30 min early to the play, | stood in front of the entrance with a box, and
informed people of the preferable price, and of the humanitarian nature of the
play. | also helped direct the guests to the right entrance.
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ANTPYNCTA




ANTPYNCTA

NPASHNLUWY PYBEPY

Kpaj npBor nonyroauLLTa 1 oAnasak Ha pacnyct y Pyhepy csake rogyiHe npocias/bamMo y3 60raT NpasHUYHW nporpam. Y cpegy 27.12.y
HaLLIOj LLUKOMM OPraHM30BaH je XyMaHWTapHW CajaM Kkbura rae cy MpuKyrybeHa cpeAcTBa 3a [iHeBHM 6opaBak ,Yykapuua”. YueHum
Jpamcke ceKupje OCHOBHE LLIKOJIE V3BE/ Cy HOBOTOAVLLIKY XyMHaUTapHy npeactasy ,,CaM y kyhn', a ynasHuua ¢y buav cnatkum v
C1aHVLLIN HAMEH-EHW 33 Y)KUHY el 13 CBpaTuLLTa.

Y yeTBpTaK 28. AeLieMbpa Hallly LLKOJY TPaAMLMOHaHO je nocetvio Jeaa Mpas. Y3 necmy, Urpy 1 ciatkuLLe ydeHuum PYP nporpama cy ca
CBOjVM ApyrapviMa 1 yurTe/blLaMa NpoUIaBnav MoYeTak pacnycra.

Y ayxy 60XUAHMX 1 HOBOTOAMLLIKMX MPAa3HMKA Y TMMHasuju 27.12. ecno ce XyMaHUTapHW cajaM Kkbura. Jyro cMo ra mpunpemany,
YYEHULW 1 3aM0UieH ¢y JOHOCUN CBOje MpoYnTaHe Khbure. ViManu CMO OrpoMHYy JoHaLMjy LLITO je pesynT1pano O4/IM4HOM MPOAajoM.
Hawum apyrapu 3 [lHeBHOr 6opaBka ca CBOjM AVIBHVUM PafoBVMa JOMPUHENI Cy YCMeLLUHOCTI NnpojekTa. MocebHo cy ce NCTakam HaLlm
Hajmnahun y4eHnLM Koje Cy yumnTesbuLie 1 poanTesbl Beh Hayumam Lwta 3Haum noMoh ApyrM JbyArMa. PafocT Ae/berba je brna 3apasHa.

CpehHu npasHuLpm

\

-







»,INTO THE WOODS"

Mpodecopn 1 ydeHNLW, YNaHOBM ApaMcke ceKLmje HeAaBHO Cy, MOpeA CTBapanaYkor 1 KpeaTMBHON TaleHTa, NyeAnL MNoKasaaun U Kako
Ce Heryjy NpujatesbCTBo, XYMaHOCT 1 emnaTtuja. Havume, Ha cueHn KyntypHor LieHTpa ,Yykapuua” n3senm cy CBojy afanTauyjy aMepuykor
Mjy3aukna ,Into the woods”, a caB HoBaL, MPUKYM/bEeH OZ NMPoZgje yNasHuLa oHMPaH je OCHOBHO] Lwkoau ,Munoje Maenosuh”, Ha BaHOBOM
6pay y beorpagy, kojy noxahajy felia ca cMeTHama y pa3Bsojy.

Perba KapaHosuh, yueHVK Apyror paspeja je, y OKBMPY CBOI aHraxoBaHa 3a npeamMeT y MefyHapoAHOM nporpamy Service as Action,
Hanmcao cLeHapvio. Moyenn cy ¢ mpynpemMamMa Ha Apamckoj CekLmju 1 CXBaTWW A3 je MPeAcTaBa YHMBep3anHa, mpuiaroheHa 3a cee
y3pacTe 1 fa LWasbe fo6py MNopyKy. YueHVK AnekcaHgap Bacuavh je Hanpasro nnakat Kojum ¢y AeLia MoKpeHys1a NPOMOTUBHY KaMmaksy 3a
XyMaHTapHy npeAcrasy. [1akar je okadeH y wkonu ny KL, Yykapuua”.

JloHVpaHn NPUXOZ, YNIOXEH je y KynoBUHY CTy>X6eHor TepaneyTckor nca 13 Mahapcke, nabpagopa no nmeHy Moko, Koju je obydeH ga
nomaxe Jeuy ca CMeTHamMa Yy pasBojy. HakoH 13Bohera npeAcTaBe, YUiaHOBW Masor LUKOICKOr aHcambna nocetwnm cy OLL ,Munoje
Maenosuh", ofaksie cy ce BPaTW/IM C MHOIO IEMNVIX YTCaKa 1 CHaXHWX oceharba, CpeRHI LLITO Cy YUMHIIM HELITO MIEMEHWTO Y LUTO Cy 60/be
YMO3HATV C HAYMHOM Ha KOjU YYEHWL OBe LLKO/E Paje 1 GyHKLOHMLLY. OcM AOHaLMje OA MPOAATUX YNa3HULIA 33 MPeACTaBy, y4eHULIa
rmHa3vje AHhena ByukoBuih, Ha CONCTBEHY MHNLMaTUBY, MOKIOHWAA je LUKOAW TINKY KOjy je cama Haumkana. Civky je paguna 13 catu,
Ha nnatHy 100 um x 140 LM, a KOpUCTLAA je akpuHe boje. Yb6p3aHy Bep3ujy caMor MpoLieca LipTakba LLKO/IA je 0bjaBuna Ha APYLLTBEHVM
Mpexama 1 To je buna npBea peknamMa 3a npeActasy. AHhena je Ty Ky NpaBuaa kao cLeHorpadujy, a TOKOM MPOoLIeca HeHor HacTaHaka
Aobwvna je nzaejy Aa pas MOKIOHW LLKOAW, Y3 HOBALL, 04 YNa3HKL, jep je enena je Aa civka AonprHece AeYjeM onyLUTaHsy Y MHCMpaLmju.

Mpodecopn 1 yYeHNL LLIKOe CMaTPajy MOCETY 0BOj YCTaHOBW BPJ1O 3Ha4ajHOM 1 Beh nnaHvpajy Jasby capagmsy, Y By MOMONM HeHVM
RaLyma oKo LLIKO/ICKMX 06aBe3a, anui 1 Apy>Kehsa KpOo3 KpeaTyBHE aKTUBHOCT, MOMYT LipTaksa, MJieca 1 riyme. JloroBopeHo je U 3ajeHNYKO
cpenuBatbe LLIKOICKOT ABOPULLITA, Kao 1 OUIVIKaBaH-e BETOHCKIX K/Tyra 1 TepeHa Y street art ctuny, ay niaHy je 1 opraHv3aLmja CopTeKmX
TYPHMPa 1 KpeaTuBHUX paAnoHMLIA Kakse Beh NpakTykyjy ¢ nonasHuLmMa JHeBHor 6opaska ,Yykapurua”. Mpsu HapeHW CycpeT HOBUX
capagHvKa 1 npvjatesba gecrihe ce kag nac Moko CTUrHe y LLKOTy.

W3, MpoceeTHOr Nperneaa” (4eo TekcTa Koju je HacTao Yy capajkbii ca HactaBHULIOM KataprHom YpoLuesuh)
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ULAZNICA 500 RSD

(SAV PRIHOD IDE OS ;MILOJE
PAVLOVIC" KOJU POHAPAJU DECA
SA SMETNJAMA U RAZVOJIU.)




BEPCKU MO3ANK

KynTypHY OpWjeHTUPUHE TparoM penurija 3anoyeni cmo 21. 12. nocetom 6eorpaackoj bajpakau Liammjn. Y AVBHOM pa3roBopy ca XOLIOM
Ca3Hanm CMO MHOre 3aHNUM/BMBE YHeHVILIE O Bepy, bpaky, rpexy. HactaBuam cMmo LweTky Ao My3seja npaBocnasHe LpKBe rae CMO Yyni
O KY/NITYpU CPrCKOr HapoZa Koja je HacTana v vyBaHa oz, okpubeM LpkBee. HajsHauajHmja 3a Hac je Moxsana kHe3y Jlasapy 13 1402. kojy

MO3HajEMO 113 LLIKOCKMX YLIGEHMKA.




MEMOPWJATHN TYPHUP

Y cyboty 4. majay 12.00 y Manom Opaltljy, y 3HaK ceharba Ha forahaje 1 HacTpagane y wkonn ,Bnagncnae PrbHvkap”, Ha gorahaje y
Jy60oHn n Manom Opalujy ogmrpahe ce MmemopujanHu TYpHUP.TYpHUP he ce oTBOpUTK yTakMULIOM LipBeHe 3Be3ze 1 MapTu3saHa.
Lin/b Hale doHaaLwmje, Koja HOCK MME MO AeBOjUMLY AHTeNHW, KOja je 13rybrna XXBOT Y CBOjOj LLIKOIW, jecTe Aa OpraHmn3yjeMo pasnnyure
aKTUBHOCTW M Aiorahaje Kao LUTO Cy KoHdepeHLimje 3a 6e36eHOCT feLie Y ANMUTANIHOj eMNOXM, PaAVIOHMLE U NpeaBatba Koje HyZe MOZAPLLKY,
4a ce UIMYHK gorahaju H1KaZa He NoHoBe.
Kao opraHu3aTop TypHMpa 1 YnaH poHAaLmje cam MOHOCaH Ha CTBapU Koje paanMo 1 yBepeH cam Aa he /bybas, mocBeheHOCT, nera pey v
rect moMohu Hekome.

Anekca Pagyjko, lla

»# ANEKCA PROYJKO

OPrAHU3ATOP TYPHUPA




NOBEAHWNYKW ECE) N3 PUNJTO30PUJE

Philosophers get attention only when they appear to be doing
something sinister—corrupting the youth, undermining the
foundations of civilization, sneering at all we hold dear. The rest of
the time everybody assumes that they are hard at work somewhere
down in the sub-basement, keeping those foundations in good
repair. Nobody much cares what brand of intellectual duct tape is
being used.

Rorty, Richard (2004), Philosophical Convictions, The Nation, 06/14
Practice: a central problem of philosophy. Richard Rorty was popular
for integrating practice as a central problematic in epistemology.
Wittgenstein, in his later phase, argued for an inversion of the
traditional Enlightenment view of epistemological conceptions
defining society. Instead, he proposed that it is precisely linguistic
and social conventions that define ideas of knowledge and thus the
limits of the knowable. Rorty followed suit, deriving from that line of
thinking a view of a sense of necessary social and practical origin to
epistemology itself. One form of practice that is mentioned in this
quote is a disruptive practice. It mentions controversy as something
that is able to reconcile the abstract and traditionally “philosophical”
with a mass audience fully integrated into the practical framework
of life. It also mentions this disruptive practice as revolutionary - a
dichotomy is drawn between the usual “keeping those (civilization's)
foundationsin good repair”that philosophers purportedly do (in their
“sub-basement” - imagery that suggests complete removal from
practice and society) and the “undermining” of those foundations.
This raises several questions. Should philosophers be aiming to “get
attention” from a mass audience, thus entering a popular discursive
space and potentially gaining a power to practically implement
philosophical concepts, or should philosophy only aim to develop
its own ideas hermetically within its own discipline, safely separate
from society and appealing only to the heightened and intellectual?
Should philosophy, as Nietzsche claimed, always aim to upend the
current status quo? What does subverting social norms truly entail?
Can philosophers simultaneously aim to upend a discursive order
while serving to maintain a social order?

There are two main things | will explore in this essay. Later, | will
investigate what effect and force (used here in the Nietzschean

idea of interplay of will to power) the difference between deriving
philosophy from social order and using it with intent to upend
social order have (what is the a priori phenomenon, social order, or
discursive order? And does it matter?). First however, | wish to see if |
can make that distinction between social and discursive orders, and
investigate where and how they connect. There is a social order, a
status quo, a (as Marx posited) class structure that with its dominant
hegemonic logic determines the epistemological conceptions of
the masses (a la Wittgenstein, rendered materialist). We are taught
language - language conventions, ways of thinking. Institutions
- schools, prisons, hospitals, media, government bodies - all (as
Althusser among others argues) serve to reinforce this order, and
by the many faceted mechanisms of these institutions the very
foundations of how we know and what we know may be defined
by them.

A discursive order | will first posit through a historicist lens. A
discursive order is the dominant philosophical paradigm of an era
of history. Voltaire, Locke, Hume, Rousseau - the Enlightenment
philosophers. Reason above all, the human capable of harnessing
nature and subjecting it, dissecting it. In more modern times, it is
difficult to determine a discursive order due to the heterogeneity of
individual thinkers and their philosophical branches. It can be argued
thateveninthe purview of history -“dominant discursive orders” are
those that had the biggest practical relevance to society of a specific
time. The discursive order as a historical event, a phenomenon
rather than neumenon, is entrenched within a conception of social
order and is a subset of its effects. However, conclusion results from
my intent to argue its existence as a socially existing, practical thing.
If | instead use a more abstract, generalized reasoning, | can posit
discursive order to be ideas (ignoring their origin) that are imposed
as principles and ways of being, thus affecting social reality through
their procedural implementation. Does such a thing really exist (in
any way you want to define that?).

EXISTENTIALIST PRINCIPLE

Who cares?Itis a principle. Ifit does not exist, | have created it, and will
use it as a principle with practical effect, for it will interweave with my
arguments. Will my arguments suffer for this; will they be removed
from any grounding in truth? | have no clue, until | test this. Is it not



one of the tenets of philosophy to investigate, to push things to their
limits to see what gives? Can | not simply create meaning if it works for
me? That was a distinctly practical way to reason (in the sense that it
depends on the practice of exploration); it does not use any unifying
code to entrench discourse, and instead experiments, subverts until
truth strikes one like thunder. This search for meaning as a free
exploration unencumbered by overarching principles is a core tenet
of existentialism. That can be argued to be a practical philosophy
- it emphasizes individual free will and action in constructing
philosophies (used in the sense of “worldview”) that are individually
practical to them. A form of literature - extracting interpreted
meaning from the text of life. Shestov, Camus, Sartre, even Nietzsche
(a proto-existentialist from whom the lack of overarching imposed
meaning the existentialists derived) with “Zarathustra” - have a
distinct bent towards literary writing. “The myth of Sisyphus”, Camus’
seminal philosophical work, is half made up of literary criticism:
essays on Kafka, Cervantes and others. Sartre's “Nausea” remains his
most popular work and a great applied condensation of the ideas he
later develops in “Being and Nothingness”. This literary bent allows
their philosophy to be explored through a practical, familiar lens of
event, narrative and situation (although fictionalized, but retaining a
distinct psychological realism). They were popular, and reached the
masses in this way. Got the Rorty “attention”.

Therewasanother reasontheyreached the masses, though-andthis
aligns with Rorty’s quote and the mechanism of upending discursive
order. Existentialism was a reaction to the Enlightenment discursive
order - or specifically, as Baudrillard argues, a reaction to one of the
effects of the Enlightenment: the World War | and Il In this sense,
Existentialist philosophy served to cement a turnaround in the way
society conceptualized itself, a turnaround that came as a visceral
call to action caused by the inexorable horrors of the Wars and the
realization that it was society that partook in them. The philosophy
made the rounds as an alternative to the transcendentalism of the
Enlightenment, offering an individually fulfilling sense of personal
certaintywhenthe tenets of society were see-through and torn. In this
sense, it was a descendant of Stoicism (a philosophy that is returning
in the modern times as a composite of corporate culture). Stoicism
also posited an emphasis on individuality, and only controlling the
elements of reality one could control (this was the practical fraction

of it that served as a useful personal tool to mitigate the suffering
that ancient (and modern as evidenced by its return) structures and
events caused the masses.

The irony of stoicism and existentialism as philosophies emphasizing
individual control is that the control exerted on individual
consciousness by social hegemonic structures is in this way ignored
and allowed to propagate. For Camus, the blatant evils perpetuated
through systemic order were paradoxical and absurd, and his
solution, like the protagonist of “The Stranger” as he was awaiting the
execution, was to accept and almost religiously love (A la other proto-
existentialist philosopher Kierkegaard's “Leap of faith”) the “divine
indifference of the universe”, and focus instead on the conjuring
of personal as a practical philosophical exercise of freedom. This
presents the argument that existentialism does not subvert social
order, although initially it served to consolidate the subversion of the
Enlightenment discursive order.

The existentialist philosophy is active in the modern times, along with
stoicism - as evidenced by the popularity of works like Siddhartha,
and Eastern (not to be orientalist but this concept of them being
“Eastern” also exists as a dominant “Western” social perspective)
Buddhist-adjacent philosophers like Osho and Sri Sri Ravi Shankar,
that also emphasize the individual creation of meaning. | believe
that this focus on individual empowerment is symbiotic with the
perpetuation of the fundamental capitalist image of the “self-made
man” where the individual, with enough “willpower” (linguistic
mutilation of Nietzsche) is posited to be able to create unlimited
productive and monetary value (like the existentialist meaning)
despite absurd systems and career obstacles. This is an incredibly
prevalent symbiosis in corporate culture, signaling the philosophy’s
importance in the discursive space despite it playing a supporting
role to the dominant social order. Returning to the logic of the
quote; although the new wave of existentialist philosophers and
resurgent ideas are getting attention, it is not through “something
sinister” as in fact they serve to reinforce hegemonic cultural norms
through an emphasis on individuality while ignoring social structures
and systems of power. Two things can be argued to shoehorn the
argument back into a concordance with the quote. First, it is the
philosophies themselves that are “getting attention” as tools for mass
use, while the philosophers remain unknown. This is questionable,



as a fairly significant cult of personality can be noticed around Osho
and Ravi Shankar. Second, that orientalism in the sense of Edward
Said plays a role in making the elements of that philosophy exotic
for the corporate consciousness, and thus presenting it as “different”
and esoteric and thus “subversive”. To explore this topic would be
going off-topic. | don't believe either of these to be particularly strong
arguments, and thus | posit that existentialism and pop-stoicism
operate on a different mechanism to Rorty's proposed connection
through controversy. No, the advantage of a philosophy that takes
its roots from literary form and individual practical application is
that it forgoes the traditional “Western” academic obscurantism
in favor of a language that is intended to be implemented into
everyday life rather than to advance a meticulous framework of
metaphysical and epistemological tradition developed through the
centuries. The Enlightenment orators - e.g. the spokesmen of the
French revolution, did the same. Existentialism was received so
well, however, because it is comforting to avoid the responsibility
of facing systems and enacting systemic change and instead focus
on the creation of a personal meaning. This does help individuals
through troubled times, does help to mitigate the suffering endemic
to modern capitalism. But in doing so, it shifts the attention away
from real change that could be enacted to avoid the necessity for this
comfort altogether, and in this way reinforced the dominant social
structures in place.

GENEALOGY AND ONWARDS

Another, equally practical philosophical approach is one that
espouses sociological analysis and diagnosis of social structures
as the starting point of the development of philosophical systems
- ones that precisely aim to upend the “foundations of civilization”
and redefine moral convention. “Corrupting the youth” refers to
the rationale given by the impeaching committee in order to justify
the execution of Socrates. In Plato’s “Phaedro”, Socrates is offered
an escape from his imprisonment by his friends, but he declines.
His declining demonstrates no direct intent by him to upend the
social order (in an impulsive way - he argues that his philosophy
will lose purpose once he is an outcast and will not be listened
to). The “corruption” was just an excuse by the governing body to
exercise power that would eliminate the questioning of the strict

order (moral and social) that Socrates represented with his “Why".
His method was one of diagnosis, one of questioning the necessity
of all the seeming certainties that exist within a society. This is
precisely the purpose of the Nietzschean concept of genealogy,
developed in his work “The genealogy of Morals”. There, he does
precisely what Socrates did, but through a historical lens. Social
order is often maintained through a conception that civilization is
always perfecting itself, and the current institutions are the way it
is, and there is no alternative. Genealogy subverts that. In tracing
the history of the concept of Morality, Nietzsche posited modern
morality as something clearly constructed through a meticulous and
complex formation in stages, and with specific causes and effects.
This undermines the “no alternative” idea of morality, and places it
as one of the possible social orders that could have been created. By
investigating the effects and parties involved in its creation, insight
is provided into the elements of its mechanism, and thus the ways
that mechanism can be subverted. Foucault used the genealogical
method in his works “Discipline and Punish”, “History of Sexuality”
and “Madness and Civilization” to trace histories of effects and ideas
about the modern prison, modern sexuality, and modern ideas of
insanity respectively. Through this, he reveals the absurdities and
paradoxes of the functioning of modern institutions and the ways
in which those institutions function to maintain a dominant order.
Marx also traced the genealogy of capital and the money-form,
putting into question the economic foundations of capitalism.
Camus argues that superstructure and life in the societal sense
is necessarily absurd, and accepts that. This is deeply lazy - and |
believe itis precisely one of the functions of philosophy to investigate
the nuances of those paradoxes and absurdities to slowly reveal
how to change them. Even if the absurdities prevail, itis practical and
useful and potentially beneficial to society to be aware of the precise
mechanisms of those absurdities in order to be able to actively
combat them in a way that can be comforting not only to oneself
(like the effect of existentialism) but for others whose consciousness
is subjected by that social order also. Marx and Nietzsche were
fairly popular in their own right, and Foucault has had an impact
on the sociological and political traditions. This can be posited as
“getting attention”. The method of getting it aligns in this case with
“corrupting the youth, undermining the foundations of civilization,



sneering at all we hold dear”. The genealogical approach can be
argued to be a deterministic one, and as such unable to provide the
comfort of the approaches that emphasize free will and thus align
with a capitalist logic (making capitalism more comfortable).

The way that Nietzsche, Marx and Foucault operate demonstrates a
practice that upends the foundations of the social order; diagnosing
its paradoxes through genealogy and proposing in this way - and the
developments of alternatives such as Dionysus-Apollonian morality,
Communism or complete abolition of the prison system - invite a
discourse that exists firmly entrenched in what is familiar to a mass
audience - the nuances of social systems under which they live in.
The nuances of institutions necessarily extend to all social corners.
There is carceral principle of Foucault, Marxs logic of capital that
permeates through society and consciousness, Nietzsche's diagnosis
of slave morality that applies institutionally. The existentialists also
diagnosed society and reality - but only going so far as to posit no
inherent meaning to it, as a reaction to the transcendentalism of the
enlightenment. Their solution was a personal meaning, a creation of
a subjectivity that was “frighteningly free”. Existentialism’s popularity
then does not come from a subversion of social order, although it
was a subversion of the discursive order at that time. It keeps the
foundations of society “reinforced”.

The common element of the popularity of the two systems of
thought, the two approaches, is not the fact that they were “sinister”.
It is that they were practical, prompted into existence by a practical
sense of social order and created as a way to deal with it, to process
it, to package it into palatability. Both end up with a fundamental
multiplicity. Existentialism is not a unifying way of conceptualizing
social order, but rather suggests that whatever the social order
is, there is an infinitude of individualized approached, and it is in
figuring out those approaches in the face of no unified principle to
society that constitutes the internal, emotional solution. It attempts
to combat the alienation caused by the absurdity of social order
through an emphasis on the creation of a personal order. This can
be comforting, and can be a practical therapeutic (a la Wittgenstein's
idea of philosophy as therapy) philosophical approach. However, in
the same way that therapy is designed to assist with the integration
of the individual into social cohesiveness the face of social alienation,
existentialism reinforces the social order. The intent of this approach

is to deal with social order, to address a solution to its mechanisms of
alienation. This serves to position the effect of the approach within
the social order, immediately accepting it through an unwillingness
to expose its effect, through its unawareness of its own dependency
of the social order. Every discursive system necessarily, to different
extents, stems from a social order - this is because language itself
is a social thing, taught and developed within a certain material
framework. A larger social dependency is posited by these two
approaches - the existentialist and the genealogical.
The approach “who cares if discursive order as a principle exists?”
would then fall for the same trap as existentialism. The question of
a discursive principle has certain genealogical origins, and through
an analysis of their interplay with the way the discursive principle
works in an argument would be a truly philosophical investigation.
What grounding does the discursive principle have in reality? That is
a more effective, practical question. How have people used the idea
of a unified idea driving social order throughout history and to what
effect? The enlightenment proposed that ideas and rationality drive
history- and possibly led to Fascism.
The philosophical ideas that “stay in the basement” are just not
practical enough. Through a popularity of ideas, a power to them
can be investigated - and through the interplay of power of ideas
and the social order (an eternal chicken or egg that is as absurd
as society) insights are revealed that can be gleaned through a
genealogical approach to that question of what influences what.
Ideas grounded in that genealogy will be practical, and in turn may
gain popularity through an upending of dominant ideas that are
considered hegemonic. Should philosophers be practical, then,
is the questions. Rorty argues for the necessity of practice. | think
certain socially impractical and counterrevolutionary ideas can
have philosophical power for the individual, and can be therapeutic
- the principle of existentialism. However, even in this effect they
are rendered practical. This question, then, is a question of kinds of
practice - is it socially or individually practical, and what effect does
it have in reinforcing or upending social norms and orders. Such a
question, perhaps, is also rooted in the social order. Shall | make,
then, a genealogy of questions?

Yan Nesterenko IV6



ANIMAL FARM EXHIBITION

YyeHVLW Jpyror paspesa Cy bpaHuan cBoje pafoBe, MHCMMpUCaHe AenoM XXuBoTukscka dapma, 27.2. Komucuja 3a ouersnBarbe
WHTEPAVCLMMIMHAPHOT MpOjeKTa je YKumBana y usnarakby 030WbHMX, KpeaTuBHUX, eNOKBEHTHUX MAaAnX Jbyau. buao je MHOLITBO
pasnNUnNTUX naeja: pagmo-Apama, CLieHapuo, BUAEO-MUrpuLe, NponaraHaHW MaTepujani, MoCTepy, KopuLe KH1ra, TyMadekbe aneropuje y
CTBapHWM Aorahajima 11 IMKOBMMA,U3MULLbEHV MHTEPB]Y Ca MiCLIeM... V3narakba Cy 611a Ha eHFIECKOM, CPIICKOM 11 PYCKOM.
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ANIMAL FARM - AJIEKCAHOAP BACJINTHR

Interdisciplinary Unit Submission: Minecraft Animal Farm
Aleksandar Vasili¢ llb
February 26, 2024
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Video for examiner:
https://youtu.be/55n7c16F9jw
Screenshots:




MYP KYTAK

PERSONAL PROJECT EXHIBITION

Y yeTtBpTak, 8. pebpyapa, ogp>aH je netn Personal Project Exhibition
Yuennum MYPS5 cy ce, noaie LLIeCT MeceLy pasa Ha NpojexTy, Jierno
npunpemMwIv 1 NpeAcTaBuav CBoje peann3osaHe vaeje. Victnyemo
A je KpeaTBHOCT 61/1a Ha BYCOKOM HIBOY, anui U Xesba yHeHurka
4@ LUTO 6osbe 0bjacHe CBOje pazoBe.

PasymsbiBa je ambuumja v xkemba Kojy nMajy jep je Personal Project
npBa KOMrOHeHTa Y IB nporpamy Koja ce eKCTepHO oLieHsyje.
Xennmo MM nyHo ycnexa y ¢uHanmsmpany Perosnal Project
Reports.




»~HALLE, HE HNXOBO": KOJE CY ,,YBE3EHE" PEYI, N C KOJUM PEHUMA OA NX SAMEHUTE?

YecTo ce y CPrickoM je31Ky KOPUCTE MO3ajM/LEHNLIE 1 CAMUM TVIM Ce, KaKo BPEME MPosiasu, rybu Ayx HaLLer je3vika. V13 Tor pasfiora CMo Bam
V3ABOjUN HajNo3HaTMje NMo3ajM/bEHIILIE 3 PA3INUUTIX je31Ka KaKo BUCTE MOT/IM Aa UX KaXKeTe Y AyXy CPCKOr jesuka.

AHrANLM3MU (HajnonynapHnjn):

* MonynapHo - [o3HaTo

* LUonvHr - KyrnosrHa

* ®okyc - MNaxH-a

* LLlepoBaty - [lenntu

* PyHMLLIMPA - 3aBpLLUaBa

* Ckposniosatu - [peBnaverse

* Tau-ckpuyH - ExpaH

* CynTUAHO - HeXxHo

* InckpeTaH - HeHameT/bmB

* BeHg - (My3unuka) rpyna

* Bunbopa - Pexnama

* bell - 3Hauka

« AyTcajaep - HenpunaroheH yoBek

* AtpakTeaH - lNpuBnavaH

* Anjeta - 3apaBa ncxpaHa / MNnaH nexpaHe
Typumsmu:

* Anas - [Npoxapsevs

* BakLwmw - HanojHvua

* bapjak - 3actaea

* flynyk - OrpaHnyeH yosek / Mynak

» MyLumynyk - lNoBosbaH, NpujataH rnac
* Cokak - Kpatka 1 y3aHa yamua
punamn:

* AHTVNaTVYaH - HecmnatyaH

* AnatyaH - HepacrnonoxeH

* ETHOC - HaumoHanHa ocoburHa

* Teatap - [Mo3opuiLLTe

NatnHnsmn:

* ApuHuTeT - CpoacTBo / CpogHOCT

* OpurmnHan - CaMmoHuKko / V13BopHO /
MpBobyTaH

* liynnvkat - MNpenuc opurnHana / Apyrn
npumepak

* PyHaameHT - OcHoBa

* VIHcepT - Y6aueHo / Y6auuti

* NHTerpuret - Yectutoct

Aymop Cogua banah



NMMHIBUCTNYKN KYTAK

* VIHTeH3uTeT - JaunHa / CunnHa * LLIMrHKa - CpeACTBO 3a NpriBpeMEHO y/ierLaBaHe
* PenesaHtaH - [Moy3aaH * LLTtvkna - MNotneTtvua

* KoHdyzmja - 36yHeHoCT + LLInaj3 - OctaBa

* KoHTpagmkTopaH - MNpotvBpeyaH Franuuusmun:

* KopriyneHtaH - KpynaH * ABaHC - Mpesyjam

+ KBoTa - NpaBuo / OrpaHuyeH 6poj * BunaHc - MNopeherse Nprixoa 1 pacxoia
vOncecuja - 3a0Kyrn/beHOCT * flecept - ChatkumLu

FepmaHnamn: * FabapuT - Kanyn

* feumampan - OgyyaH * MaHvp - HaumH

* ipecypa - Oby4aBarbe * MapvioHeTa - Mana niytka

* yTpona - Kopuue / Kytuja * [MapzoH - V13BnHuTE

* Kypuunyc - Kpatak crnoj * LLlaHcoHa - Necma

* LLinny, - Pa3pe3 AnekcaHgap Bacvnvh n Haha Becuih 116

T —

NPOrOBOPH JIA BUAWM KO CH
KAOY OA3M

2 6oe yomm
Llene LLKo/CKe rogyiHe y4ecTBOBaAM CMO Y PaAvIoHVILIaMA ApyLLUITBa 'n?"::: ’
JM3paxajHocT”. buam cvo ceegouy COMCTBEHOr Harpetka. M3
MeceLia y MeceL} y3 bpojHe BeXbe, TPpyAVIN CMO ce Aa YHarnpea Mo e |
CBOje roBopHe BeLLTHe. CaMo Heke og, BeXbu koje hemo namTuT - £ MO y O/UM
cy Bexbe apuTkynauuvje, cumynauvja TeneBu3vjcke emucvije, , ” 3 ] ,‘fﬂ\o " y 0!1?!"1
npeacTaB/bakbe, 6opba ca moliTananvuama, 6opba ca Tpemom. S
JaBHM yac ce gecro Ha Pyhep decty Ha kome cmo y3 momoh
CnobogaHa PokcaHayiha n MunaHa bocusuriha ogpaamnm Hajoosby
mMoryhy Bep3vjy rosopa. Mybnvka je yxvBana y ybeabuBuM,
NaMeTHUM, 3aHUM/BUBUM VHTeprpeTaumvjama 1 ocehana ce KAO Y
OA3W.

Aymop Cogua banah




Jparu yyeHuvue 1 yyeHmum,

MpeA BaMa ce Hanase TECTOBY V3 CPIICKOT je31Ka U je3nuke KyNType,
MyHN M3330BHVIX MTakba Ca MPETXOAHMUX OMLUTUHCKIIX, FPAZACKIAX,
na Yak 1 penybanukmx TakMmyersa. Ko 3Ha, ako byaeTte mManu
BuLwe og 10 6040Ba Ha TeCTy KOjU OAroBapa BalUeM rOAWILLITY,
MOX/a 61CTe MO/IN a PasMUCITE O MOTEHLWjaHOM yyeLlhy Ha
TaKMUYeHsy.

1. MoABYLM CBe peyn umnju je akLieHaT Ha ApyroM C1ory:

MPEFOBAPAY
MNEHNUNITH

ACOUMALUMIA  3AMOSIUTU KOAMLA

2. Ha upTu ncnmv cee npryMepe 13 NpeTxoAHOr NitTakba y Kojuma
je akueHaT fyroy3nasHu:

3. U3 Kor Aena moTnye AaTyi OA/10MaK? 3a0Kpy>Kv C10BO UICTIPEA
TauHor ogroeopa. (Obpaty Maxkby Ha MpaBonucHe 1 GoHeTCcke
LupTe)

Humu mMucaum ja Humu 8asa 0a MUCIU Ko Opyau 0d ¢y Uy 080j KHU3U
(8e pujeyu HapPoOa HOPOOQa Hawleza U C8a 3HaYera HAWIMAMNOHUjex
pujeyu, Hezo ja jow MUcIuM 9a ce y Husy je3uKy cee HapPOOHe pujedu
He Mo2y HU noKynumu, jep 20jekoje nocmajy jedHaKo, a Kauwimo u Hoea
3Ha4Yerba 8eh no3HamMujeM pujequma [...].

5. HarnawleHu o6anK nnyHe 3ameHuLUe 3a 3. 1ue Y reHUTvBY
jefHVHe cpearser poja rnacu:

6. MNpeMa PjeyHuky cpnckoaa jesuka (2021), UMeHMLIa MyLLIKOT poja
6e3aH MOXe MMaTV NPoMeHy 6e3 HenocTojaHor a, ann v (pehe) ca
HerocTojaHNM a. HanmLLm Kako r1acul heH reHUTYB jeAHVHE:

a) ako 1Ma npomeHy 6e3 HerocTojaHor a "
6) ako 1IMa MPOMeHy ca HerMocTojaHM a

7.Tnaron MPOMEHUTI y KHsVXXEBHOM MjeKaBCKOM 13rOBOpPY r/1ack

8. Y kojy rpyny cnaga 6poj JECETOPO? 3a0Kpy>kv C10BO UCMPeA
Ta4Hor 13roBopa.

a) y OCHoBHe bpojeBe
6) y 361pHe bpojese
B) Y peaHe bpojese
r)y 36VipHe 3ameHuLie

9. [onyHn Tabeny TPaxXeHUM ObAMLMMa, 3abenexeHVM Y
MpaBonucy.

a) 13 Bykose MucmerHuye (1814)
b) 13 npBor n3garsa Bykosor Cpnckoe pujedHuka (1818)
C) VI3 Apyror n3gaxsa Bykosor Cpnckoe pujeyHuka (1852)

4. Kojoj rpynv npuvnaja nozsy4eHa 3aMeHnLa? 3aoKpyXu C1I0BO
ncnpes TavHor oArosopa.

Axurej, Koza je A2aMeMHOH yepeouo, obpaha ce Temuadu.

a) CaMo UMEHNYKM 3aMeHLIaMa

6) camo NMpUAEBCKNM 3aMeHMLIaMa

B) HE MOXe Ce OAPeauT a I MOABYYEHa pey y AaToj peyeHULIN
npvnaga MeHNYKM WA NPUAEBCKMM 3aMeHMLaMa

Wmervuay [eHnTVB jeaHvHe [eHVTVB jegHVHe
HOMWHATVBY aKo je -0y aToM aKo -0y IaToM
jeaHnHe HOM. j4. Aieo HOM. j4. HVje Aeo
rpamMaTnyKe OCHOBE | rpaMaTnyKe OCHOBe

10. HanvLum kako noAByYeHW NMpUAEB 13 HaBeAeHUX CTVX0Ba 13
npesoza Wnvjaze rnacv y HOMUHATVBY jeAHWHE MYLLUKOr poja
HeogpeheHor B/Aa No3nTMBa.

Cada ce jyHawmea cehaj ceakogpcHoz: cada mu mpeba oa cu
KON/eQHUK 8U4aH U 0a cu nocmojaH 6opay




NMNHIBUCTUYKU KYTAK

11. Noasyum MeHNLE y HOMUHATUBY.

Ako je hucyuma nhecma 0ama Kao Ka3Ha, nposa je nomusosarse.

12. Kojoj BpCTV 3amMeHuua Npunaga nozsydeHa pey? 3aokpyu
CI0BO MICMPes, TaYHOT 04roBopa.

Majka my je 6una MeduyuHcKa cecmpa, omay - Cmoap.

13. IHCTpyMeHTan jeaHVHe meHuLe myLukor poga CAMOYK rnacu

14. Koja ckpaheHuLia ogroBapa NpyiMepy “To jecT? 3a0KpY>Ki C10BO
vcnpez TavyHor OArosopa.

a)Tj. 6)T.]. B)T). 1T

15. Mogsyum peun ca AekIvHaUmjoM Koje cy y aky3aTtmBy. AKO ce
Heka TakBa pey NMoHaB/ba, MOABYLI 1 NOHOB/LEHY TakBy peuy.

Yoeek 6U cMeo 0a HaC1edU camo OHO wimo eeh umMa, U 0a ocmasu y
Hacsele caMo OHO WMo euiLUie Hema.

16. MNoasyLw Be3HMKe. AKO Ce HeKV BE3HVK MOHAaB/ba, MOABYLI 1
MOHOB/bEH BE3HVIK.

Y usuyu (mayHuje, y y4ersy 0 monsiomu) o eoMa MasuM objeKmuma
domad je enadaso Mulisberbe 0a, dodywe, UMajy eHepaujy, anu oa
Hemajy memnepamypy.

19. 3a0Kpyxu1 CIOBO UCTpes MAaher LUTOKaBCKOT AvjanekTa

a) 3eTCKO-PaLLIKA
pecaBcku

6) LLYMaaVjcKO-BOjBONAHCKM  B) KOCOBCKO-

20. Moagyum npunore y cnegehoj peveHnLn

CHez He nada 08aKO 2ycMo 0B0AUKO Oa/eKO HA jy2y - HOPABHO, He
payyHajyhu naaHuHe

Haha Becuh 116




BUCEPU

Bricepy 13 haukyix Kiyna cy yBeK CMELLIHM 1 MALLIEMO VX UCK/bYUMBO Aa BUCMO ce 3a6aBasba/iv. HaMepHO 130CTaB/baMo MIMEHa,
CBaka UIMYHOCT ca CTBAPHWM JbyAuMa 1 forahjajuma je crydajHa.

MoxxeTe 1 fa My HanuLeTe pUMCKM d1oBMMa nme?
*

Kako ce 30Be nextvpa - Kaa cy Lpetane byHzeBe? J1eTo kaj Cy LiBeTane byHaeBe?
*

LLiTa je nnnm pamoHay?
*

MoHax JIopeHL|o je HocvnaL, TparyHe KpvismLe. (JlaBpeHTuje)
*

TajHy Beuepy je HaupTao SleoHapzo av Kanpwo.
*

Wnujagy je Hanncao Xomec.

*

Jabyka pasopa je jabyka koja foHocu Hecpehy.

*

Katapsza je katacta, katactpoda, KaTpeH... y 10604HOj MHTeprnpeTpaLmju.
*

hypa Jakwuh je npeBeo Ctapu 3aBeT.
*

Mojcuje je Hanmcao Ctapu 3aBeT.
*

YTHanuLWT!M je 20610 Harpagy Aa byae 6eXnBoTaH.
*

J1aBUpWHT je Hanpasuo Jeaan.
*

CBUHIVIHY 3arOHeTKY je peLuvo MarameLL.
*

Bor BuHa je Xepa.

*

Ko je Eypunanka?

Ja nv je To jeaaH of, AHTUroHHe 6pahe.
OHa je ympnia og rnagw.

*

AyTop je Codokner.

*

LLlexcnnp je ocHOBao NO30puLLITE 30Y3.




JPAMCKA CEKLIVJA

Jpamcka cekumja y wkonu ,Pyhep bolukosuh” moctoju Beh 20 roanHa.

- CneunduyHOCT Halle Apamcke cekupje je TO LUTO Y HbOj yYecTBYjy M HAaCTaBHULM 1 yHeHNLUW. YTOpak 1 Cpeda, OCMn Yac - Bpeme je
YKNBaHba Y YMETHNYKOM M3pasy MOjUX yYeHuKa 1 Konera. MiMann cMo riymala ¢ FOBOPHOM MaHOM, CTUA/BMBUX TOAVKO Aa Cy Ha BUHU
3ab0paB/bani TEKCT, OHVIX KOjV dKesle CaMo BeIVKE Y/Iore WA OHMX KOj 6P30 roBOPe, Kao 1 OHKIX KOju Cy MPEeriacHn UAn UCYBULLIE TUXU,
asnv CBU BPJ10 6P30 CxBaTe Aa Hema Manux ynora Beh camo Manvx raymadia v Aa je BakaH TUIM, a He nojeavHaLl, J1ako ce CTBopw /1ena, Tonna,
KpeaT/BHa eHepriuja 1 MOTUBMCAHOCT KakBY PETKO cpehemo 1y MPaBOM FlyMayYkoM >XMBOTY.

- HoBa npeacraBa kojy npunpemamo je Mjy3uka ,Mamma Mia". MpemujepHo hemo Hactynutv y ,MagneHujaHymy” 14. jyHa, @ HakoH Tora
y KL, Yykapuug”, rae MamMo OTBOpPEeH MO3MB Aa HACTYMMO Kaj, HeLLITO NPUAPEMUMO. XyMaHUTapHe akTUBHOCTW, NMOMyT OBe NOC1eAHe,
CaMmo ¢y Ae0 LIooKynHor nocseheHor paga ¢ y4eH LIMa Ha Pa3Bujakby eMMaTtuje, Koju ce 6pyi/bMBO MAaHMPa Y HALLOj LLKO/N.

KaTtapuvHa YpoLuesuh




INTO THE WOODS

YueHuupm 1 npodecopi Ha Apamckoj cekumjn MNimHasuje , Pyfiep boLukoByh” mpynpeMum cy 3a n3soherse y KyntypHoM LieHTpy Yykapuuia
2.3.2024. apanTaupjy amepuykor Mjyaukna Into the woods. MNpeactaBa KOMOUHYje YeTpy No3HaTe bajke: LipeeHkana, Menesbyra, 3natokoca
1 Llek 1 YapobHu nacysb.

MpeacTaBy je pexvipana npodecopka cprckor KatapyHa YpoLueBuh, a TEKCT je Mcao y4eHK Apyror paspea ruMHasuje, Pesba KapaHosuh.
Ca kopeorpadujom nomorna je npodecopka ¢punosoduje HeHa LLlypnaH. My3uky je agantmpana npodecopka BecHa boxxoBuh. Y npeacrasu
nekapa v HeroBy XeHy rayme ydeHuLy Mateja hymypuja n Coduja PagosaHosuh. MNeneswyry riymm bena MNMpepazosuh, a keHy Mahexy v
hepke Haha Becvih, Tapa MaHuroayh n MuneHa heknvh, gok Buny obpuny rnymm npodpecopka Mysuykor BecHa Boxxosuh. LipseHkany
rnymmy ydeHuua Coduja Togoposuh, a Byka npodecop eHrneckor YpoLu Tomuh. 3natokocy je rymuna ydeHuua flaHa LTy, a BeLumiLly
Mawua AnsupoBuh. Lleka raymm yueHuk MeTtap Tonnmmp, a HeroBy Mamy npodecopka Matematuke BecHa CrojaHoBuh. LIvHa je raymuno
npogecop matematyike lamvp OMpyeH. MprHYeBe ¢y rymMuan ydeHnLm Barba AHTUR 1 Mapko LLITpajx. [lomohy riyme, mokpeTa, mecmom,
MAeCcoM ryMLM Cy HanpaBwuwv OAIn4YHy atMocdepy. Ha npescTasy je 6110 HagaxHyTo, BUAEO ce TUMCKV Pag, 1 anTpyv3am Ha Aeny.

Pesba KapaHosuh 116




~MAMMA MIA” PREVIEW

Y ckiony npunpemMa 3a 3aBpLuUHy npesctasy ,Mamma Mia”, Hawm
YYEHWLIN 1 HAaCTaBHWLM Cy VLTI Y MPOPECOHanHN CTyAMO Aa 6r
CHUMWAM NecMe 3a NpeAcTaBy. YueHuuy bena Mpepazosuh, JlyHa
3umorsuh, Mapko Bbnaxwih, Mapko LLTpajx, Mawa Ansuposuh,
MwuneHa Tekavh, Haha Becuh, Coduja PagosaHoeuh, Tapa
MaHurogvih 1 Halm HactaBHULM YpoLu Tomuh 1 BecHa boxkosuh
Cy MOKa3anu CBOj MeBayky TasneHaT. Halin BpefHn rymMum ce
WHTEH3VBHO MpUNpemajy Kako 6y Ha Kpajy LLKOJICKE roviHe CBU
3aje/iHO YXXMBAW 1 APYXUAN ce Ha CLeH MaaneHnjaHyma.

Tapa MaHuroauh la




CBETOCABCKA NMPUPEABA 2024.

LLIkoncky cnaey CMO NpociaBuAn y ANBHOM ambujeHTy KynTypHor LeHTpa Yykapuua. YueHuum Tpeher paspega cy Aobunm ceptudumkar 3a
personal project, ypaheH y NpoLLI0j LLIKOACKO] FOANHN.

YnaHoBM Apamcke Tpyre Halle LuKose 13Benun ¢y npeactasy Into the woods no TekcTy cueHapucTe Pembe KapaHosuiha, yueHvKa gpyror
pa3pega. FyMLup, neBaym 1 naecaym cy 6unv HagaxHyTy 1 TaieHToBaHW. Mybika je o4IMYHO pearoBana v yunHuAa Aa byay pasvirpaHu.
360p oBaKBOI KOMaAa 3a OBY MPUAKIKY je MO3MB 3a CBe HaC Aa OCTaHeMO JeLia LUTO Ay>e. Ha Kpajy cBeYaHOCTV 0fabpaHn yHeHNLm cy
npuMuny CBeTocaBcke Harpage.




TECT ONLUTE KYJITYPE BPOJ 42 - PELLEHE

1. Ko je npBr no3HaTtv EBpor/baHyiH Koju je CTyrnvo Ha T/10 AMepuke?

2.

o N o w

9.
10.
11.

12.
13.

14.
15.
16.
17.
18.
19.
20.
21.

22.

Jejob EprkcoH.

Ko je cvikap uyBeHunx imka HagypeHa gesojuniia 1 Kocoska
JeBojka? Ypouu Mpeguih.

Koju je jyHak n3 rpuyke muTON0OrMje MOpao Aa m3spLum 12
HajTeXWX 3aAaTaKka? Xepake.

Op kora je Byk 3abenexwvo necmy MoyeTak byHe MpoTVB Aaxuja?
Op ®uvnvna Buiksuha.

Ko je JaHvua Tomuh? MpBa >xeHa nuaoT.

KakBo je Hebecko Teno MeceL? CaTenuT, 38e3/a, M1aHeTa.

Kojy nnaHeTy npeno3HajemMo no npcreHoBrMa? CatypH.

Koju je rpag 6mo npeAcToHMLA 3a Bpeme KHe3a Jlasapa?
KpyLuesalt.

Kojvm 3aHaToM ce 6aB LLHajaep? OH je kpojay.

Konwuko je 6pahe Jyrosuha 13 HapogHe necve? 9.

Koje cy mepHe jeanHue Ha3BaHe o Jbyanma? Bat ro Llejmcy
Baty, LuKoTckom npoHanasadvy. Bont no Aneckcanapy Bonty,
uTanmjaHckoM ¢usnyapy 1 xemudapy, Lensujyc no AHgepcy
Lien3ujycy, LWBeACKOM NpoHanasady, nackan no bnesy Mackany,
dpaHLycKomM npoHanasady. HbyTH je Ha3BaH no EHrnesy Kcaky
HoyTHY.

Koja MepHa jeanHmLa je W? Bar, jeanHunLa 3a cHary.

Koja MepHa jeauHuua je V? Bonm, jeavHMLA 33 enekTpuYHn
MOTEHLja 1 HaroH.

Koja MepHa jeanHuLa je Pa? Mackan, jeanHunLa 3a NpuTmncak.

W3 koje kpajuHe je 6110 Xajayk Besbko MeTpoBrh? 13 HeroTnHcke.
Ko je aytop cnke , Jevak npeg nekapomM™? Ypolu MNpeaunh.

Ko je 6110 MpBu YoBeK y cBeMupy? Jypyj FarapuiH.

Mpe Koje 6uTke ce Lapy KOHCTaHTHY Yka3ao KpCT Ha Heby? Kog,
Mwneujckor MocTa.

Y koM MeceLly je AnekcaHzap Mpeu Kapahophesuh pacnycrio
HapozHy cKynLITUHY 1 YKHYO YCTaB? Y jaHyapy.

Koja »vBoTUHa je Ha ycMjaHOM JIMMEHOM KpoBy Y Aeny T.
Bunmjamca? Mauka.

Kako ce 30Be peka Koja NpoTn4ye Kpo3 Bpamse 1 ymBa cey Jy>kHy
Mopasy? BpaH-cka peka.

Kojoj >kmBOTUHM Ce MpUNMCyje Aa Ma AEBET XXMBoTa? Mauku.

23.

24.

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.
37.
38.
39.
40.

Kom nncuy je BekeT 6ro cekpeTap? Llojcy.

Y K0joj 3emMJbM Cy Ce NpaBue NpBe YeTkuLe 3a 3y6e? Y KuHu.
Ko je oTkpuro koLapky? Llejmc HejemuT, npodecop dprsmykor u3
CAL.

Yujer je nopeknia pey rumMHacTiika? To je ctaporpyka ped. Pey
3HauuM BeX6ATV Har.

Kom mpaBLy y ymeTHocT cy npunagann Padaeno wn
MuikeHnaHheno? XyMaHu3My 1 peHecaHcu.

Ko cy actpoHayTtv 13 Arnosa 11 Koju cy NpBu NeTenn Ha MeceL?
Hwn AmctpoHr, bas OngpuiH 1 Majkn KonvHc.

Ko je mpBa xvBoTuH-a y cBemupy? Mac Jlajka.

Koja 3rpaga je HajBuLLIa Ha cBeTy? bypLl kannda.

Kako ce 30Be Hajaybsbe MecTo y okeaHy? MapujaHcki por (Tuxi
OKeaH)

Koja og HaBeeHNX IMYHOCTM Ce He Hanasu Ha HoBYaHMLAMa
Penybnvke Cpbuje: Hagexaa Metposuh, Byk Kapaivh, JoBaH
JoBaHoBMh 3maj, CreBaH CrojaHoBMh Mopkamal, hophe
Bajbepr.

Konvko ce otnpuavke pasavunTVX jesrika y CBeTy JaHac
kopwucti? 6000.

Krbury Yosek 3BaHM YBe je Hanwmcao: KHyT XamcyH, PymeHa
By>xapoBcka, Ppespuik bakmaH

Koje nve cnaja Pngan Ckota, EHTOHM XOMKMHCA N APeBHY
KaptaruHy? XaHvban.

Y KOMe Beky Ce oaurpana pagta pomaHa Ceobe? Y 18. Beky.
LLITa je dunokceHmja? FocTnprMCTBO.

Koju je TpeHyTHO HajMmaahn oanMnuvjcki cnopT? CKejTOopANHT.
Koju je 1o Hagvmak cTpaLuHor Bohe XyHa, ATune? bud 6oxuju.
UyBeHV necHVK 1 Bnaguka lMetap Il MNetposuh Hberow je
caxparbeH Ha Bpxy nnaHnHe: JlosheH, KonmaoHWK 1av JaxopuHa.



3A N TIPOTUB

PELLEHA JTOTNYKNX SATOHETKI

1. PobepT je me MajuHor oua.

2. Cepma cecTpa urpa Lwax ¢ Tpehom.

3. BnacHuk je Hapegawo Aa jeaHa ¢abprika Npon3BoAv cCamo nese
uvinene, a Apyra camo gecHe.

4. Cypehm npeMa 334aTky, Madka 61 Morna Aa 6yze Ha ABa MecTa:
nany cobu namy nogpymy. Mauka He Moxe Aa byze y cobu
jep cvp Huje y dpwkunaepy, Beh Ha cTony. Tako Aa je Mauka y
noApyMy. 3HaMo 43 je CUp Ha CTOAY 1 Madka y nogpymy. To
3HauM Aa je MUILL Y Cobu.

5. CtyaeHTKMHba je byna TpyaHa. OHa je padyHana CBoje Ase
bespeHe KOCTY, ABe beapeHe KOCTW CBOr AeTeTa U OHY jeiHY KOjy

je Apxanay pyup.
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3ANNPOTUB

Yaconuc ncrpaxkyje LUMPOK CrieKTap TeMa OZ akTye/THOCTY 1 KynType Ao ekonoruje 1 cnopta. OBO AVBHO V3jakbe pediekTyje pasHOMNKOCT
VHTEpeCcoBakba 1 A0MPYHOCY Pa3HOAMKOCTI YnTanadke nybavike. Mpoyntana cam BuLLIe 6pojeBa , COKONCKMX HOBUHA" 1 OfyLLIEB/bEHA CaM
KOJIMKO CBaKe roAiHe 1Ma joLL BLLIE HOBOT 1 3aHNM/LUBOT Cagp>kaja. MeHw ce HajsuLLe cBrfa Aeo KPeaTUBHOCTU N IMHIBUCTVKA. Jlonaja
MU Ce LUITO Cy CBa AeLia YK/by4YeHa Y pasHe akT1BHOCTU. Takohe M ce oNao LUITO yBeK CKpeHy MaXHsy Ha XyMaHUTapHe akTUBHOCTM 1 Kako
Cy ycnenu ja cey AeLly YK/by4e ja MOMOrHY. JeViHO LLITO MU Ce Huje CBUAENO0 OBe FoAMHE Cy Brcepy, HACY M B AyXOBUTN 1 CMELLIHU.
Jonaga M ce KyTaK ca KvKeprMa Ha Kpajy Yaconmca rae MoXeTe Mano 1 Aa ce 3abasuTe. CBe y CBeMy jako BOIMM HaLLe LLIKOJICKE HOBUHE
jep Me yBeK noAceTe Ha Jiere TPeHyTKe Koje CMO MPpOoBe/ 3aje4HO.

Joporeja LLnjaH Crojuh IVa

KPATAK YTUCAK O YACOMNWMCY ,,COKOJICKE HOBVHE", BPOJ 41

OBaj Yaconuc je 3arcTa MMMpPeC1BaH jep ycneBa Aa MoKpuje LLUMPOK CriekTap TemMa Ha HauuH Koju je MHPOPMaTVBaH, anv UCTOBPEMEHO
1 NpYBMaYaH 3a ynTaole. YnaHum cy A06po UCTPadKeHW 1 MpyXajy Ayb/be yBuAe y pasnnymTe 061acTy, LUTO YMHW YATaHE M3y3eTHO
KOPUCHVM 1 MHCNPATUBHIM. [IM3ajH je ecTeTcku NpyBnadvaH 1 ofiakllaBa YMTake, a Pa3HOBPCHOCT TeMa omMoryhasa uuTaoLymMa Aa
YKVBajy Y LUMPOKOM CMeKTpy Cazpkaja Koju OAroBapa HMXOBUM MHTepecoBakbMa. CBe y cBeMy, 0Baj Yacomuce je oIMyaH 1360p 3a cee
KOju1 >Kene a 0CTaHy MHPOPMUCAHN O LLIKOICKMM AelliaBatbyMa.

CBaku 6poj Yaconuca NpeAcTas/ba y30yA/brBYy MeLLAB/HY PEropTaka, MHTEPBjya, aHaNM3a 1 KpeaTVBHIIX TeKCTOBA U Ae/a Koju Mpyxajy
HOBe YBIZE 1 NMOACTYY Pa3MULLbabe. Hberosa pasHOObPasHOCT 1 KBa/IUTET rapaHTyjy Aa YMTaoLy yBeK Ha/lase HELLTO MHTEPECaHTHO U
WHCMPATVBHO Y CBaKOM M3Jakby.

AHacTacvja Pajkosuh llla




PEY YPEAHWLIE

Apazu yumaoyu u Yyumameroke,

3aepwaea ce jow jedHa wikoscKa 200uHa. [leadecem npsy 2eHepayujy MamypaHama u MamypaHmkura ucnpahamo y ceem. U ux
hemo nammumu no noce6HomM nevyamy Koju cy ocmasusu y Hawem WKOo/CKOM X#Ueomy, 3aHUM/bUSUM cumyayujama, makmMuverbuma,
2/1yMUu, /1enom 2080py, Puno30PuparLy, WAX08CKUM NAPMUjAMA, CNOPMCKUM HAOMEeMarbUMQ...
OcepHUMO ce Ha hpomeKs1y WKO/ICKy 200UHY. Y 080M 6pojy heme eudemu wma cy y4eHUYU U Huxoeu npopecopu padunu. Budeheme da
ce 02poMaH 6poj y4eHUKa yK/ay4Uo y maKmuYersa U 0a CMo nocmuasu eesuke ycnexe. 004casu cMo Heke 3aHUM/bUBE Yacoee, as1u CMo
ce 6asunu U 3aHUM/BUBUM cekyujama. [aymyu cy odpxcanu y nosopuwmy KyamypHoe yeHmpa Yykapuya xymaHumapHy npedcmasy
Into the woods, nomom cy yyecmeoeasnu Ha Pecmusasny dpamckux mpyna ca npedcmasom Mamma Mia. Hajnenwie epeme y wiKosu Ham
Jje ymopak u cpeda Ha Kpajy 0aHa Kada yHueamo y yMemHU4KoM u3pasy U /1enoj eHepauju Kojy 3ajedHUYKU cmeapamo.
baw kada cam ce uz6opusa da pybpuka Hocu ume pey ypedHuye, 006una cam ypedHuUKa-npunpasHuKa. Pey je o AnekcaHopy Bacunuhy,
Koju je ynax pedakyuje, Koju ypehyje dee pybpuke, a y o6om 6pojy ce yKrby4uo y ekosoaujy, Kaukepe U AUH28UCMUYKU KYmaK.
Mpovyumajme npenopyke Hawe MusneHe 6ubnuomekapke, no2snedajme wma cy Ham cnpemunu Hemyu, EHanesu, paryysu, LLinaHyu,
Yimanujaruy pyépuyu IpaharHuH ceema. [loce6Ho Mu je dpaeo wmo je ceojom noe3ujomM Haw Yaconuc yaenwiana npogdecopka WnaHcko:
080oM 6pojy je 8jy ca FoOM. .
doee, i HUM PadosuMa HaWUX y4eHUKa u npogecopa Jamupa, npoyumajme nymonuce ca HOWUX
ewiaeary mecma onwime Kynmype 3 2pamamuke U SI02UYUKUM 3020HeMKaMa
UX HOBUX Y/10HO8A e Yecmo C80j 4aconuc, yusajme y o je eat /, NPOMUWI/BLAFSA, deso.

ez 6poja

eguh, 21068HA U 002080PHC uya
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CIP - Katanorusauuja y nyénukauumju

HapopgHa 6ubnunoteka Cpbuije, beorpag,

373.5(497.11)

-22cm

(Beorpag, : Cry>k6eHu rnacHuK).
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